Studies

with American Studies International

DOLIGLA/

HARLEM RENAI/Z/ANCE
William J. Harris, Special Editor

William J. Harris, “Introduction”

Gerald Early, “The New Negro Era and the Great
African American Transformation”

Robert G. O’Meally, “The Flat Plane, The Jagged Edge:
Aaron Douglas’s Musical Art”

Terry Adkins, “The Vigilant Torch of an Olympian Painter”

Farah Jasmine Griffin, “On Time, In Time, Through
Time: Aaron Douglas, FIRE! and the Writers of the
Hatlem Renaissance”

David Krasner, “Dark Tower and the Saturday Nighters:
Salons as Themes in African American Drama”

Amy Helene Kirschke, “The Burden of Black
Womanhood: Aaron Douglas and the ‘Apogée of
Beauty™

Richard J. Powell, “Paint that Thing! Aaron Douglas’s Call
to Modernism”

Stephanie Fox Knappe, “Aaron Douglas: African
American Modernist: The Exhibition, the Artist, and
His Legacy”

Cheryl R. Ragar, “The Douglas Legacy”

American

/5113

I/

\

Spring/Summer 2008 Volume 49, Number 1/2

$12.00



MAASA Membership
for 2009

Membership in the Mid-America American Studies Association includes a subscription
to the quarterly American Studies (including American Studies International) and to the
electronic edition of the MAASA Newsletter.

Regular Membership.........ccccoeveirineinenecreccne $35.00
Emeritus Membership.... .

Student Membership

(requires verification)
International PoStage............cccveveveieveveueneenenne. (add) $14.00
Institutional subscription to American Studies .......... $50.00
International PoStage............cccveveveieveveueneenenne. (add) $14.00

Current Single Issue: $14.00. Single Back Issues: $16.00. MAASA members and
American Studies subscribers: $12.00. Double Back Issues: $25.00. MAASA members
and American Studies subscribers: $20.00. Orders of ten or more: 20% discount. Overseas
back issue orders will be billed for postage.

Make checks payable to MAASA and send to Managing Editor, American Studies, 1440
Jayhawk Blvd., Bailey 213, University of Kansas, Lawrence, KS 66045-7545.

Guidelines for Contributors

Format and style of submissions: Please include a cover letter, providing your
preferred address, telephone number, e-mail, the manuscript title, and any other important
information. Manuscripts (including endnotes, tables, and references) should be double-
spaced, with one-inch margins on all sides. Because American Studies uses a double-blind
review process, contributors are asked not to put their names on manuscripts; only the title
should appear on the manuscript. Contributors agree upon submission that manuscripts
submitted to American Studies will not be submitted for publication elsewhere while
under review by American Studies.

Form of submission: We encourage authors to submit manuscripts (with a 100
word abstract) electronically, preferably in Microsoft Word (Mac or IBM file format). If
electronic submission is not possible, we require four copies of the manuscript, two copies
of'a 100-word abstract, and a computer disk (either Mac or IBM file format) containing
the manuscript. Disks will not be returned.

For electronic submission: asjo@ku.edu.

For hard copy: Assistant Editor, American Studies, 1440 Jayhawk Blvd., Bailey 213,
University of Kansas, Lawrence, KS 66045-7545.

Web Site

http://journals.ku.edu/amerstud



American
Studies

with American Studies International

A quarterly interdisciplinary journal sponsored by the Mid-America American Studies
Association, the University of Kansas, and the Hall Center for the Humanities.

Editors: David M. Katzman
Sherrie J. Tucker
Randal Maurice Jelks
Norman R. Yetman, Editor Emeritus
Editorial Board Cheryl Lester, University of Kansas
Thomas Augst, New York University Sherry Linkon, Youngstown State
Michael Cowan, University of California, University
Santa Cruz Karal Ann Marling, University of
Kate Delaney, Massachusetts Institute of Minnesota
Technology Carol Mason, Oklahoma State University
Dennis Domer, University of Kentucky Jay Mechling, University of California,
Jonathan Earle, University of Kansas Davis
Gerald Early, Washington University Bernard Mergen, George Washington
James Farrell, St. Olaf College University
Daniele Fiorentino, University of Macerata Joane Nagel, University of Kansas
Iris Smith Fischer, University of Kansas Eric Porter, University of California,
Doris Friedensohn, New Jersey City Santa Cruz
University David Roediger, University of Illinois at
William Graebner, State University of New Urbana-Champaign
York at Fredonia Eric Sandeen, University of Wyoming
Mark Hulsether, University of David Sanjek, University of Salford
Tennessee, Knoxville Alex Seago, Richmond, The American
J. Robert Kent, Independent Scholar International University in London
Frieda Knobloch, University of Wyoming ~ Shirley Wajda, Kent State University
Angel Kwolek-Folland, University of Ryo Yokoyama, Kobe University
Florida
Assistant Editor: Ailecia Ruscin

Managing Editor: Rachel A. Vaughn, Ora C. McWilliams
Production and

Editorial Assistant: Jeong Park
Production Staff: Pam LeRow and Paula Courtney

Mid-America American Studies Association

President: Kathryn Kuhn, Saint Louis University
Vice-President: Jane Simonsen, Augustana College
Secretary: Nelson Hathcock, St. Xavier University

Executive Director: ~ Kathleen Wells-Morgan, Hickman High School
Columbia, Missouri

Copyright © Mid-America American Studies Association, 2009.

The appearance of the code at the bottom of the first page of an article indicates the consent of American Studies,
the copyright owner, that copies of the article may be made for personal or internal use, or for personal or internal
use of specific clients. This consent is given on the condition, however, that the copier pay the stated per-copy
fee through the Copyright Clearance Center, Inc., 29 Congress Street, Salem, Massachusetts 01970, for copying
beyond that permitted by Sections 107 and 108 of the U.S. Copyright Law. This consent does not extend to other
kinds of copying, such as copying for general distribution, for advertising or promotional purposes, for creating
new collective works, or for resale.

ISSN 0026-3079



On the cover: Cover design by Matthew Blankers, incorporating background
design by Aaron Douglas from the cover of the Survey Graphic March 1925
issue titled “Harlem: Meca of the New Negro.” Original Survey Graphic
courtesy David Katzman, Lawrence, Kansas.




American
Studies

with American Studies International

Articles

Introduction
William J. Harris, Special Editor ..........ccvvevieiiiiiiieeeeeciiee e 5

The New Negro Era and the
Great African American Transformation
Gerald Early .....cueviiiee e e 9

The Flat Plane, the Jagged Edge:
Aaron Douglas’s Musical Art
Robert G. O’MeallY ........oeiiiiiiiiiie e 21

The Vigilant Torch of an Olympain Painter
Terry AAKINS ..o 37

OnTime, In Time, Through Time:
Aaron Douglas, Fire!! and the Writers of the
Harlem Renaissance
Farah Jasmine Griffin.........cccceeiiiiiiiie e 45

Image Portfolio (Figures 1-26) .............c.ccooiiiiiiiiiiiie e 55

Dark Tower and the Saturday Nighters:
Salons as Themes in African American Drama
DaVvid KraSNEI ......ooeeeeieeeee e 81

The Burden of Black Womanhood:
Aaron Douglas and the “Apogée of Beauty”

AMY KIrSChKE ... e 97
Paint that Thing!
Aaron Douglas’s Call to Modernism

Richard J. POWEIl .........coooiiiiiiiiiceee e 107

Aaron Douglas: African American Modernist:
The Exhibition, the Artist, and His Legacy

Stephanie FOX KNAPPE ...cccooiviiiiiiiiiieiie et 121

The Douglas Legacy
Cheryl R. Ragar .....ccoooviiiiiiii e 131
Notes on CONEIIBULOLS .................cccooeeiiiiiiiie et 4

Spring/Summer 2008 Volume 49, Number 1/2



American Studies thanks the Spencer Museum of Art for originating the traveling
exhibition, “Aaron Douglas: African American Modernist” and hosting the sympo-
sium at which these papers were first presented. We also thank the museum for as-
sisting us in publishing the images in this volume. Special thanks to Saralyn Reece
Hardy, museum director and Susan Earle, curator of the exhibition, and Stephanie
Knappe, coordinator of the exhibition and the symposium.

Notes on Contributors

Terry Adkins is an installation artist, musician, activist, and cultural practitioner who for
20 years has pursued an ongoing quest to reinsert historically transformative figures to
their rightful place in the landscape of regional and world history. Although his “recitals”
combine sculpturally based installations with music, video, literature, and ritual actions that
intend to uphold and preserve the legacies of his chosen subjects, Adkins’ work is always
abstract and lyrical. An inspiration to younger artists for his uncompromising stance, he
is also a dedicated teacher as professor of fine arts at the University of Pennsylvania. His
work is in the collections of The Museum of Modern Art, The Spencer Museum of Art,
The Hirshhorn Museum and Sculpture Garden, The Metropolitan Museum of Art, and
the High Museum of Art among others. He has recently been honored as a United States
Artists James Baldwin Fellow for 2008 and a Rome Prize Fellow for 2009.

Gerald Early is the Merle Kling Professor of Modern Letters in the Department of English
at Washington University in St. Louis, where he also directs the Center for the Humanities.
He is currently series editor of Best African American Essays and Best African American
Fiction, both annual anthologies published by Bantam Books.

Farah Jasmine Griffin is the William B. Ransford Professor of English and Compara-
tive Literature and African-American Studies at Columbia University in the City of New
York. She is the author of Who Set You Flowin?: The African American Migration Nar-
rative (Oxford, 1995), If You Can't Be Free, Be a Mystery: In Search of Billie Holiday
(Free Press, 2001) and Clawing at the Limits of Cool: Miles Davis, John Coltrane and
The Greatest Jazz Collaboration Ever, written with Salim Washington (Thomas Dunne,
2008). She is also the editor of Beloved Sisters and Loving Friends: Letters from Addie
Brown and Rebecca Primus (Knopf,1999) co-editor, with Cheryl Fish, of Stranger in the
Village: Two Centuries of African American Travel Writing (Beacon, 1998) and co-editor
with Brent Edwards and Robert O’Meally of Uptown Conversations: The New Jazz Studies
(Columbia University Press, 2004). She is currently Director of the Institute for Research
in African American Studies.

(continued on p. 147)



(continued from p. 4)

William J. Harris teaches poetry writing, American literature, African American lit-
erature, and jazz studies in the Department of English at the University of Kansas; he is
currently writing a book of poems, tentatively titled, 4 Guy in a Black SUV and Other
Poems. Among his publications are, The Leroi Jones/Amiri Baraka Reader, The Poetry
and Poetics of Amiri Baraka: The Jazz Aesthetic and poetry in fifty anthologies, including
Every Goodbye Ain 't Gone: An Anthology of Innovative Poetry by African Americans and
The Garden Thrives: Twentieth-Century African American Poetry.

Amy Helene Kirschke is an associate professor of art history at University of North
Carolina, Wilmington. She is the author of Aaron Douglas: Art, Race and the Harlem
Renaissance and Art in Crisis: W.E.B. Du Bois and the Struggle for African American
Identity and Memory and the forthcoming edited volume, Common Hope, Common
Sorrow: Women Artists of the Harlem Renaissance and One Hundred Years of Crisis,
co-edited with Phil Sinitiere.

Stephanie Fox Knappe is a PhD candidate in the Kress Foundation Department of
Art History at the University of Kansas, Lawrence. She was the exhibition coordinator
for “Aaron Douglas: African American Modernist” and the symposium coordinator for
“Aaron Douglas and the Arts of the Harlem Renaissance.” She is the assistant curator of
American art at the Nelson-Atkins Museum of Art in Kansas City, Missouri.

David Krasner is associate professor and head of the acting program at Emerson College.
He is the author and editor of eight books, twice awarded the Errol Hill Award from the
American Society of Theatre Research and winner of the 2008 Betty Jean Jones Award
from the American Theatre and Drama Society. He is co-editor of the University of
Michigan Press’s series on theatre. He is currently working on his third book on African
American theatre history.

Robert G. O’Meally is Zora Neale Hurston Professor of English and Comparative
Literature at Columbia University, where he founded the Center for Jazz Studies. His
books include The Craft of Ralph Ellison (Harvard, 1980), Lady Day: The Many Faces of
Billie Holiday (Little, Brown, 1989) and Romare Bearden: A Black Odyssey (2009)—the
catalogue essay for an exhibition of the artist’s collages based on Homer. He edited The
Jazz Cadence of American Culture (Columbia, 1998) and co-edited The Norton Anthol-
ogy of African American Literature (1996). His co-production of the recording The Jazz
Singers (Smithsonian, 1997) was nominated for a Grammy Award. He also has won a
Guggenheim fellowship (1988) and a Cullman Center New York Public Library fellow-
ship (2008-2009). O’Meally’s book-in-progress is a study of improvisation as a strategy
in music, literature, and painting.

Richard J. Powell is the John Spencer Bassett Professor of Art and Art History at Duke
University. His latest book is Cutting a Figure: Fashioning Black Portraiture (2008).

Cheryl R. Ragar is assistant professor of American ethnic studies at Kansas State Uni-
versity. Her research interests include African American culture, the role of minority
communities in the development of American society, and the significance of Midwestern
artists—especially those from historically under-recognized groups. She currently is at
work on a book about the life and work of Aaron Douglas.

147



Acknowledgements

We extend our appreciation to scholars who have recently reviewed manuscripts
for American Studies: Lynne Adrian, The University of Alabama; Davarian Baldwin,
Boston College; Allyson Cole, Queens College, CUNY; Hamilton Cravens, lowa State
University; Todd DePastino, independent scholar; Bryan Denham, Clemson University;
Jonathan Deutsch, Kingsborough Community College, CUNY; Joshua Freeman, Queens
College, CUNY; David A. Gray, University of Minnesota; Kristin Haas, University of
Michigan; Donald Eugene Hall, West Virginia University; Heather Richardson Hayton,
Guilford College; Ted Hovet, Western Kentucky University; Richard Hughes, Illinois
State University; Kathleen LeBesco, Marymount Manhattan College; Kristen McCusker,
Middle Tennessee State University; Timothy Miller, The University of Kansas; Berndt
Ostendorf, Venice International University; Naomi Pabst, Yale University; Patrick Rael,
Bowdoin College; Richard Schur, Drury University; Barry Shank, The Ohio State Uni-
versity; Ron Smith, The Pennsylvania State University; Paul Spickard, University of
California, Santa Barbara; Ty Tengan, University of Hawai’i; Christopher Washburne,
Columbia University; Steven J. Whitfield, Brandeis University; Allan M. Winkler, Miami
University, Ohio; Leila Zenderland, California State University, Fullerton

148



	1_AMSJ~2
	2_AMSJ~1
	3_AMSJ~1
	4_AMSJ~1
	5_AMSJ~1
	17_AMS~1

