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Abstract

This article explores the role of songs in Russian protests. Data are drawn
from ethnographic observations made at protests held between 2015 and 2022,
mostly in Moscow and St. Petersburg, as part of the project, “Monitoring
Contemporary Folklore,” based at the Russian Presidential Academy of National
Economy and Public Administration. The authors consider materials from 240
protests. Viewing protests as an act of communication, the article analyzes the
circumstances for song performances and suggests a hypothesis for songs’
communicative goals. The article additionally demonstrates how song choice
changes from common 1980’s protest songs to new tracks that gained later
popularity. The article demonstrates how song production depends on the types of
protests and the levels of participant engagement.

Introduction

On 15 March 2014, the day before the referendum that marked the
annexation of Crimea, protestors sang the song, “Take me Through the Maidan,”
written in the 1980s by the bard musician Sergey Nikitin based on lyrics by the
Ukrainian writer Vitaly Korotich. People sang with posters in the background
which said, “Take me through the MAIDAN” and ‘“No war,” Ukrainian and
Russian flags, and yellow and blue balloons. The word “maidan” became an index
of the Ukrainian revolution which was seen by many protestors as a hope for
changes in Russia itself. Many people were angry at the annexation of Crimea,
but there was also a feeling of expectation that day. It was the biggest protest
action Moscow had seen in years. The so-called, “Snow Revolution,” which had
been the beginning of the protest movement in Russia in the 2010s, was in the
past. Regular protest actions, both small and large, allowed and not, all dispersed
with varying degrees of severity and were episodically covered in the media.

On 13 March 2022, one of us went to observe an anti-war action in Moscow,
which was supposed to be on Manejnaya Square. The square was cordoned off by
riot police, and there were police officers on adjacent streets. Many citizens were
there too, but it wasn’t clear who were protestors and who were only passersby.
There was no singing, words, or signs. In March 2022, after laws were passed that
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set punishments for making statements against the Russian Armed Forces and
calling for sanctions, the era of street protests in Russia came to an end. Protests
had begun in December 2011, when Russians engaged in mass street protests that
demanded a revision of the elections to the State Duma. Protestors’ demands were
not met, but because of the rallies in 2011-2012 a culture of street protest
developed that lasted until the spring of 2022 [Arkhipova and Alekseevsky 2014].

This article asks what the Russian public resistance of the 2010s was like
and how did it evolve and answers through attention to what protestors listened to
and sang and when they did it. We argue that in addition to being simply
entertainment or filling time before or after rallies, protestors used specific music
to regain a sense of human dignity and agency, to overcome their fear of riot
police, and make original political statements.

Study Data, Methodology, and Design

Smidchens [2014] writes about the importance of singing during protests in
the Soviet Baltic republics in the 1980s. However, most researchers argue that
song has not played as central a role in other post-USSR street protests. First, it is
not common in Russia to write songs soon after events [Shenkman 2020]. (1) In
addition, it is also not common to sing during protests, either from the stage or
spontaneously [Sapronova et al. 2019, Shulman 2021]. From our experience
observing the protests of the late 2010s, we also did not often hear songs.
However, there was some singing at almost every large-scale event in Moscow or
St. Petersburg during the 2021 protests. Both researchers and journalists noticed
this change in favor of the musical components of protests that year [Shenkman
2021]. The shift toward song in protests changed into total silence after the
previously mentioned legislation. Now, protestors are threatened with criminal
penalties in addition to administrative terms. 27 February 2022 was the last action
during which we recorded fixed songs.

The materials for this study were collected through participant observation
and interviews during events as well as later in-depth interviews with the authors,
performers, and audiences of the songs. This article draws on material collected
by two projects of the Institute of Social Sciences of the Russian Presidential
Academy of National Economy and Public Administration: “Monitoring
Contemporary Folklore” (MCF) and “Strategies of Generating and Perceiving
Poetic Texts in Rural and Urban Cultures.”

In the fall of 2014, Alexandra Arkhipova organized the MCF research group,
which united specialists including sociologists and folklorists, some of whom had
been at protest actions as citizens. One of the main goals of the group was to
monitor public protest activity. Since 2015, the group, including the authors of
this article, has been systematically observing Russian public protests. We have
attempted to attend all public street events, from large-scale rallies to one-man
protests, regardless of their agenda, e.g., political, societal, or environmental. We
monitored media and social media for announced events. During the events, we
took pictures of posters and recorded interviews with participants. It is during the
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context of this work that we have made our observations on the songs. (2) When
creating the MCF group, we wanted to understand the grassroots reactions to
socially significant events, so we tried to look at street politics “from the inside”
and listen to the voices of both ordinary participants and protest leaders. Overall,
the MCF group has observed more than 400 street events across twelve cities,
with the majority being in Moscow and St. Petersburg between January 2015 and
March 2022. We have not only observed protests, but also street rallies in support
of the current government. However, in this article we only discuss opposition
rallies.

We divide protest actions primarily into two main groups: 1) approved
protest events, and 2) unapproved protest events. As for the forms of these events,
we classify them into a) marches, b) rallies, and c) one-man protests. (3) To
conduct a public street action, organizers must coordinate with the administration
of a constituent entity of the Russian Federation. Practically, there were often
situations when permission to hold an event was not given, but organizers still
urged people to go to specified places at specified times. These non-approved
rallies were different than approved ones: they did not have a stage and equipment
and had a high risk of arrest. For the purposes of this study, we only analyze
materials from 240 events (4) that our research group observed in Moscow (fifty-
seven events), St. Petersburg (177 events), and one rally each in Volokolamsk,
Vologda, Kazan, Chelyabinsk, Novosibirsk, and Tomsk between July 2015 and
March 2022 (for an explicit classification of street actions, see Table 1).

Using the results of our observations, we correlate singing situations with
different types of songs, actions, and protestors’ interviews. We rely on Erving
Goffman’s frame analysis [2004] and his concept of social dramaturgy [2000] to
understand the reasons protestors sing certain songs in certain situations. Another
important criterion for analyzing songs during protests is the difference between
presentation and participation as principles of performance, as defined by Thomas
Turino [2008]. Participative style means that songs have no performer or
audience, but rather only actual or potential participants. Presentational style is
defined as one group of people performing for another group who listens and
watches [Turino 2008]. Turino stresses that music has an impact on emotions and
identities which are “at once individual and social” and connected with life
experience [1999: 221]. He uses Peircian semiotic theory to reveal different ways
that music works. The interpretation of a sign depends on “the social frame
defining the type of interaction” as well as the manner of singing, visual codes,
and the body language of participants [Turino 1999: 237].

Turino’s two styles correspond to Goffman’s different types of interaction.
The participative style can exist in an intra-group communication when everyone
is part of a single group. The presentational style implies two groups—performers
and listeners. In some cases, protests included protestors and sympathetic listeners
as two different groups, in other cases all protestors were one group against the
police. Next, we will show how changes in the framework of rallies, which
occurred because of tightened political constraints, made singing more
participatory.
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Protest Song: When and How?

We documented singing during seventy-two anti-government protest events,
which totaled thirty percent of all the events that we observed. In fifteen cases,
participants only listened to songs through speakers. (5) For the remaining fifty-
seven cases, twelve events included singing from the stage by invited artists. In
the remaining cases (as well as twice after the events with “staged” singing),
groups of attendees (if not all) sang in chorus and were joined by other groups.
Singing may have been planned (e.g., when the organizers called upon everyone
to sing, handing around printed lyrics) or spontaneous (e.g., when some attendees
suddenly started singing during the event). The correlation of types of street
actions with singing formats is presented in Table 1.

Table 1 (6)

Form Total Recorded Singing Organized | Spontaneous
of the number | music from the | choral singing
action broadcast stage singing

1. Approved | March 13 3 - 4 1

mass Rally 72 18 12 4 7

opposition

2. March 35 3 - 3 16

Unapproved

mass Rally 28 2 - 1 6

opposition | gingle | 92 2 - - 3
pickets

Different modes of musical accompaniment illustrate some of the features
of different modes of participation. At approved events, performances are mostly
presentational in Turino’s terms. However, unlike pro-government events where
only presentational styles remained possible, sometimes there was also
participatory singing at approved events. At unapproved protest actions, on the
contrary, performances were exclusively participatory in Turino’s terms, even as
events might have still been organized. Musical accompaniment included: 1)
amplified music, 2) singing from a stage, 3) organized choral singing, and 4)
spontaneous singing. Listening to amplified songs corresponded to minimal
involvement for participants. Organizers selected songs that meshed with their
agendas; music created more of an atmosphere than made a statement. When
singing from the stage, musicians’ performances were more akin to speeches, with
participants remaining primarily passive recipients. With organized collective
singing, the level of participation increased. Protestors were no longer merely
listeners but were also participants in the speech acts themselves. In the case of
spontaneous actions, participants became not only the subjects of the speech acts,
but also their creators.

As we see in Table 1, recorded music (from the equipment) was mostly used
at approved rallies, where it usually was played before speeches began. An article
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about a Moscow protest in defense of the social media platform Telegram on 30
April 2018 noted (7), “songs by Monetochka (“Mama la ne ziguiu” [Mama I
Don’t Say Heil]) and Yegor Letov (“la ubil v sebe gosudarstvo” [1 Killed the State
in Myself]) were played from the stage; people were singing along” [Gannenko
2018]. Sometimes music was played during approved marches by putting
loudspeakers on top of cars that rode in front of columns of protestors, particularly
at May Day events, which brought together both organized and non-organized
opposition groups. (8)

On rare occasions, we observed music played with smartphones at
unapproved processions and single pickets. (9) Although we have mentioned that
merely listening to music corresponds to only minimal levels of involvement in
the protest, music played with smartphones is different because both the songs
and the time to play them were chosen by the protestors spontaneously. Usually,
when a song was played from a smartphone, people not only listened to it but also
sang along, at least to the chorus. In general, this fits into a more general trend
where playback from devices was preferred to live performances. It is still
acceptable to sing with instrumental accompaniment, most often guitar, but
playback from devices has gained popularity: “The guitar, it is usually passed from
singer to singer... and first-year guys, they didn’t play the guitar at all. They took
out a loudspeaker, turned on music and went on listening. It was so weird to me”
[male, born 1992, Moscow, May 2020]. Playback from devices changes the very
essence of relationships between people and texts; there is no longer a need to
know lyrics by heart. If someone likes a song, they can easily find it online to play
on their smartphone.

However, technology has not yet replaced or canceled live singing at street
actions. Artists often performed live from a stage as part of an organized main
program. However, this was impossible at unapproved street actions because
protestors were often driven off by the police. In cases of musicians performing
from a stage, a performance often turned into a statement; the organizers usually
invited those artists whose songs fit their agenda. For example, an environmental
meeting in 2019 was attended by musicians whose songs were about fighting
against the construction of a landfill at Shiyes: Artemiy Ulanov performed his
song “Malen’kii Shyes, bol’shaia strana” [Little Shies, Big Country] and Anton
Slon played his song “Vagony s musorom” [Cars of Waste] [Field report from
“All-Russian Environmental Protest Day,” 22 September 2019, Udelny Part, St.
Petersburg]. (10) Amplified sound from loudspeakers creates a common
information field, just like speeches do. Large meetings involving more than a
thousand people usually had a center where people listen to speakers and music
and a periphery where attendees preferred to talk to each other informally; while
the former were likely to listen and maybe sing along, the latter could well ignore
songs completely.

Greater involvement occurred with planned group singing. We have seen
this format of singing at opposition rallies almost as many times as performances
from the stage. We saw such singing at approved actions, both at marches and
rallies. At approved marches, singing usually occurs in columns. For instance, at
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a large march in Moscow dedicated to the 100th anniversary of Russian Red
Army, a man with a guitar marched ahead of the “Left front” column and
performed “I vanov’ prodolzhaetsia boi” [The Battle Goes On]. Other people sang
along, but no other columns were singing, or, in some cases they had their own
songs [Field report from the march dedicated to the 100th anniversary of Red
Army, 23 February 2018, Moscow].

This format of singing was sometimes seen at unapproved events as well,
but only at smaller ones that did not risk conflict with the police. It was that way
on 8 March 2021; after their application had been rejected, about 250-300
participants decided to walk on sidewalks to avoid breaking traffic laws, without
posters but singing songs from Kirochnaya Street to Nevsky Avenue [Field Report
from the unapproved action “Walking and Protesting for Women’s Rights,” 8
March 2021, St. Petersburg]. The organizers made a list of songs beforehand and
only had to hand them out on printed papers. In these situations, singing went
beyond being a mere individual statement and became a collective statement. The
songs were thus a part of the agenda, intended to unify the participants. Organized
choral singing was an example of the participatory mode of performance and the
greater involvement of ordinary participants, even as the choice of songs was still
determined by the organizers.

The maximum degree of participant involvement appears in cases of
spontaneous singing, which was a characteristic primarily of unapproved street
actions. We observed thirty-three cases when a participant unexpectedly began to
sing a song and other participants picked it up. In this case, singing could be
accompanied by guitar, a song played on a smartphone, or without any musical
accompaniment at all.

For example, Alexei Navalny (11) held unapproved rallies against
corruption on the Day of Russia in Moscow, St. Petersburg, and other large cities
on 12 June 2017. MCF observers noticed the following at the Tverskaya protest:

ITenue “Jla-na-na, boropomauna, [Tytura nporonn” (He mMoANEBaIN, HO
CMESITTICh OJ00PUTENBHO), TyICHNE B YTUHBIM MaHOK, IIEHUE TUMHA
Poccun, mombiTka neth “Crensl”, Briodenue “Tlepemen” ¢ TenedoHa,
TMIEHHUE TIECEH MO]] TUTapy: “npo X0JA0pKOBCKOro, 4To B Poccun BceM Ha
Bce nmo¢ur” u “rycu-rycu, ra-ra-ra.”

[Singing “La La La, Holy Virgin Put Putin Away” (not sung to, but there
were supporting laughs), using duck calls, singing the national anthem,
trying to sing “Steny” [Walls], (12) playing “Peremen’ [Changes] (13) on
phones, singing “about Khodorkovsky, and that no one gives a shit in
Russia,” accompanied by guitar, and a nursery rhyme about gees.] [Field
Report from the unapproved action “We Demand Answers,” 12 June
2017, Moscow]

Meanwhile, police suppressed protestors at another unapproved event at Mars
Field in St. Petersburg. At one moment, a group of young people gathered near
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the memorial and sang “Peremen.” At the end of the rally, the ones who remained
after many hours of arrests gathered and sang Russia’s national anthem [Field
Report from the unapproved action “We Demand Answers,” 12 June 2017, St.
Petersburg].

In 2021, spontaneous singing frequently accompanied mass protests. 2021
in Russia began with Navalny’s return and his subsequent arrest. His arrest
sparked massive street protests across the country. Rallies and marches in support
of Navalny took place from January to April 2021 [Arkhipova et al. 2021]. Here
is one field report from the protests:

Bnepean nopora okazanach neperopoxena OMOHowm, Haganuce
3ajiepKaHus, BCe MOOEKaIl Ha3all, CTajlo MOHATHO, YTO MBI B
OKpY’KCHHUH, HO YTEIIAJIO0, YTO HAC TaM OBLIO OKOJIO THICSIYU YEIIOBEK U
BCeX 3a7epkath ObLI0 OBl MpoOiieMHO. B nrore kak-To codpaimch,
noBepHyH Ha bonpmryio Kontomennyro. CHOBa Hayamy KpudaTh
KpUYaJIKi U xJionatb. Heckonbko napHei 3anenu “Bce€ unpet no miany”,
TIECHIO TTOXBATHIIM U € TIECHEH MBI IIIJIM B cTOPOHY HeBckoro mpocnekra
[...] Y Kazanckoro codbopa CHOBa Ha4aIKCh 3aJCPIKaHUS, MbI
nepebexanyu yepe3 HeBckuii IPOCHEKT, y JOMa KHUTH KTO-TO BKIFOYMII
Ha tenedone nexto IC3PEAK “Cwmeptu Oosblie HET” — MOJOJEKb
CTaJa MOAIEBaTh MPUIIEB, TAHIEBATH U XJIONATh B JIAJOIIH.

[The way ahead was blocked by riot police, they started arresting people,
everyone ran back and soon we understood we were encircled. The good
news was that we numbered more than a thousand, and they wouldn’t be
able to catch everyone. In the long run, we managed to gather and turned
to Bolshaya Konyushennaya, starting to shout and clap again. Some guys
started singing “Vcé idét po planu” [All Is Going According to Plan]
(14), others followed, and so we went toward Nevsky, singing together.
[...] Next to Kazan Cathedral, there were arrests again. We crossed
Nevsky, and when we reached the central bookstore, someone put
IC3PEAK’s “Smerti bol’she net” [Death No More] (15) on their phone,
the guys sang along with the chorus, danced, clapped their hands.] [Field
Report from unapproved march against Navalny’s arrest, 23 January
2021, St. Petersburg]

In this case, we see how involved participants became in the protests. Not only
did they sing together, but they also chose what and when to sing. The protest
itself was completely participative as well; there were no performers and no
audience. As a result, everyone, whether singing or not, was perceived by
passersby and police as part of the unapproved march, gathering and singing in
breach of the law.

In this section, we have shown different types of singing, each of which
shows different modes of involvement and participation in protest. The ability of
organizers to turn on equipment and invite professional musicians decreased
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every year after 2015 and eventually disappeared by 2020. It caused the
development of participatory singing and, accordingly, a higher involvement of
participants in protest actions.

Songs Sung During Protests

Table 2 details the seven most popular protest songs that we observed over
a decade of fieldwork and the performance modes in which we observed them.
The four songs that were most popular at Russian street protests were “Peremen”
by the band Kino [Movies] (16), “Steny” by the band Arkady Kots (17), “The
Internationale” (18), and the official anthem of the Russian Federation. All these
songs were performed from seven to twelve times during the events, and we have
heard them at protests repeatedly over the years. These four songs are very
different in content, style, and meaning in Russian culture. We will discuss each
one in turn.

Table 2

Music from Singing from | Organized Spontaneous
equipment the stage choral singing | singing

“Peremen” 7 - - 11
[Changes]

“Steny” - 1 6 5
[Walls]

“The 1 1 4 1

Internationale”

Russian - - - 7
national
anthem

“Eto proidet” 1 - - 4
[This Will
Pass]

“Vcé idét po - - - 4
planu” [All Is
Going
According to
Plan]

“Smerti - 1 - 2
bol’she net”
[Death No
More]

“Peremen” was written by Viktor Tsoi, the frontman for Kino, in 1986 and
was included in the soundtrack of Sergey Solovyov’s movie Assa in 1987. The
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secret of Peremen’s popularity lies perhaps in its historical context above all. This
song anticipated perestroika, the fall of the USSR, and the dawn of a new country.
Tsoi himself said that the song was not political, but it nevertheless became the
anthem of perestroika for many people. In terms of genre, it is usually defined as
“Russian rock,” a style that was common for protest music in the late 1980s. The
song has not lost its popularity; it was used in the soundtracks to modern films
Dust (2005) and Major Grom: Plague Doctor (2021) and has resulted in quite a
few cover versions by later Russian artists. It was played from acoustic systems
as the opening or closing theme to protests up to 2019, during unofficial marches
in 2019 and 2021, and from cars. All eleven times mentioned in the table it was
sung spontaneously. “Peremen” is special because it isn’t specific to one age
group; older people know it from their youth and young people know it because
of its continued popularity.

“Steny” is the second most popular song and even more frequently sung
live. According to MCF records, it has been sung twelve times at rallies. The
original version was written in 1968 in Catalan by Lluis Llach and later translated
into Russian by Kirill Medvedev in 2011. Since then, the Russian version has been
performed by the band Arkady Kots, sometimes live from the stage during protest
events. Unlike “Peremen,” “Steny” is mostly popular among political activists. It
is often performed at left-wing events and feminist protests. In 2019-2020, it also
became the anthem of environmentalists protesting a dump in Shies [Kozlova
2020]. “Peremen” and “Steny” are indexes of Russian peoples’ protests, and,
perhaps, the songs’ popularity was one of the reasons for their singing: when you
try to unite people, you should sing something familiar to them and have a clear,
traditional message.

The third and fourth most popular songs are “The Internationale” and the
anthem of the Russian Federation. “The Internationale” was once the official
anthem of the Russian Soviet Federal Socialist Republic (from 1918 on) and then
of the USSR (from 1922 to 1944). It was usually sung in a version corresponding
to the former national hymn, mostly at events that coincided with “Soviet” dates,
like 1 May, 7 November, or 23 February. In the 2010s, such events united both
organized and sporadic left-wing opposition groups. “The Internationale” is
popular among people of various ages but is mainly a leftist song, associated with
groups aligned with the USSR (19) and the “New Left.” (20)

We have only heard the official anthem of the Russian Federation played at
events organized by the Anti-Corruption Foundation (ACF) and performed
mostly by young people, aged below twenty-five to thirty. While singing it,
protestors on 23 January 2021 also led a round dance “Karavay” [Loaf] around a
snowman. The original words of the dance-play which is common for the
children’s holidays are “Kapagaii, kapaBaii / Koro mo0uis BeiOupaii” [Loaf, loaf
/ Choose whom you love]. At the center of the circle there was a snowman. The
crown on his head, the money and red paint symbolizing blood in his mouth, his
small eyes and a triangular nose indicated that the snowman was an icon of Putin.
Thus, their singing of the anthem was only ironic [Field Report from unapproved
march against Navalny’s arrest, 23 January 2021, Moscow].
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Turino offers the example of Jimi Hendrix’s Woodstock performance of the
US national anthem in terms of how a song can create indexes: “The anthem
(indexically associated with nationalistic contexts) creates a new meaning
specifically within the broader social context” [1999: 242]. Associations with the
Vietnam War through the images of bomb sounds included the song in anti-war
protests. In our case, protest actions have not inverted the meaning of the anthem
totally, but still have given it some extra semantic range, such as the impossibility
of choice, the transformation of citizens into children, and the president into a
bloody idol.

In an interview conducted in 2022, (21) one protestor spoke about the
singing of the anthem during an April 2021 pro-Navalny rally in Chita:

MBI IeJU TUMH [...] Hy, K TOMy e CclI0’KHO apecTOBaTh JI0AEH, KOTOPbIE
TIOIOT TUMH, MBI TaK IIOCUUTAIH. DTO OBLIO OBI CIMIIKOM abCypIHO Ha
ToT MOMeHT. Celfuac yxe Hudero He abcypaHo. [[Tomorno?] [a, Hac
HUKTO He 3azepkaji. XOTs TaM KakoW-TO MoNuLuedcKuil roBopuit: “bls
KaKoH-TO (premmo0 opraHu30Baid, 3TO TaM 4TO-To Hapymiaer . Hy,
HHUKOTO He 3afepxuBany. Hy, mo kpaiiHeii Mepe y MeHs Ha ria3ax.

[We have sung the anthem [...] And, besides, it is difficult to arrest
people, who are singing the anthem, as we considered. It would be too
absurd for that moment. Nowadays, nothing is too absurd... [Did it help?]
Yes, none of us was arrested. Although a policemen said: “Gee, what a
flash mob you have organized, it offends something”. So, no one was
arrested. At least, [ haven’t seen.”] [male, born 1996, St. Petersburg, 16
April 2022]

The interviewee remarks on all official symbols such as the anthem and flag
“TaKoro OTTeHKa He MMEJH B amnpere npomutoro roaa” [they haven’t that shade on
the April last year]. During the spring of 2022, all state official symbols were
discredited by war, and the singing of the anthem was introduced in some schools
as an element of patriotic education and thus could no longer be used by protestors
in any context.

At the same time, in our interviews with protestors during 2022, the singing
of the Ukrainian anthem was mentioned at least twice:

[To-moemy, nenu emte ruMH “llle He BMepna YkpaiHa”, THMH HeTH
TOYHO, HEOJAHOKPATHO, 24-T0 TeTH.

[To my mind, they also sang the hymn “Ukraine has not yet died,” they
sang the anthem accurately, repeatedly, they sang it on the 24™.] [male,
born 1991, St. Petersburg, 8 April 2022]

3/1€Ch YK€ JIIOJIM MeIH TUMH YKpauHbl. S, HACKOJIBKO MOT, IOJIEBal,
Haj0 AoyuuTh cioBa. Ho, B nenom, moau nemnu “Ille He BMepia
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YKpaI/IHa”, TaM IICJIN JIFOJU U3 praHHCKOﬁ JAUACTIOPbI U HE TOJIBKO, A
BUACT CBOUX 3HAKOMBIX pOCCHﬁCKPIX AKTUBHUCTOB, OHH TOXC IICJIN.

[Here already people sang the national anthem of Ukraine. I sang along
as best I could, I need to finish learning the words. But, in general, people
sang “Ukraine has not yet died,” people from the Ukrainian diaspora and
not only sang there, I saw my acquaintances from Russian activists, they
also sang.] [male, born 1998, Yerevan, 31 March 2022]

We would like to underline the fact that people had to specially learn the words
to the Ukrainian anthem.

Apart from these four songs, our observers also heard other songs more than
once. Those songs can be classified into several categories: Soviet-era songs,
author (bard) songs, rock songs, and new songs written in the last few years.
Soviet-era songs as well as the author (bard) songs (22) were mainly sung by
elderly people. Left-wing parties used Soviet-era songs to express nostalgia for
the USSR. For example, we often heard them at marches against raising the
retirement age in 2018. Author songs were sung by the same aged people who
listened to Soviet-era songs but who had more liberal (formerly anti-Soviet) views
and were usually found at small-scale events related to architectural activists or
memorials. For example, we heard them at Boris Nemtsov’s (23) and Anna
Politkovskaya’s (24) memorial events. In recent years, when there were no longer
approved actions and the risk of arrest at small uncoordinated actions increased,
the singing of author songs stopped.

Rock is the most common genre played or sung at protests. Russian rock
from the 1980s is most often the music of forty-somethings, the demographic who
constitute the base of today’s democratic opposition or at least those groups that
manage to have their events approved. This music was inherited by young people
in contrast to earlier generations’ preference for Soviet and author’s songs. One
key rock song was “Vcé idét po planu” [All is Going According to Plan] written
by Yegor Letov, frontman of the group Grazhdanskaia Oborona [Civil Defense]
between 1986 and 1988. Like Kino, Grazhdanskaia Oborona was a Russian rock
band with a punk sensibility. Although “Vcé idét po planu” is more than thirty
years old, it is usually sung by younger people. For instance, in 2021, while one
of us was teaching high school, students aged seventeen to eighteen years old
chose to add Civil Defense to their poetry-class curriculum. Other songs
frequently played were those of Yuri Shevchuk of DDT.

It is worth mentioning that a new protest punk rock genre was being
developed in the 2020s, represented by the band Pornofilmy [Porn movies] (25).
Their song, “Eto proidet” [It Will Pass], was another hit at today’s street protests.
The song was composed during protests against the non-admission of
independents in the elections of the Moscow City Duma. The song features police
brutality during mass protests, mentions Siberian forests that were on fire at that
time, and references the war in Eastern Ukraine and a landmark 2019 politically
motivated legal case against the journalist Ivan Golunov. We observed young
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people singing this song during unapproved mass gatherings in both 2020 and
2021. It was also played from a phone during an anti-war demonstration on 27
February 2022 in St. Petersburg.

One additional song popular among protestors was “Smerti bol’she net”
[Death is No More] by IC3PEAK. IC3PEAK, founded in 2013, plays
experimental electronic music. Written in 2018, and the band performed the song
on stage during an approved rally against the banning of independent candidates
for elections on 10 August 2019. We also subsequently heard young people
perform it during the 2021 pro-Navalny events.

In addition to participant observation, we also interviewed participants about
the songs that they sang during protests. During interviews on 21 April 2021 (26),
we asked two questions: which songs do participants associate with today’s
protests, and which songs have they themselves heard at events. The results were
surprising. Although “Peremen ” was the most common response (thirteen people
had heard it, and twenty-two people associated it with protests) the only other
songs that people mentioned were “Eto proidet” and “Smerti bol’she net.” “Eto
proidet” was familiar to three respondents, while five said that they associated this
or other songs by Pornofilmy with protests. Two respondents had heard “Smerti
bol’she net,” and five associated it with protest. Some other songs were also
mentioned: Gudkov’s “Akvadiskoteka” [Aquatic Disco], composed in 2021 and
inspired by Navalny’s investigations, “Vsé kak u liudei” [All the Proper Way] by
rapper Noize MC (2019), and “Vykhodi guliat’ so mnoi” [Come Walk with Me]
by the rap group Kasta (2019).

“Peremen” attracts protestors because of its universality and relevant
historical and cultural contexts. The songwriter never spoke explicitly about his
political views, which allowed protestors to interpret its meaning broadly: “Hy,
00BIYHO B JIIO0O0I HEMOHATHOM CHTyallMH Ha JIIOOOM MHUTHHIE, HEBa)KHO JICBBIH,
MpaBEIi—Bce TOIOT TecHIO «[lepemen»” [Actually, “Peremen” is sung by
anyone, at any rally, no matter if right or left] [female, born 1999, Moscow, 21
April 2021]. Because the song lacks specific historical or political references, the
perspectives of protestors demanding change fit the song well. One respondent
said, “SI cuuraro, 4TO 3TO BOOOIIE TUMH ceroansniaero Bpemenu” [I think it’s
actually the anthem of our day] [female, born 1978, Moscow, 21 April 2021].

Newer songs brought more variety to the Russian street protest soundtrack
in 2021. Sometimes respondents even said that they had learned new protest songs
at the events themselves: “B mponuterii pas, korma s Obla, BKIIOYAIH JIFOIA
MY3bIKY M3 MallMH, ¥ 5 T03HAKOMWJIACh C MPEKPacHOil IecHeW TrpymIibl
TopHogunvmul, KOTOpas Ha3bIBaeTCA «ITO NPOHIECTY, BOT, y3HAJIA O HOBOM TPEKE
¢ npotecTHO# akimu” [Last time I attended one, there were people putting music
on from their cars. That was how I heard a great song by Pornofilmy, called “Eto
proidet.” So, I learned a new song at a protest event] [female, born 1993, Moscow,
21 April 2021].

Still, respondents mostly said that they learned about new songs (and old
ones as well) from social media:

FOLKLORICA 2023, Vol. XXVII



“I Felt Frightened and Then I Started Singing” 63

[Mosxer, y Bac ecTb KakHe-TO IECHH, KOTOPBIE aCCOLMUPYIOTCS C
3UMHUMH MUTHHramMu?] S mymato, 4To 3TO COICETH
norrysipusupoBaii... S cnermrana B TikTok, B Instagram “Ilepemen”,
IC3PEAK Tosxe kakasi-To mecHs OblIa... [HOApyTa IMoICKa3hIBaeT| —
“I[TycTs Bce TOpUT .

[[Perhaps you could name some songs that you associate with this
winter’s events?] I think they became mainstream from social media [...]
I’ve heard “Peremen” on TikTok and on Instagram, also some song by
IC3PEAK [A friend adds “Let It All Burn” (27)].] [female, born 2001,
Moscow, 21 April 2021]

It was thus largely due to technology (music on phones or the internet, for
example) that new protest songs appeared at rallies.

Sometimes informants knew songs but not the artists of the songs, saying
they heard the songs online as tracks that accompanied information about the
protests:

[A crprmanu kakue-HUOYAb IecHU ceroqHs?] Jla, st ciplman napy mecex
rpyms! “TlopHoduneMmer” u “Ilycts Bce roputr”. [ ToXe ee cuplmmana.
Jt0, HOBas A MeHs necHs “Ilycts Bce roput”, KTo ee noet?] S He
3HAI0 TOYHO HCTIOJIHUTEIIS, HO B PA3IMYHBIX COIHATBHBIX CETAX MO 3Ty
TIECHIO KaK pa3 MPOXOHMIN MacCOBbIe COOPBI, IPU3BIBBI K TOMY, YTOOBI
BBIHTH.

[[Have you heard any songs today?] Yes, I heard a couple of songs by
Pornofilmy and “Let It Burn.” [Oh yes, I’ve heard it too. This song, “Let
It Burn,” is totally new to me, who’s the artist?] I don’t know exactly, but
this song has been used on social media to organize mass meetings,
accompanying calls to going out to protest.] [male, born 2002, St.
Petersburg, 23 January 2021]

The fact that a song accompanied a protest made it become more important to the
public than simply knowing its lyricist or performer alone. Social networks, in
2021 primarily Tik-Tok, and mobile phones for accompaniment and reading texts
during street actions made it possible for new protest songs to appear. As a result,
new songs competed with classics, but whether any of them will equal the
popularity of “Peremen” still remains to be seen.

In 2022, we conducted fifteen additional interviews. In addition to the songs
named earlier, interviewees also mentioned the Ukrainian national anthem and the
children’s song “Pust’ vsegda budet solnce” [May There Always Be Sunshine].
We wrote about the Ukrainian national anthem above. As for the children’s song,
its appeal is in its pacifist message, which anti-war protestors turned into political
slogan. We also observed other times when protestors used children’s songs or
spoke about them in interviews. For example, in 2021 protestors used a song from
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the cartoon Bremenskie muzykanty [The Bremen Town Musicians] called
“Nichego na svete luchshe netu,” [ There is nothing better in the world] associating
the songs’ lyrics “Ham nBopmoB 3amaHumBBIe cBOxbl / He 3ameHAT HHUKOTHA
cBoboner” [The tempting vaults of the palaces / Will never replace freedom for us]
with Putin’s palace, which Navalny showed in his investigation on the eve of the
protest. We will now turn to protestors’ motivations for singing or playing music
at protest actions.

Motivations for Songs and Singing at Protests

The question of the communicative objective of music and songs during
protests raises a few methodological questions. During interviews, participants
answer without realizing their objectives or veil them retrospectively; meanwhile,
during protests themselves we can only understand the way that singing correlates
with specific situations, not draw any cause-effect links. Although we realize these
limitations, we can still generalize some of the purposes of song and singing in
protests, both conscious and unconscious ones.

Songs and singing do not just express protestors’ identity or position, which
is relevant at a symbolic level and connected with the songs’ texts (Turino calls
this “thirdness”), but songs and singing also mark the space of an action, fill the
event time, and help protestors not to focus on their own fear, which connects to
emotions (what Turino calls “firstness”) and indices: for example, “Peremen”
refers to perestroika in the Soviet Union, and “Steny” refers to the fight against
Franco’s dictatorship (“secondness™) [Turino 1999].

In everyday life, singing can fill idle time. People sing or recite to themselves
during long journeys, when they cannot fall asleep, or are in a hospital, for
instance [Yugay 2000]. At approved protest events, songs are also played at the
beginning and end to fill downtime as people arrive and leave. This same function
is demonstrated by singing during one-person protest “queues,” when time is not
filled by a defined program. Songs also perform a similar function at pro-
government rallies. During unapproved events, people sometimes turn on music
or sing while waiting:

Jouutn 10 BaHKOBCKOTO MOCTa, CTAIU MEPEXOAUTh Ye€pe3 HEero, Tak Kak
MOCTHK ySKHﬁ, B J'IIO]ICﬁ 6])1.]'[0 OYC€Hb MHOT'O, ITOJIYyYHJIaCh NMEIIECXO0HAA
npoOka. Kto-to Britoumi Ha Tenedone “TlepeMen”, cieoM BKIFOUUIIO
el1e HECKOJIbKO YeJIOBEK, OCTaJIbHbIE CTAIM XOPOM IO/IIIeBaTh — TaK
MOKa CTOSIJIH CIIENM BCIO MECHIO OT Havasa J0 KOHIIA.

[We reached Bankovsky Bridge and started to cross it. Since it’s a
narrow bridge and there were quite a lot of people, there was sort of a
pedestrian jam. Someone began playing “Peremen” on their smartphone,
several persons followed suit, the rest started singing along; so while
being in this jam, we sang the entire song from beginning to end.] [Field
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Report from an unapproved protest against Navalny’s arrest, 31 January
2021, St. Petersburg]

However, in unplanned acts, even the message of “filler” music becomes
important. People standing on the bridge, for example, are at risk of being arrested
by police and singing increases that risk.

When artists play from the stage at approved events, music was
simultaneously a statement about the agenda of the protest itself and
entertainment, allowing for a break between more serious speeches and intended
to set the mood. In pro-government actions, entertainment was the main function
of songs. Most often, famous pop singers performed from the stage, and their
songs were not related to any agenda. At approved opposition rallies, organizers
selected songs based on their messages, but this too did not negate their
simultaneous function as entertainment. For example, one of the organizers of an
event in a small town told us why he believed it was important to invite artists to
play during mass meetings:

Kak cuuranu y Hac koMmmyHHUCTHI (KITP®), uTO MUTHHT — 3TO €10
CephE3HOE, BPOJIE TaM HAJI0 BEIM 03BY4UBATh CEPbE3HBIE, & HE KAKOH-TO
koH1epT. Ho MBI HoTOM X nepeybenuwin, nouemy “ApxumMena” u
MO3BAIM B TOT MOMEHT, YTO BCE-TaKM HAJ0 TAKOH MOMEHT JeNIaTh, YTOOBI
YEJIOBEK pacciabuiIcs ¥ HOTOM ik HH(OpMAaLHIo, ONSTh e HEMHOXKKO
paccabuiicst ¥ CHOBa noAainy uHpopmaruio. [103ToMy MUTHHTH TOJIBKO
B KOHIIE MPOIIIOTO IoJia MOIIIA My3bIKalbHO-TOBOPHIIBHBIE, JI0 3TOTO
OBbUTH B OCHOBHOM T'OBOPHJIBHBIE.

[Our communists (the city cell of the Communist Party of the Russian
Federation) believed that a rally was a serious thing with serious
speeches, not a concert or something. But we managed to convince them
and eventually invited Archimedes (28), because we understand that
people also need some fun and relaxation before listening to serious stuff
again. So, it was not until end of last year that mass meetings became
composed of both music and talking, while it used to be just talking
before.] [Artyom, born 1991, Syktyvkar, online interview recorded in
May 2020]

Different people, mostly strangers to each other, came to street actions, both
approved and unapproved, and their performance of song helped them feel like a
team. Singing songs at protest actions often functioned similarly to singing on
hikes, at youth camps, etc. It is no coincidence that the organizers of some street
actions brought paper lyrics with them related to the agenda of the event.
Organizers wanted to both entertain and unite participants, as they made a political
statement. At those unapproved events that lacked organizers or speakers,
participants themselves intuitively chose choral singing to express themselves and
create that feeling of unity. Chants performed a similar function at street actions.
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For example, at many unapproved marches in Moscow and St. Petersburg, we
often heard the chant, “When we are united, we are invincible.” Interviewees
mentioned songs’ unifying role: “MHe KaxxeTcsl BCSIKHE MPUCKA3KH, KPUIAIKA U
TIECHH OHM 370poBo crutaguBaroT moei” [I think that all those adages, chants and
songs are great for bringing people together] [female, born 1996, St. Petersburg,
18 January 2021]. Musicians too similarly noted:

Ha yiuiie, 3T0 KOJIJIEKTUBHO BCE, TYT 3a/a4a He Ce0s moTydiie
MPE3EHTOBATh, @ YTOOBI BCE BMECTE IMEITH, BCE IIIyMENO0, CMBICI TS
o0miei 60prObI. TyT My3bIka HMeeT OoJiee MpakTuIeckoe 3HayeHue. Ho
9TO ¥ XOpOHIO [...] DTO U pa3BicuCHUE OTHOBPEMEHHO, 13, Y Te0s eCTh
3aj1aua MOCTapaThCs CeNaTh Tak, 4TOOBI 3Ta aKkius ObLIa TTOBeceee.

[When you’re outside, you’re all together, you don’t need to look like a
rock star, just to make everyone sing together, make some noise, fight
together. Music has practical value here. And that’s okay [...] It’s for
entertainment, too, ‘cause you have to make this event more fun.] [Kirill,
born 1974, Moscow, interview June 2021]

Singing also helps participants overcome their fear:

[EcTp 1 Kakue-To mecHU, KpoMe MPUBEIEHHBIX IPUMEPOB, KOTOPHIE
MOKa3bIBAIOT TBOE OTHOIICHHE, €CIIH OHO €CTh, K IIOBECTKE
coBpeMeHHOH?] D1a BoT npekpacHas “Tlepemen”, nin “CteHsl”’, 1a, 3T0
MIPOCTO BOT. S TOMHIO 5 CTOsIJIa HA MUTHHTE B CBOEM TOPOJIE, MO TOPOI,
9TO CTPaHHOE MECTO, I/ie Ha MUTHHT€ ToBapHIIei B hopme ObLIO
OoJIbIIIe, YeM JIF0JIeH, KOTOPHIE BBIILIN IIPOTECTOBATH [...] 1 moMHI0, Kak
sl CTOIO ¥l B OIMHOYECTBE OPY BOT 3TO BOT “CTEHBI” IIOTOMY, 4TO OOJBIIe
HUKTO 3TOT TeKCT He 3Hall. Jla. Y 1yt MeHs 3TO caMblil MOTUTHYECKUIN
TEKCT W3 BO3MOXKHBIX. U3 TeX, KOTOpHIE S 3HAI0, HABEPHOE.

[“Peremen,” [is] an awesome [song], or “Steny,” these rock. I remember
standing in a mass meeting in my town [Miass, Chelyabinsk Oblast], and
my town is a weird place with more police than actual protestors coming
to the event [...] And I can recall standing alone and yelling those
“Steny,” all alone because no one else knew the lyrics. Yeah. This text is
so very political to me. Of all the ones I know, I guess.] [female, born
2000, Moscow, April 2021]

Another young woman explained that she was very scared at the protests both for
herself and her parents: “Bot kakoii-to, 1a, abcomoTHBIH cTpax. U B TO e BpeMs
s HE 4yBCTBOBaJa, YTO 5 MOTY CTOSITh M MOJIYaTh. ¥ MEHS He ObLJIO B pyKax
IUTaKaTa, 1 He CMOTIJIa HapUCOBaTh TU1akaT. MHe jke HyKHO OBIJIO YTO-TO CKa3aTh,
HYXHO OBIJIO BBIPa3HTh TO, 4TO Sl 4yBCTBYIO. [loaTomy s mena “Crens”™ [There
was some, yeah, absolute fear. But at the same time, I never felt I could just stand
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there in silence. I had no poster, I couldn’t come up with one. But I had to say
something, let my feelings out. That’s why I was singing “Steny”] [female, born
2000, April 2021]. At a St. Petersburg rally on 21 April 2021, people started
shouting “We are not afraid” and “We are the power here” and then began singing
“Eto proidet.” [Field Report from the unapproved march “Medical Assistance for
Navalny,” 21 April 2021, St. Petersburg]. Activists at an environmental camp on
Shies sang “Steny” during clashes with representatives of security forces as well.
(29) We found multiple mentions of choral singing during protests on social
media, such as singing during protestors’ detainment on buses that transported
them to police stations. (30) Turino similarly noted that participants in protests in
the United States in the 1960s talked about how they sang each time before going
to demonstrations to bolster their courage [2008: 218].

The prevalence of a particular function, whether filling time, entertainment,
making a political statement, uniting participants, and overcoming fear, largely
depended on the type of action and the mode of singing. And, often each
performance carried with it more than one function. At approved events, singing
and listening to songs were more often used to fill time, entertain, or make a
political statement. During unapproved events, song more likely served the
functions of uniting and overcoming fear.

Conclusion

This article has demonstrated how there is no universal pattern for song
performances at protest actions, even as there seems to be a set playlist, including
“Peremen,” “Steny,” “The Internationale,” and “Vcé idét po planu.” Each song has
its own history in the protest movement, and still other songs become protest
songs, such as the Russian national anthem and certain Soviet-era and children’s
songs. Even so, the choice of song, the format of a protest action, and the mode
of singing do not always correlate with each other. Songs might be played on
equipment, performed from a stage, or sung collectively. They may be listened to
passively as in the case of many approved actions or experienced as participatory
singing as in many unapproved actions. The level of participation might grow
depending on increases in risk. At those events where the most police violence
occurs, unapproved mass actions, spontaneous collective singing is common.

Taken together, songs across all the protests that we observed had two larger
functions. The first was simply as entertainment and scene setting for the protests’
time and space. That is how organizers used music during approved protests with
invited musicians or music played through equipment. However, riot police’s
actions similarly framed protests through cordoning off rallies and arresting
individuals. Protestors’ active programs increasingly became watching riot police
and running away from them.

The second function of songs was for those people who found themselves in
this situation. They used music to regain a sense of human dignity and agency, to
overcome fear, and make original political statements. They did this through songs
performed spontaneously or played from a cell phone. Singing, unlike a poster,
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leaves no traces. It only needs a temporary gap for safety. Lately, at unapproved
actions, songs became even more involved as participants themselves increasingly
made their own expressions in addition to those of the organizers. People were
looking for something that could unite them as a group, so they chose songs
familiar to most attendees or something that expressed their individuality.

Our observations of the protest actions of February-March 2022 demonstrate
that singing only helps to overcome protestors’ fear and unify them as a group up
to a certain point. In a contest between protestors and authorities, there comes a
moment when it is unsafe, punishment increases, and no time remains to make a
statement through song. At that point, singing cannot provide agency and human
dignity, and therefore it disappears. On 13 March 2022, police in the center of
Moscow outnumbered protestors, passersby, and tourists. Protestors were unable
to form any kind of group, and posters, songs, and shouts ceased. The protest
became numb and silent.
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NOTES

1 This article was written in 2021, and the statement was true then. After
24 February 2022, the situation changed. New songs with actual agendas were
written in spring 2022. However, we will not discuss them in this article because
they weren’t mentioned in street protests. The reason is impersonal—the mass
anti-war actions took place during the first two weeks of the war. The last of them
was on 6 March. The songs appeared later.

2 For additional MCF scholarship on the anthropology of Russian protest,
see [Arkhipova et al. 2017], [Arkhipova et al. 2018a], [Arkhipova et al. 2018b],
and [Arkhipova et al. 2021].

3 Single pickets stand apart because they did not require a permit until
April 2020. Marches and rallies imply large-scale involvement, from 100 to tens
of thousands of people. Meanwhile, a one-man protest means that there is only
one person participating; however, in effect, people come in small groups and hold
their posters in turns. From April 2020, single pickets were forbidden because of
Covid-19.
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4 We were guided by two criteria in choosing street actions for this article.
Firstly, the thematic (agenda)—we don’t consider non-political actions or actions
in support of the current government. Secondly, the presence or absence of
singing at an action.

5 There were thirteen events where, in addition to music from the speakers,
participants also sang (in some cases from the stage, in others as spontaneous
choral singing), so in total we heard music at twenty-eight protests.

6 The number of songs is greater than the number of street actions, because
some actions may have more than one performance format.

7 In 2018, Roskomnadzor [The Russian Federal Service for Supervision of
Communications, Information Technology and Mass Media] tried to block
Telegram in Russia. At least twelve thousand people rallied against that decision
on 30 April 2018. The decision was later reversed.

8 We have never observed singing from cars about which Noriko Manabe
[2013] writes. We did observe singing from cars in Warsaw on 11 November 2021
at the March of Antifascists [Field Report from the approved action “To your
freedom and ours!” 11 November 2021, Warsaw]. It was impossible to sing from
cars in Russia after 2015.

9 Single pickets were not banned until 2020. Picket lines became popular
in 2018-2019. Usually from ten to 100 people came to a certain place with posters
and stood each with a poster in turn for about five to ten minutes. The rest of the
participants, while waiting, lined up one by one in a real queue, like a queue in a
store, until all participants stood with their posters.

10 These songs were written in 2019 in connection with an environmental
protest at the Shies railway station in the Arkhangelsk region.
https://www.youtube.com/watch?v=Q WEKIIKM50&t=10s and
https://www.youtube.com/watch?v=QUS5_snCJm9s. For more information about
the protests on Shies, see [Zhuravlev, Alexandrova, and Lupenko 2020] and
[Kozlova 2020].

11 Alexey Navalny is a well-known Russian politician. In 2013, he ran
second in the Moscow mayoral elections. In 2018, he was nominated for President
of the Russian Federation, but was not approved as a candidate. In January 2021,
he was arrested and on 2 February was sentenced to prison for two years and eight
months. Rallies against corruption were a significant phenomenon in 2017 in
response to the investigative film “He is Not Dimon to You” produced by Alexei
Navalny and his Anti-Corruption Foundation and dedicated to investigating the
wealth of Russian Prime Minister Dmitry Medvedev.

12 Cmenwt (L’Estaca) [Walls] is a song composed by the Catalan singer-
songwriter Lluis Llach in 1968. For the history of the song, see [lonikova 2020].
For the lyrics of this song in Russian and English, see the Appendix.

13 Ilepemen [Changes] is a song of the group Kino. For the lyrics of this
song in Russian and English, see the Appendix.

14 Bcé uoem no naany [All Is Going According to Plan] is one of the most
famous songs of the Russian punk musician Yegor Letov and his group
Grazhdanskaia Oborona.
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15 Cmepmu 6onvwe nem [Death No More] is a song of the group /IC3PEAK.
For the lyrics of this song in Russian and English, see the Appendix.

16 Kino [Movies] (1981-1991) was one of the most popular Soviet rock
bands of the 1980s.

17 For more on Arkady Kots, see https://www.fhu.art/arkadiy-kots-
band?fbclid=IwARODDoDGenDDDTMPB9BTQHa67dKAn794ugk5Tz3yY1G
RmLxyalLgO8iWs-zY and the group’s website, https://arkadiykots-
ru.translate.goog/o-
gruppe.html? x tr sch=http& x tr sl=ru& x tr tl=en& x tr hl=ru& x tr pt
o=sc

18 The Internationale in the version of Arkady Yakovlevich Kots in Russia
became the generally recognized party anthem of revolutionary social democracy
from the beginning of 1918. It was the anthem of the Soviet state and then the
USSR until 1944.

19 These are the Russian Federation Communist Party (RFCP) and some
others, including but not limited to the United Communist Party (UCP), RotFront,
etc.

20 The term “New Left” denotes left-wing movements focused on global
left-wing values, e.g., internationalism, feminism, etc. It is represented by a few
small movements that lack cohesion, such as the Russian Socialist Movement
(RSM), Socialist Alternative, Left Union, etc.

21 The interview was collected between February and May 2022 by
researchers from PS Lab and volunteers.

22 Author's song, bard song, or poetic song is a song genre that arose in the
middle of the twentieth century in different countries. Its distinctive features
include: the performer as the author of the text and music, guitar accompaniment,
and the importance of the text over the music. The genre was very popular in the
USSR in the 1960s-1980s.

23 Boris Nemtsov (1959-2015) was a Russian politician and statesman and
the first governor of the Nizhny Novgorod region (1991-1997). Since 2008, he
had been in opposition to the current government until he was killed in February
of 2015.

24 Anna Politkovskaya (1958-2006) was a Russian journalist, press
secretary of the Novaia Gazeta newspaper, human rights activist, and writer. She
was killed on 7 October 2006.

25 Pornofilmy [Porn movies] is a Russian punk-rock band from Dubna
founded in 2008 by Vadim Kotlyarov (born 1987). Until 2017, the group was
known mainly in punk subculture spaces. It gained fame after a series of bans on
its performance. Greater popularity, in our opinion, arose in 2019 after the song
“It Will Pass” was released. For the lyrics of this song in Russian and English, see
the Appendix.

26 Researchers from two teams, Monitoring Contemporary Folklore and the
Public Sociology Lab along with volunteers, recorded eighty-nine interviews
following questionnaires that included questions about songs. Fifty informants
gave positive answers to these questions.
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27 “Let It Burn” is a line from the chorus of “Death No More” by IC3PEAK.

28 Ded Arkhimed [Grandpa Archimedes] (whose real name is Dmitry,
surname unknown) is a video blogger known for performing satirical rap songs
with a social focus. He appears in makeup as an old man, affecting an elderly
voice and behavior.

29 For more information on the songs people sang during protests at Shies,
see [Kozlova 2020]. For a video, see:
https://vk.com/im?sel=70745244&z=vide0o70745244 456239308%2F5c8e8aceb
27557¢3be%2Fpl post 70745244 3250m.

30 The most famous of these videos is the performance of “Steny” by
detained musicians from the band Arkady Kots; see
https://www.youtube.com/watch?v=QFzkifjC2bs.
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INTERVIEWS

1. Vyacheslav, male, born 1992, Moscow, interview recorded 29 May 2020

2. Male, born 1996, St. Petersburg, interview recorded 16 April 2022

3. Male, born 1991, St. Petersburg, interview recorded 8 April 2022

4. Male, born 1998, Yerevan, online interview recorded 31 March 2022

5. Female, born 1999, Moscow, interview recorded 21 April 2021

6. Female, born 1978, Moscow, interview recorded 21 April 2021

7. Female, born 1993, Moscow, interview recorded 21 April 2021

8. Female, born 2001, Moscow, interview recorded 21 April 2021

9. Male, born 2002, St. Petersburg, interview recorded 23 January 2021

10. Artyom, male, born 1991, Syktyvkar, online interview recorded 27 May
2020

11. Female, born 1996, St. Petersburg, interview recorded 18 January 2021

12. Kirill, male, born 1974, Moscow, interview recorded 25 June 2021

13. Alisa, female, born 2000, Moscow, interview recorded 13 April 2021

FIELD DIARIES

1. Field report from the approved action “All-Russian Environmental Protest
Day,” 22 September 2019, Udelny Part, St. Petersburg

2. Field report from the approved march dedicated to the 100th anniversary
of Red Army, 23 February 2018, Moscow

3. Field report from the unapproved action “Walking and Protesting for
Women’s Rights,” 8 March 2021, St. Petersburg

4. Field report from the unapproved action “We Demand Answers,” 12 June
2017, Moscow

5. Field report from the unapproved action “We Demand Answers,” 12 June
2017, St. Petersburg
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6. Field report from unapproved march against Navalny’s arrest, 23 January

2021, St. Petersburg

7. Field report from unapproved march against Navalny’s arrest, 23 January

2021, Moscow

8. Field report from an unapproved protest against Navalny’s arrest, 31

January 2021, St. Petersburg

9. Field report from the unapproved march “Medical Assistance for

Navalny,” 21 April 2021, St. Petersburg

10. Field report from the approved action “To your freedom and ours!” 11

November 2021, Warsaw

APPENDIX

1. Viktor Tsoy (Kino). Peremen [Changes]

Buxrop Lloi. [lepemen

Viktor Tsoy. Changes.
(https://www.language-translation-
help.com/support-
files/russian_lyrics-victor tsoi.pdf)

BwmecTo Tenna — 3eneHp CTCKIJIa,
BwmecTo oras — JABbIM,

KpacHnoe connue cropaer ao Tia,
JeHb noropaer ¢ HUM,
Ha nputaronuii ropos najgaeT TeHb.

[Tepemen — TpeOyIOT HAIIK CepIIa.
Ilepemen — TpeOyroT HamM Ta3a.
B Hamrem cMexe U B HaIllUX cle3ax,
U B mynbcanmu BeH:

“Ilepemen

Mer1 xxnem Ilepemen”

DNEKTPUUECKUN CBET MPOJA0IIKAET
Halll IeHb,

1 xopoOka oT cingex mycra,

Ho Ha KyxHE CHHUM IIBETKOM TOPHT
ras.

CurapeTsl B pyKax, 4aif Ha CTOJIe —
3Ta cxeMma MpocTa,

U Oosnbliie HET HUYETO, BCE
HaXOJUTCS B HaC.
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U3 cetkn KaJICHAAaps BbIXBA4YCH JCHb.

Instead of warmth there’s the green
of glass,

Instead of fire — smoke.

A day is plucked from the calendar’s
grid.

The red sun burns to the ground, the
day burns with it.

A shadow falls on a city in flames.

Our hearts demand changes!

Our eyes demand changes!

In our laughter, in our tears,

And in the pulsing of our veins —
We are waiting for change.

Electric lights extend our day,

and the box of matches is empty.
But in the kitchen gas burns like a
blue flower

Cigarettes in our hands, tea on the
table. This is a simple plan.

And after that there’s nothing else,
everything can be found in us.

74
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[lepemen — TpeOyIOT HaIIN cep/la.
[lepemen — TpeOyIOT HaIIH IJia3a.
B Hamiem cMexe ¥ B HaIlIMX CIe3ax,
W B mynbcanuu BeH:

“Ilepemen

Mer1 xnem [Tepemen”

MBI HE MO’KEM MOXBACTATHCS
MYZPOCTBIO TT1a3

W ymensMu xecTaMu pyk,

Hawm He Hy>XHO BCe 3TO, 4TOOBI IpyT
Jipyra moHsTh.

CurapeTsl B pyKax, 4ail Ha cTojie —
TaK 3aMBIKAeTCsI KPYT,

W Bapyr HaM CTaHOBUTCS CTPAILHO
YTO-TO MEHSTb.

Ilepemen — TpeOyIOT HAIIN cepla.
[lepemen — TpeOyIOT HaIH IJIa3a.
B Hamem cMexe 1 B HalllMX cle3ax,
W B nynpcanuu BeH:

“Ilepemen

Mai xaem [lepemen”

Our hearts demand changes!

Our eyes demand changes!

In our laughter, in our tears,

And in the pulsing of our veins —
We are waiting for change.

We can’t boast of the wisdom in our
eyes

Make clever gestures with our hands
We don’t need all that to understand
each other.

Cigarettes in our hands, tea on the
table,

That’s how a circle draws close.

And suddenly we’re afraid to change
something.

Our hearts demand changes!

Our eyes demand changes!

In our laughter, in our tears,

And in the pulsing of our veins —
We are waiting for change.

2. Arkady Kots. Steny [Walls]

Apxannit Kom. Crensr (translation
from Catalan by Kirill Medvedev).

Walls (English translation from
Russian)

OnHasX/ABI €] TOBOPHI MHE
Korna cerano Bramm

MpbI ¢ HUM Yy JBEpe CTOSUN
U Tenern mumo nonzmu

Bugutie nu 5tH CTEHBI?

3a HUMH MBI BCE JKHUBEM

U ecnu MBI UX HE pa3pyLIUM
To 3axuBO 371€CH CTHUEM

JlaBaii pa3pylum 3Ty TIOPbMY
311ech 3TUX CTEH CTOSITh HE JIOJDKHO
Tak mycTb OHU PYXHYT, PYXHYT,
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One day grandfather told me,
When it was getting light far away
We were standing at the door with
him

And the carts crawled past

Do you see these walls?

We all live behind them.

And if we don't destroy them,
Then we'll rot here alive.

Let's destroy this prison
These walls shouldn't stand here
So let them collapse, collapse,
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PYXHYT
OOBeTIIAaBIINE JABHO

U ecam THI HAJABHUIIG TLICYOM

U ecau MBI HaITaBUM BIIBOEM

To cTeHbI pyXHYT, PYXHYT, PyXHYT
U cB06OIHO MBI B3OOXHEM

Pyku Mou B MopimHax

C Tex mop Mmpouuio MHOTO JIET
U cun BcE MeHbIIIE U MEHBIIIE
A cTeHaM M3HOCY HeT

51 3Ha10, OHU THUJIBIC

Ho cioxHoO ux omosners
Korna He XxBaTaeT CHIIBI

U s mpoury Te0s T€OS CIIETh:

JaBaii pa3pyiuM 3Ty TIOpbMY
31ech 9THX CTEH CTOSATH HE JOJDKHO
Tak mycTh OHU PYXHYT, PyXHYT,
PYXHYT

OOBeTIIABIIKE JaBHO

U eciu ThI HaIABUIIG IUIEYOM

U ecnu MBI HaTaBUM BIBOEM

To CTEHBI PYyXHYT, PYXHYT, PyXHYT
N ¢BOOGOIHO MBI B30XHEM

Jlena naBHO HE CIIBIIIHO

311011 BeTep ero yHéc

Ho MBI ¢ HUM cTOonM BCE Tam ke
Iox ToT ke rpoxoT Koséc

W xorna KTo-To NPOXOAUT MUMO
S craparocs orpomMue neTh

Ty necHto, KOTOPYIO crell OH
IIpexne, ueM ymepeThb
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collapse
Run-down for a long time

And if you push with your shoulder
And if we push together

Then the walls will collapse,
collapse, collapse

And we will breathe freely

My hands are wrinkled

Many years have passed since then
And the forces are less and less
And there is no wear on the walls

I know they're rotten,

But it's difficult to overcome them
When there's not enough power
And I ask you to sing:

Let's destroy this prison

These walls shouldn't stand here
So let them collapse, collapse,
collapse

Run-down for a long time

And if you push with your shoulder
And if we push together

Then the walls will collapse,
collapse, collapse

And we will breathe freely

Grandfather has not been heard for a
long time,

The evil wind took him away,

But he and I are still standing there,
Under the same rumble of wheels,

And when someone passes by,
I try to sing louder,

The song that he sang,

Before he died:
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JaBaii pa3pyIIuM 3Ty TIOPbMY
31eCh 3TUX CTEH CTOSTh HE JOJIKHO
Tak mycTb OHM PYXHYT, PyXHYT,
PYXHYT

OOBeTIIABIINE JaBHO

W ecam THI HagaBUIIE IICYOM

W ecnm MBI HAJaBUM BJIBOEM

To cTeHbl pyXHYT, pyXHYT, pyXHYT
1 ¢B0OOIHO MBI B3TOXHEM

Let's destroy this prison

These walls shouldn't stand here
So let them collapse, collapse,
collapse

Run-down for a long time

And if you push with your shoulder
And if we push together

Then the walls will collapse,
collapse, collapse

And we will breathe freely

77

3. Vladimir Kotlyarov (Pornofilmy). Eto proidet [This Will Pass]

TTopHOGUIBMBL ITO IPOUAET

Pornofilmy: This Will Pass

Bce npoiiget, TouHO MaiicKue rpo3sl,
UbK-TO cne3bl, 2 manpLa y pra,
Kak MaHzar ax.eBIero eanHopoca,
Kak mompoc, kak ycMmemika MeHTa,
Kak JleopToBCcKHE KOPHIOPHI,
Kax becnan, kak Hopa-OcTtoBckuit
ras

DenepanbHas cBOpa Oe3AyIIHBIX
MalopoB

Cesactomnons, JloHenk u JIyraHck.
3TO0 TOYHO MPOUET.

OT0 TOYHO NpoiaéT!

C makeToM MOKpBIM Ha roJIOBE,
C 3JeKTpOMETKaMU Ha pyKe
Mos Poccust cuaut B TIOpbMe,
Ho Beps xe mHe:

210 npoitaér!

Kaxoii >xe uepHbIii HaM BbINAJ BEK,
A MHE MepenuTCs BaajeKe
JKuBoi Hazex bl 3a0bITHIN CBET..
Tax Bepb ke MHE: DTO IPOUJET. ..
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Someone’s tears, a V sign on the
mouth,

Like a United Russia MP’s mandate
Like an interrogation, like a cop’s
sneer

Like the corridors at Lefortovo
Prison

Like Beslan, like the poison gas at
Nord-Ost

Like the federal pack of soulless
majors

Sevastopol, Donetsk and Luhansk
This will definitely pass.

This will definitely pass!

A wet plastic bag on its head
Electric shock marks on its hands
My Russia is behind bars,

But trust me:

It will pass!

What black times we live in

But in the distance I seem to see

The forgotten light of living hope, so
trust me

This will definitely pass
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CJI0BHO CBacTHKa PyCCKOTO MHUPA,
Kak noxxapbl B cHOMpCKHX Jlecax,
Cpoxk st 9ecTHBIX pedsT u3 [1erss
u Ilutepa,

Kak HaOuTBIH 1eTHMH aBTO3aK,

W u3 "smmuka" BpyIIyro HEUHCTh,
228 u 1uMOH B 5 yTpa,

Kax omoHOBen xpabpo kaneqanui
JKCHILUH,

Kak nexabpsb, ssHBaphb U heBpab
OTO0 TOYHO MPOUTET.

9T0 TOYHO NpoHAET!

C makeToM MOKpPBIM Ha TOJIOBE,
C IIeKTpOMEeTKaMHU Ha pyKe
Mos Poccust cuaut B TIOpbME,
Ho Bepsb xe mHe:

210 npoitaér!

Kakoii >xe uepHbIif HaM BbINAJ BEK,
A MHe MepemnmTcs BaaieKe
Brutoii Hafex apl 3a0bIThII CBET..
Hcrounnk teksty-pesenok.ru

Tak Bepb k€ MHE: DTO TOUHO
MPOUIET. ..

Bce npoiiget, Bce MpoxXoauT Koraa-
TO,

Uepes roj, uepes J1€Hb, YEPE3 MUT,
B opuHOYecTBE B MOpre BUepallHui
JIUKTATOP,

A Tenepb MPOCTO MEPTBBINA CTAPHK.
U ¢ netens cpexyT ABEPU B
JledoproBo,

U Poccust BoctipsiHET OT CHa,
Mana3uiickuM UCTEp3aHHBIM
B30PBaHHBIM 0OPTOM

K HaMm c T006oi1 B steasiHy10 U30yIIKY
BOPBETCSI BECHA.

DTO TOYHO TIPOHAET!
C makeToM MOKpPBIM Ha TOJIOBE,
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Like the swastika of the Russian
world

Like the fires in Siberia’s forests
Prison sentences for honest guys
from Penza and Petersburg

Paddy wagons packed with children
Or the lying scum on the telly
Article 228 and shakedowns at five
in the morning

Like riot crops bravely maiming
women

Like December, January and
February

This will definitely pass.

This will definitely pass!

A wet plastic bag on its head
Electric shock marks on its hands
My Russia is behind bars

But trust me:

It will pass!

What black times we live in

But in the distance I seem to see

The forgotten light of living hope, so
trust me

This will definitely pass

All of it will pass, everything passes
sometime

In a year, in a day, in an instant
Yesterday’s dictator will lie alone in
the morgue

Now just a dead old man

And the doors at Lefortovo will be
cut from their hinges

And Russia will rise from its slumber
Like the battered and blown-up
Malaysian airplane

Spring will burst into your icy hut

This will definitely pass!
A wet plastic bag on its head
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C seKTpoMeTKaMu Ha pyKe
Mos Poccust cunur B TIOpbMeE,
Ho Beps xe mHe:

Oto mpoinéT!

Kaxoii >xe uepHBIii HaM BbINAJ BEK,
A MHE MepemnuTcs BaaieKe
JKuBoii Hazex bl 3a0BITHII CBET..
Tak Bepb ke MHe:

DTO TOYHO NPOMJET. ..

Electric shock marks on its hands
My Russia is behind bars,

But trust me:

It will pass!

‘What black times we live in

But in the distance I seem to see

The forgotten light of living hope, so
trust me:

This will definitely pass

4. IC3PEAK band. Smerti bol’she net [Death No More]

IC3PEAK. CmepTu Ooubllie HET

The performance of the song by the
group at the rally on 10 August 2019
can be watched and listened to here:
https://www.youtube.com/watch?v=
e8MSUhNmS3k

IC3PEAK. Death No More

You can listen to the song:
https://lyricsfa.com/2020/11/23/ic3pe
ak-cMmepru-6onbine-ner-death-no-
more-english-translation-lyrics/

51 3anuBaro riasa KepoCHHOM
IlycTh BCE ropuT, mycTh BCE TOPUT
Ha menst cmotput Best Poceust
IlycTh BCE roput, mycTh BCE TOPUT
(x2)

S Tenepb roTOBa KO BCEMY Ha CBETE
Sl orcuzena cBoit CPOK B UHTEPHETE
BrIxoxxy Ha yauIly TIaguTh KOTa

A ero mepee3kaeT Tauka MEHTa

S uy no ropoay B 4EpHOM XyU
TyT 0OBIYHO XOJIOTHO, 3TIBIE JIFOIH
Brnepenu MeHst HUYEro He KAET

Ho s &y TeOs1, THI MeHST HAUAEITH

B 30JIOTBhIX LCIIAX A yTona}o B
0osoTe

KpOBB MOS YUIIC YUCTBhIX
HapKOTUKOB

Bwmecrte ¢ gpyrumu Te0si CKpyTAT Ha
[IOIIA AU
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I fill my eyes with kerosene

Let it all burn, let it all burn

All of Russia is watching me

Let it all burn, let it all burn

(x2)

Now I’m prepared for anything at all
I’ve already spent my time in the
internet jail

I’m going out in the street to play
with my cat

But the cop car runs the cat over
I’m going through the city wearing
my black hoodie

It’s cold as usual and people are
wicked

Nothing awaits me ahead

But I’'m waiting for you, one day
you’ll find me

Wrapped up in gold chains, I'm
sinking in this swamp

My blood is purer than the purest
narcotic drugs

You and the others will get hooked
for street protest tomorrow
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A 5 ckpyuy B CBOEH HOBOM And I’ll go off the hooks in my new
SKHUITIIONIA N accommodation unit
(dce x2) (all x2)
Cwmeptu Ooubine Het (x4) Death no more (x4)
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