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Abstract

The extreme level of tension during the Euromaidan in Ukraine has caused
areal explosion of urban post-folklore creativity. These folklore forms have many
distinctive features of traditional folklore, but they are also characterized by their
means of transmission. For instance, anonymous inscriptions could appear
anywhere. Such texts have their own dramaturgy, and they recreate the
development of the Euromaidan events (from simple appeals to give people an
opportunity to determine their own destiny to openly hostile discourse that
portrayed the former President of Ukraine, Victor Yanukovich, as the main enemy
of the Euromaidan). Among those attested: distortions of Yanukovich’s name;
demonstration of contempt for his image; insults; mention of his criminal past and
ongoing corruption; and prophecies of his fate. One of the defining features of
such texts is the violation of prohibitions on the use of dysphemisms and vulgarity
as a verbal weapon against an enemy. We will also discuss the basic functions of
protest folklore and hate speech.

Crowds on the Maidan (author’s photo)

The Euromaidan was the second Ukrainian revolution of this century. It was
a public protest that took place in the main Kiev’s square Maidan Nezalezhnosti
(Maidan) from November 2013 until February 2014. It was characterized by an
unprecedented rise of patriotism and strengthening of national identity (as
reflected in the wide usage of national colors, symbols, and images). Its primary
symbols illustrated a demonstrative public turn to religion, and, at the same time,
collective expression of a sharply negative attitude toward the social and political
situation in the country, in particular toward the Ukrainian political elite and its
leaders.
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Just as during the events of the Orange Revolution 2004, there was a burst
of political folklore created by so called, ‘mobile’ folk communities
(characterized by their temporary, open, and dynamic nature). Such communities
may be regarded as subculture united solely by ideological principles and political
preferences. Other features, such as age, social status, religion, etc., are secondary
in such communities.

|

Ukrainian flags with protest slogans in Independence Square (author’s
photo)

The Euromaidan folklore cycle was partly similar to folklore documented
during the Orange Revolution [Britsyna, Golovakha 2005: 3-16; Lysiuk 2005: 50-
63], but there were differences resulting from the context, i.e., Euromaidan was a
longer period of political action permeated with tragic events. During the initial
period, it had carnival nature, but later the mood became embittered and
aggressive (the last “carnival like” surge was recorded on 19 January 2014 as a
protest against the dictatorial laws of 16 January 2014).

Comparison of the folklore of the Orange Revolution with Euromaidan texts
demonstrates the close link of this folklore with “post-written” culture, i.e.,
transmission in handwritten, printed, and electronic forms (posts in the social
networks and text messages). In particular, the use of Photoshop to create these
materials was widespread. One of the important features of the Euromaidan
folklore was intertextuality, i.e., the use of the creative potential of existing texts
(well-known phrases, plots, images, symbols, etc.) from many spheres of national
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and world culture. More so than in 2004, a strongly positive self-assessment of
the protesting community, and correspondingly low assessment of the opponents
of the movement were demonstrated. Thus, there were a lot of serious and satirical
texts that became increasingly more rude and obscene. This vulgar language was
used to delegitimize the authorities.

As Britsyna and Golovakha (2005: 10) documented during the Orange
Revolution, now minor genres dominated among all the material collected as well.
However, most of these material centered on language games rather than
anecdotes. Due to the lack of truthworthy official information, rumors and gossip
were widespread. The chant repertoire turned out to be much less common than
in 2004. Those that did exist were used purely to identify like-minded people and
were not reminiscent of children’s taunts. A number of naive lyric, epic, and short
satirical poems were attested as well; reformulations of popular or folk songs
(“Vitya, ciao”, “Gorila shyna” [A tire was burning], called “kolomyikas”) and folk
theatre “vertep” (static and living nativity scenes based on the Bible plots) became
common. However, the most frequent form of folk text attested during
Euromaidan was protest lore in the form of inscriptions and/or drawings (posters,
stickers, leaflets, and graffiti). These folk textual and graphic forms are not
exclusively Ukrainian nor a novelty. They have also been attested during both
World Wars in Canada, the United Kingdom, and the United States, as well as
during democratic revolutions in the late 1980s and early 1990s in Central and
Eastern Europe (as well as other contemporary states ) as a means of popular
protest, also in [see Hagar 2001 for a discussion].

During Euromaidan, various visual forms of anonymous inscriptions and
drawings — handwritten, printed, penciled, painted etc. — were placed on all the
suitable surfaces that within the space called ‘Maidan’s Room for Freedom of
Speech.” They were displayed on the pavement as well as on clothing and
accessories, but occurred mainly on kiosks, walls, fences and posters. Due to the
bilingualism and biculturalism of the Euromaidan protesters, both Ukrainian and
Russian languages were used, and a number of English texts were collected as
well. We consider these verbal and visual texts to be classified as folklore because
they demonstrate its main features, including anonymity, collective creation, a
degree of variation together with a wide range of improvisation, functionality, and
inclusivity. Moreover, another inherent feature of these texts was the combination
of verbal, physical, and behavioral codes [Tolstoy 1995: 24], so that spoken and
written texts, pictures, and sometimes objects, performances and ceremonies all
must be interpreted as meaningful symbols.
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Protest slogans on a Maidan barricade (author’s photo)

These multi-lingual and multi-code texts had their own evolution, recreating
the development of the events and directly reflecting the dynamics of the protest.
They strayed from the initial, general appeal to give people the opportunity to
determine their own destiny and to associate with the EU and turned into
extremely sharp rhetoric and openly hostile discourse directed against particular
people in the government.
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Multi-lingual protest posters (author’s photo)
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The most attention was given to the former head of the Ukrainian state
Viktor Yanukovych, who became a metonym for the regime. Therefore, his image
became representative of the main villain in the protests. It dominated public
consciousness until March 2014, when he receded into the background (1), and
some new themes appeared, namely Crimea, Vladimir Putin, and a forthcoming
war with Russia.

The verbal and visual texts aimed at the former President of Ukraine
demonstrated contempt for his image, distorted his name, insulted him with all
means available, including sacral eschrology (obscene nicknames and
damnation). These texts made reference to his criminal past and ongoing
corruption and foretold his fate (retirement, getaways, and even violent death). In
this paper I will trace the topics of these texts. Because my task is to demonstrate
how the image of a president can be reflected in mass folk creativity, many
comments related to Yanukovych (for example, his trips to other countries or his
relations with Putin ending with the line Xymin — nyii, banowxosuy — nymincoxuil
xonyu! [Dutin (instead of ‘Putin’) is a pick (instead of ‘dick’), (2) Bandyukovych
is Putin’s flunky!]) etc. will be omitted from consideration, because they merit
special study.

Folk teasing and bullying

One of the striking small folk genres attested at the Euromaidan were the
expressive titles given to the protestors’ political enemies, primarily
dysphemisms, i.e., strong expressions with negative connotations offensive to
people or groups. Similar expressive titles of the political enemies have been used
in Ukrainian political life since the 1990s, for example during the Orange
Revolution, where they were an effective political weapon [Lysiuk 2005: 62—63].
There were three main types of political dysphemisms: 1) anthroponyms based on
proper names; 2) nicknames based on some personal characteristics; and 3)
general vulgarities or swear words.
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Insulting names for Yanukovich in a protest poster (author’s photo)
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The new pejorative anthroponyms were created on the basis of the actual
names of well-known politicians. The disregard for these politicians was
manifested by using some intimate or purely official forms of addressing them,
such as by their first name, or by only their patronymic, or by their surname. We
can group them in a following way: A) unceremonious truncating of surnames
and their distortion; B) dismissive derivatives; C) paronomasia, i.e., replacement
with paronyms or similar words that possess stronger negative senses. For
example, desecration of the fourth Ukrainian President’s name included: A)
unceremonious truncation of his surname: /a. [1, me), lanuk, lanyk, lanik, lanek,
laniek, landzek etc., also Ovoch/Ovoshch [Vegetable] (from the suffix -ovych
‘being a son of the root word’), B) adding diminutive or augmentative suffixes
with negative connotation to his name: Vit ko, Vit 'ka, Viték; lanukovyshche, C)
and many distorted forms of his surname from innocent anagrammatic and
paronymous ones, such as [lakunovych, lakubovych, to the more strong
“ideological” names, lanukovoch/lanukovoshch [Yanukovegetable], lanuchar (a
paronym of lanychar [janissary]), Yankee (the nickname of Americans was used
in its original Latin spelling), lanuchescu/lanushescu (modeled after the
Romanian dictator Ceausescu’s surname), lanus (a personification of the Roman
god of falsehood), later lalynkovych (from ukr. ialynka [fir-tree, Christmas-tree])
(3), Ianukrovych (from krov [blood]), and finally to much more offensive
soubriquets that were much more distant phonetically from his name:
Bandiukovych [Bandit’s son], Gan 'bovych [Shame’s son], Swinukovych [Pig’s
son], Gamniukovych [Shit’s son]. Moreover, a new patronymic was invented:
Legitymych (because he liked to emphasize that he was a legitimate president).
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Insulting backronym based on the name Yanukovich (author’s photo)
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There were also some attempts to find the hidden meaning of the President’s
surname, to decipher it by the means of “sacred” linguistics like: A) backronyms:
HAnunxy Hawy Yxpaincoxy Kpoes o O6aue BHznamu Yopma [He has flooded our
Christmas tree with Ukrainian blood — expel the Devil] (the bolded letters spell
out lanukovych), B) anagrammatic riddles: & / 4 pasu Hwoxas napu, | 2eéarmyYeas
oieuam | ma Kpae minesipou, / 3apaz xOuy | Beco napio | locmasHmu na xonina
/ I 3a Qyba ecix maecamu [1 have sniffed pallets 4 times, raped girls, and stolen
billions, now I want to put all people on their knees and pull them by the forelock],
and C) even a cryptogram with “code keys” found in English and Russian:
YanukoBUY A3APoff PUTin. As a trash bin was located next to this text, we
decrypted it as follows: [Yanuko (is) HIV (Rus. VICH), (throw) AZAR off (and)
PUT in (to the bin)].

1

HAPOA 3
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7

Anagrammatic riddle based on the name Yanukovich (author’s photo)

Still other nicknames relied on a knowledge of the President’s biography or
his physical appearance. For example, the plump Yanukovych was nicknamed
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Shrek, and, due to his unusual walk, he was also called Pinguin [Penguin].
Yanukovich’s ambiguous past resulted in such sobriquets as zlodiy/vor [thief],
bandit/bandiuk/bandiugan [bandit], grabizhnyk/razboynik [robber],
aferyst/aferist [conman], moshennik [swindler], shuler [rook], napérstochnik
[thimblerigger], nasyl’'nyk divchat [rapist of girls], npogpgecop cyoumvix nayx
[proffesor of criminal sciences], kaznokrad [embezzler]: Cxamenyrace Yxpaina,
/ Cxamenynace i noscmana, / [lJo doneyvroco danouma / I'emomanom obpana
[Ukraine has revolted, / Revolted and rebelled, / Cause it elected a Donetsk bandit
as the Chieftain] (a paraphrase of the historical song “3aocypurace Yrpaina, wo
Hiuum npoocumu...”” [Ukraine is grieved since it had nothing to live on...]). The
criminal theme was reflected in the use of a corresponding criminal jargon as well.
President was called zek [a jailbird], Ham [Cad, Boor] (there was a rumor
Yanukovych had actually received this nickname while in jail), (4) pahan
[godfather], stukach [snitch]: Zeka get’! [Jailbird away!], Zek voniuchyi! [Smelly
jailbird!], Tinexu ne zek! [Just not jailbird!], etc.
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Inscriptions referring to Yanukovich’s prison background (author’s photo)

Another popular group was based on the errors and comments from his
public speeches: Proffesor, ProFFFesor with 2 or more upper or lowercase letters
Ff(to remind that Yanukovych has personally written this word incorrectly in his
autobiography, which is characterized by such mistakes), and even akademik
[academician]. His electoral slogan as a presidential candidate Tomu shcho...
[Because...] seemed to people to ring especially false, and it was decoded as
Tomushcho tiamushche [Because it (sic/ — N. L.) is sly]. His other election slogan
Pochuiu kozhnogo [1 will hear everyone] also generated a number of texts:
Anyrkoeuu ma Asipos! 3uaiiwnucs éawi cnyxosi anapamu! 3abepime i nouyiime
Hapoo!!! [Yanukovych and Azirov! Your hearing aids have been found! Pick
them up and hear the people!!!]; a portrait of Yanukovych with a bandaged ear
was accompanied by the inscription: Bin Oyowce bacamo uys. Ane ckopo 6Oyoe
Kpuuamu 6in i Hixmo 1ozo He nouye. Ilionuc Ban I'oz [He has heard too much.
But soon he will scream and nobody will hear him. Signed Van Gogh]. Finally, a
full performance was presented on the Euromaidan during which some students
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brought an enormous model of “Yanukovych’s ear” onto the stage while chanting
an appeal for him to hear them and promising to bring him a brain as a bonus.

Finally, the profane expressions collected during Euromaidan focused on
Yanukovych’s qualities and capabilities. At the beginning of Euromaidan, his
moral, mental capacity and psychic state were described with dysphemisms that
did not go beyond typical conversational norms: moral nyi/prorosiys ’kyi urod
[moral/pro-Russian freak], duren’ [fool], profan [ignoramus], nenormal nyi
[crazy], wvyrodok [degenerate], debil [moron], negidnyk [scoundrel],
brehun/brehlo/Izhets [liar] etc.; cf. the Ukranian-English couplet: 4 oebin, ¢
kpaini cpay! I'm happy very much! [1 am a moron, there is clutter in the country!];
or a confession attributed to him, Ilpesudenm Anyxosuu: A 3uaio, wo s dypruii!
[President Yanukovych: I know I’'m stupid!]; or this assessment, /l6oruxuii nyc
mu Bimbko — ocuonuii ecbomy ceimy [Vit’ko, you are a two-faced Janus disgusting
to all the people].

Protest poster with spelling errors denigrating Yanukovich’s language ability
(author’s photo)

Subsequently, when the degree of resentment of the president had risen
dramatically, the nicknames began to drift to more abusive invectives: Janyk
CHMO [Yanyk is a schmuck] (the inscription was in the snow in a parking lot),
loh [goof], ham [cad], zhlob [dolt], pokyd ok [scum], podonok [jerk], mraz’ [filth]:
Ham ne empawen Bums sicnob [We are not scared of the dolt Vitia]; Mopoa xama
i myne auye i 3a Hapoo 6orums siiye! [(He has) the muzzle of a cad and a blocky
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face, and (his) testicle suffers for the people!]. At the same time people also used
some rude vulgarisms: padlo [crud], padliuka [scoundrel], svoloch’ [riffraff] (in
Ukrainian, these words are used only as offensive ones): Hapoo mae ne nuwe
c680ix 2epoie ma 00CmoOUHUKI8, ane U c8oix nadmox ma nezionukie [People had
their heroes and dignitaries, but its scoundrels and villains too]; Minicmp MBC
3axapuenxo naomoxa, a Auykosuu woce eipwe [The interior Minister
Zakharchenko is a scoundrel, and Yanukovych is something worse]; xa ... mebe
nopoouna naono? [What a ... has give birth to you, crud?]. Sometimes the heroes
of the favorite books assisted in the creation of epithets: Timka Cexiema npocuna
nepedamu, wjo 6u, naune Ilpoggecope, éenuxa naonioka! [The aunt Sekleta asked
to tell that you, Mr. Proffesor, are great scoundrel!]. (5) Moreover, the names and
rhymes began to include plenty of bawdy words after the attempt at a bloody
dispersal of the Euromaidan protestors on the night of November 30, 2013. Later
the scatological content increased and intensified in response to subsequent brutal
actions by government officials.

Every society normally imposes restrictions on the use of profanities, of
course. Ukrainian society once had extremely strict norms for public verbal
behavior (both written and spoken). The public use of swearing and obscenities
are prohibited here by this custom. Moreover, the Ukrainians consider themselves
to be opposed to the Russians in this regard, claiming that Ukrainian language has
no native vulgar expressions and that all profanities were borrowed from Russia.
There are also the written regulations forbidding swearing in public and use of
offensive evaluative judgments against any person (see Article 173 of the Code
of Ukraine on Administrative Offences and the Article 277 of the Civil Code of
Ukraine). In addition, the Ukrainian intellectuals who took part in the Euromaidan
typically do not use such language, observing customary prohibitions on cursing.
Therefore, breaking of these taboos and the mass use of obscenities during the
people’s rebellion was unusual in this context.

sl Cor 5820
Poster reading “Profanity-free zone” (author’s photo)
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The Maidaners periodically regarded this behavior with disdain. There were
attempts to establish restrictions concerning the use of swearing and obscenities
among the protestors. “Officially” their individual use had been banned in the
Maidan, both in spoken and written communication. For example, Tepumopis,
sinvha 6i0 mamiokie [Area free from profanity] declared a poster hanging on the
Monument of Independence in the middle of the square. ITucamu mosicna 6yob-
SAKOI0 MOBOIO, ajie be3 BUKOPUCIAHHS HEHOPMAMUBHOT IEKCUKU (MAMIOKIB), X0U |
3posymino, wo ye saxcko! [You can write in every language but without the use
of profanity (foul words) though, understandably, it’s really hard!..] was written
on the first page of the real Maidan Notebook/Book of comments where
participants were invited to write their own remarks on the situation. However, at
the same time, the public used profanities (anonymously), and still later the
collective (choral) recitation or chanting of obscenities became acceptable. Thus,
there was an unspoken permission to say or write dysphemisms regarding enemies
and the “gang” (though self-appointed “censors” sometimes destroyed or
corrected the most shocking inscriptions).

While many politicians were attacked, the most cruel remarks and
obscenities were aimed at the former Ukrainian President. The dirtiest abuses of
his regime were linked, of course, to obscene vocabulary primarily referring to
“anus-excremental” and “sexual” organs [Mokienko 1994: 62—-63]. That means
that due to the initial biculturalism of the Euromaidan both cultural matrices were
used: the true Ukrainian (and wider, pan-European) type (excremental culture),
and the typically Russian one focusing on sex-culture rather than on excitement.
Thus, the insults were created within the frameworks of both cultures.

Obscenities includes references to excrement, the rear end and the process
of defecation, as in fIuyxosuu — ye 3exiscora 6aszapna 6aba, (6) axa oymae minoku
npo csiti knan ma ceoio xcony! [Yanukovych is a criminal vulgar person who
thinks only of his clan and his ass!]. Remarks about sending Yanukovych away
relied on this particular type of reference: Mu ¢ €spony, Anux 6 scony [We are
going to Europe, Yanyk up the ass]; Iou ¢ dyny [Go up the ass], Fuuxa 6 dnc...
[(Send) Yanyk into an a...]: Bu nac niomawnynu, éu nac nioseau. / Mu idem 6
E€spony, eu ac idime myou [You have cheated us, you have tricked us. / We are
going to Europe, you can go there] (near the sketch of an ass). English was used
in these insults as well: Juykosuu [Yanukovych], kiss my ass too!!! The creators
of the new texts also included references to abnormal defecation: Cssmo
Habudicaemucs / I 2cocnioap pazom 3 Hum. / Anux ckopo écpaemuvcs / 3pobumeo
ceamo ¢ nac [Holiday is coming / And the host along with it. / Soon Yanyk will
crap / And all of us will rejoice].

Yanukovych’s legendary golden toilet bowl was exploited as a parallel with
this the motif. For example, the following text was placed on one of his photos:
Ulaxmep, pabouuii, cnacubo 3a 30n0mou ynumas [Miner, worker, thank you for
my golden toilet bowl]. This golden pan was opposed to a toilet bowl in a prison.
The following inscription was applied to a picture with a prisoner sitting on a
toilet in a cell: 4 mym cudis i cipxo niaxae, 60 mano ig i mano xaxas [I sat here
and wept bitterly because I ate a little and pooped only a bit]. In the other half of
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this picture the same character sat on the golden toilet-throne with a crown in his
hand: Tenep cuodoicy i 6oice ne nnauy — bo naensoau i cunvro ckayy! [Now I am
sitting and crying no more — Because I am an overseer and I can jump up higher!].
A model of the gilded toilet bowl into which everyone could throw empty plastic
cups and other trash was installed next to the public toilets in the Maidan; the
slogan on it stated: Auyxosuy moii ynumas ceoti 3onomoii! [Yanukovych, clean
your golden toilet bowl yourself!]. Such a plea was also included in his Testament
(7): Ha moeuny nocmaeme — Moeo ynimasza / I Ha wbomy npug’sidcime — 3
mpukonopy bauma / bo napoo yoice ne cxoue — / Taxozo eapanma [Set my toilet
bowl on my tomb / And tie a bow made of the tricolor (a hint at the Russian flag)
/ Because people will no longer want / Such a guarantor]. Finally, in June 2014
portraits of Yanukovych and Putin appeared on the urinals in one of Kiev’s pubs,
while in Lviv toilet paper with a portrait of smiling Yanukovych labeled Vidchuiu
kozhnogo [I'll feel everybody] (a paraphrase of his electoral promise I/l hear
everybody) went on sale at a fairly high price.

Sexual insults include references to genitals and coitus, such as laniek huilo
[Yaniek is a shit-dick], I[Hocaounu xyw rarumu, a eupocia mys, eubupaiu
npesudenma — a eubpanu x...! [We planted a guelder rose bush, but an arborvitae
has grown, we picked out a president — but a d... was picked out!]; in imitation of
a humorous folk song, we found, Ilpusnaiocs, ykpainyi: npesudenm s xyig!!!
[Ukrainians, I confess: I am a dick of a president], 3naroms cmapwi i mani, wo
eocnooap y ...0i! [The elderly and toddlers know the ruler is in a c...t!]. Sometimes
some “esoteric”, i.e., English, expressions were used: F***k off, Bima [Vitia] (a
picture of a closed fist with the outstretched middle finger accompanied this text).
Allusions to sodomy and homosexuality were especially frequent and often relied
on vernacular forms of the word pederast (pidoras, pidor, pidar): lanukovych
pidaras [Yanukovych is a faggot], lanyk — pidar [Yanyk is a pedo] (]: Bums Anux
— Heo Mopos, / I'onosa uz eamoi. / Kposv u crezvr moi npunec, / ITudop mei
eopbamuit! [Vitia Yanik is a Ded Moroz, (8) / His head is made of cotton. / You
brought blood and tears, / You are a humpback faggot!], Jluw npobaume,
yrpainyi, / XKumensm Honbacy, / Lo dosipunu kpainy / Meni... nioapacy...
[Ukrainians, forgive / The Donbas residents / Who entrusted the country / To me...
a faggot...], Xaii 6yoe 6ce nyuxom, / a Anux I1 smauxom, / Azapoe (9) Bini I[Tyxom,
/A ymun ocnom nadymum. / Amuns [Let everything be perfect, / Let Yanyk
become a Piglet, / Azarov a Winnie the Pooh, / And Putin the sad Donkey. /
Amen]. (10) Some also contained criminal expressions such as Jnux — numyx,
bepxym — xyepxym [Yanyk is a cock/rooster, (11), Berkut is a cock-thing]. (12)
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Poster with sexual profanities referring to Yanukovich and the Berkuts
(author’s photo)

In light of generally accepted standards of decency, softened forms were
sometimes used instead of these more offensive expressions in a type of language
game. Examples were extremely diverse and included primarily a series of
euphemisms created to reveal a secret (and potentially sexual) sense of ordinary,
inoffensive words to the audience. The games included examples with: backwards
words, as in Auuk iou na iyx (the inverse of hui)! [Yanyk go to kcoc! (the inverse
of cock)], Chyvokunya [the inverse of Yanukovych]; words-in-words created with
internal capital letters: HAXi6a meni 6nada sixa mene ienopye! [Why should I have
a government that ignores me! (the first word in this phrase can be read as NAH...,
i. e., FUCK!)]; omission of certain letters: INK PNH [Yanyk, fuck you (or in the
direct translation, Yanyk, go onto a dick)]; ellipsis: vybraly h... [we elected a
d..k], u ...di (in a c...t]; paronomious consonances leading to an indecent reading
of a word: Lider re-gey-analov! [Leader of the re-gay-anuses!]. The popular
slogan la. pidaresht (a play on ‘I’'m a fag’ from the original phrase Znyxosuua
nio apewm ‘Y anukovych must be arrested’) alongside a picture of the President
behind bars was widespread and appeared in hand-written inscriptions, on printed
labels and even on home-made girls’ earrings. In mid-December 2013, the
members of a flash mob on Khreshchatyk built the word Pidaresht with their own
bodies. One particularly productive example was based on the filthy nickname
gandon [condom] used for the President. It formed an original paronymous chain:
Honduras, then ananas [pineapple], cf. Haw npopgecop “T'ondypac” /
Onoszopun eecw [Jonbac [Our Proffesor Gonduras / Shamed all the Donbas], 3a
Hoguil pix 6e3 ananaca! [To the New Year without the pineapple!]. Finally, there
was a pearl of cross-linguistic word play combining Ukrainian and English:
Yahoolewo 3 nawozo npesudenma! [I am wonder-stricken by our fucking
President!] [for more details about language games, see Lysiuk 2015]. Other
newly coined Ukrainian political obscene expressions appeared at this time as
well: Hy mut Anyxosuu! [What a Yanukovych you are!], also: Mams meos Honxa!
[Fuck your Christmas-tree!], later — Krymtvoiumat’! [Fuck your Crimea!].
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5

Demonstrators spellin out pidaresht (pederast) (author’s photos)
Dehumanizing the image

People’s hatred of the leader also resulted in a demonstration of contempt
for his image and the consequent outrages directed at it: his portraits were
inverted; sketched and crossed out; painted and penciled as if in school textbooks
and “decorated” with different stickers and insulting inscriptions over his face.
Leaving aside his “innocent” portraits with a red clown nose, it can be argued that
there were attempts to reject his claim on domination or to align him with
infamous dictators. It was common to target his humanity by imputing him phyto-
, zoomorphic and demonic characteristics.

Because people considered Yanukovych unworthy to be President, the
politicization of his image served to ridicule his claims to reign. Thus, a number
of “titles” given to Yanukovych’s image removed him out of the frame of
universal values and represented him as a dictator and tyrant. In particular, there
were the images of Yanukovych wearing a crown. The inscription on one of them
said: Cnacubo scumensim [Jonbacca om npesudenma nuoa...aca [Thank you,
Donbas residents, from the President ped... st]. Another poster depicted a naked
man with horns, clad only in a tie and a very long mantle supported from behind
by two naked males with an paronymous inscription: 4 kopons-mo eonnuk [A
king is a hooligan]. (13)

The claims of gore-presydent [woe-president], Perzident of URKaine (from
urka [hooligan] in Russian criminal argot) to be the “father of the nation” seemed
absolutely untenable and were reflected in the epithets associated with his image:
Ykpaina — ne Pocis, Anyxosuu — ne mecia! [Ukraine is not Russia, Yanukovych
is not the Messiah!]; banodwkosuu — epaz Yxpaunsr [Bandiukovich is an enemy
of Ukraine]; Auykoguuy... 61 ocmasuiu 6 HACIEOCMBO CEOUM OemsIM U GHYKAM
no3op, npespenue, nenasucmo u npoxasmus [ Yanukovych... you have left shame,
contempt, hatred and curses as the inheritance for your children and
grandchildren]. The well-known “hit” Fams, s cmapatoce [Dad, I am trying (lit.,
exerting myself)!] recorded by the first lady Liudmila Yanukovych, whose name
became the synonymous with fool in urban folk texts, was used to ridicule him:
bams, mu cmapaemocs [Dad, we are trying]; bams, mu cmapaiuce — émixkaime
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nmaxu, sx He 3axoeanucs! [Dad, we are trying — birds, flee if you have not hidden
yet!]; (14) bams, xouy cmams cupomotl — nocmapatics! [Dad, 1 want to be an
orphan so exert yourself!]; Jnux mor nepecmapancs! [Yanyk you overexerted
yourself!].
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Drawing of Yanukovich above the name losyf Adolfovych Pinochet (author’s
photo)

He was not presented as respected and caring father but as a ruthless tyrant.
He was called a dyktator [dictator] (Vkpaini ne nompioni ouxmamopu [Ukraine
does not need any dictators]), uzurpator [usurper], provokator [provocateur],
fashyst [fascist], okupant [occupant], Iuda [Judas], and 3anpodaneyv MoSSkosii
[betrayer to MoSSkovia]. (15) This trend was exhibited in the Christmas verteps
as well, where Yanukovych and the prime minister Azarov appeared as the tyrant
Herod and as a devil.

A related trend in the political folklore of the period was associating the
President’s images with characteristic external features or attributes of famous
world dictators, e.g., China’s Mao Zedong (depicting him with Asian-style eyes);
Adolf Hitler (in a Nazi uniform with a short moustache and penciled swastika in
a circle); or Augusto Pinochet (in the military uniform of the Chilean junta). He
also appeared in some composite images of a stereotypical tyrant with a thick
black beard, a pirate patch over one eye and in a white admiral jacket with epaulets
and countless awards and medals (akin to Leonid Brezhnev). They were
accompanied by inscriptions such as locugp Aodorvgosuu Ilinouem [losyph
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Adolfovych Pinochet]. Sometimes he was pictured in a company of Nicolae
Ceausescu, Saddam Hussein, Muammar Kaddafi, etc.

Zoomorphization was another means to cast aspersions on Yanukovych and
resulted in a complete dehumanization of the President’s image. This process was
manifested in the use of general and specific names referring to fauna: lanukovych
tvar’! [Yanukovych is a creature], tvaryna [animal], ZVIERIUKA!!! [beast],
potvora [monster], vovkulaka [werewolf], vovk [wolf], vovtziura [dire wolf],
lanyk suka [Yanyk is a bitch], bydlo [cattle, beast], kozé! [billy-goat], shchur [rat],
klishch [mite], gnida [nit], etc.: buodao — ono i 6 Appuyi 6uono. Tinvku @ Yrpaini
sono npesudenm [A beast is a beast even in Africa. It (sic! — N. L.) is a president
only in Ukraine]. (16) Sometimes he appeared as a predator or cannibal in keeping
with the idea that he preyed on the people, as we see in the list above: 3 i m sico
Ha 100sx, menep 0o kicmox obepusae [He has eaten the meat of humans, now he
is gnawing their bones].

Despite these predatory masks he wore in the visual and verbal folk texts
expressions equating Yanukovych with cloven-hoofed animals were most
common among the animal references. Yanukovych was often called svynia [she-
pigl, kaban [swine], knour [hog], and hriak [castrated boar] (all these “titles”
means also a coarse person). A number of his images were “adorned” with a pig’s
snout, and he was often depicted in the form of a pig, for example, like a boar
dressed in the costume of a Christmas tree and accompanied by two policemen
with sticks, or like a carcass with a snout leaning on trident next to the inscription:
Buxypumo kabana 3 Meacueip 's! [Expel the boar by fire from Mezhygiria!], cf.:
Cmanemucsi 6ce npocmo, / wibu 06a Ha 0sea. / I nexcamov Ha noayi, / wo eucums
Ha vonyi / Byoe naoceunaua cynepeonosa. [1t’11 happen simply / as if two multiply
by two. / And the overpig’s superhead / will lie on the shelf / hanging on a
Christmas tree]. This trend persisted at least until the end of February 2014, when
a photo of a huge singed boar’s carcass lying on a peasant yard with an inscription
lanukovych on its side was published in the press. While animal references were
most common, one nickname based on Yanukovych’s name, Ovoch/Ovoshch [a
vegetable] was popular as well, cf. euphemistic slogans: Bowcusavime 6invute
ogouie ma @pykmis [Eat more vegetables and fruits], Osow cospen — nopa
youpamu [The vegetable is ripe, it’s time to harvest]).
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LBAKYPUM
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Image of Yanukovich as a pig with the inscription Expel the boar by f ire from
Mezhygiria!” (author’s photo)

Demonization of the President’s image became especially prevalent after the
bloody crackdown on the Euromaidan. At that point, streams of blood were drawn
on his portraits, mostly on the hands, lips, and face. In one caricature, the leader
sat next to a Christmas tree decorated with red apples and squeezed them into a
bucket of blood-like juice. Sometimes he was depicted as a vampire with fangs
and bloody lips. These images were accompanied by inscriptions like Krovosisia
[Bloodsucker] (17), Vit’ka Krovavyi [Vyt’ka the Bloody!], Teoi pyxu zarisami
Kkpos 1o Oimeii Ykpainu! [Your hands are stained with the blood of children of
Ukraine!].
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Poster of Yanukovich referred to as a hog (author’s photo)
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Poster titled Bloodsuckers (author’s photo)
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In essence, the President was reviled and depicted as a devil, Satan, or an
evil spirit, as the following inscriptions affirm: SInuk, moxaiicst uept, To01 Micue
B nekmi! [Yanyk, heck, repent, your place is in the hell!]; 3runp, Heuucra cuna!
[Perish, devilry!]; Caranunckas BiacTh SIHYKOBHYAa WM B IPHUUCIOAHION!
[Satanic power of Yanukovych, go to the hell!]; 3axuctumo Hamy Ykpainy Bixa
caTaHU Ta HOro MpUXBOCHIB B kenkax i3 Mocksu! [Let’s defend our Ukraine from
the Satan and his henchmen clad in kepis from Moscow!]; Ykpainy — B €C, a
SluykoBuua — B mithMy! [Let Ukraine go to the EU and Yanukovych to the
darkness!]. We have also a text in style of the well-known (likely fake) letter from
the Ukrainian Cossacks to the Turkish Sultan: JIucT ykpaincbkomy xamy Biktopy
SnuakoBuuy / T 3pagHMK, YOPT MOCKaJIbCbKUM, / MPOKIATOrO yopra OpaT i
toBapu, / [Tyrina migcruinka! / SIkuii TH B 4OpTa MPE3UAEHT, / KOJIN YKPATHCHKUX
JiTei i Kuitku kugaent, / A cam o cBiTy xxebpauniin? @pankiscbka Ciu [To the
Ukrainian boor Viktor Yalynkovych: / You are a traitor, Moskal (Muscovite)
devil, / brother and friend to the cursed devil’s, / Putin’s litter! / What a devilish
President you are / if you toss the Ukrainian children under the bludgeons, / and
you are begging all around the world? Frankivsk Sich]. (18) The insults were
strengthened by composite amorphous images of the leader, as in a picture of him
with a red snout, a sparse beard and horns alongside the words la smerdiu [1 stink],
or one with horns, a pig snout, thick fur all over his body, male genitalia and
hooves. Therefore, the words attributed to the Virgin Mary seemed apt to the
protesters: [IpokisiHy 10 cbOMOro KoJliHa 3a HeBUHHY KpoB soaunu! [I’1l curse
to the seventh generation for the innocent human blood spilled!]. I should note
that a single Antimaidan example opposed these texts and pictures of Yanukovych
as a demon: nykoBuu!!! Tel Ham BOI' n mb1 Bam Bepum!!! M. XaH)KEHKOBO
[Yanukovych!!! You’re our GOD and we believe you!!! The city of
Hanzhenkovo].

Despite this evidence of some support, as the Euromaidan wore on, more
and more people expressed a negative attitude toward the president on posters:
Mu ne mobumo A. [We do not like Ia.]; He mob6umo HAnyrosuua... [(We) dislike
Yanukovych...]; Mu xouemo Hopmanvnoeo Ilpuzedenma [We want a normal
Pryzedent (sic, author’s mistake in the inscription)]; 4 3wnesaowcaro c6ozo
npesudenma [l despise my president]; Auyxosuu! Mu mebe manu na ysasi
[Yanukovych! We do not care for you]; €Eraxiceo eco naony ne ntooum, Ilymun
nomobnsie [Yenakievo (19) does not like him, a crud, but Putin does]; I'anv6a
Anykosuuy! bopucias cmiemvces, a Anux naaue [Shame on Yanukovych!
Boryslav laughs and Yanyk cries]. (20)
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Yanukovich as the devil with pig snout and genitalia exposed (author’s photo)
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At times people expressed their outrage simply by writing Henasuorcy [(I)
hate (you)] on his portrait. At others, they appealed to well-known book characters
to express their disapproval: Jnyuecky u Azapecky, éac HUKMO He 106UM Kpome
Y2O0N08H020 pO3bICKA, KOmopwlli modce eac He nwooum. Ocman bBendep
[Yanushesku and Azaresku, nobody likes you, besides the Criminal Investigation
Department, who does not like you either. Ostap Bender]. (21) Sometimes, some
special inscriptions appeared: 4. pakoea nyxauna na mini Ykpainu! [Ya. is a
cancer on the body of Ukraine!], Axwjo Anyrxosuu 0biyse mup — 2omyiics 00 6itiHu
(Mauioanna myopicms) [If Yanukovych promises peace —prepare for war (Maidan
wisdom)]. Not surprisingly, stickers reading Maiioanemo A. [Let’s maidan Ya.]

(a neologism, to maidan means ‘to throw somebody off the throne’) were also
popular.
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Yanukovich as a clown saying “I stink” (author’s photo)

Some made direct appeals and requests to the leader as well: Jnux, oypruil,
yu wo? [Yanyk, you are stupid, are you not?]; Bims, nam He mpeba makuil
eocnidap! [Vitia, we do not need such a riler! (instead of ruler, in Azarov’s
dialect)]; Bims, 3pobu nooapynok yxpainysm na Hoeuil pix! [Vitia, make a gift to
Ukrainians for the New Year! (i.e., disappear)]. At times, these appeared in the
form of commands or veiled threats: Koncmumyyis — ne wanka, noeepuu
expadeny enady! [The Constitution is not a hat, return our stolen full powers!]; 25
dexabpsi Yaywecky He ycnen nowsims, umo npoucxooum... [On 25 December
Ceausescu had no time to understand what had been going on...]; Zuykosuu, He
nionuuewt i He nidew mupHo, 6yoe cipute! [Yanukovych, if you do not resign and
do not go away peacefully, it’ll be worse!]; Bima! Ixcauox mo6i xoko suece!
€naxiecso [Vitia! A hedgehog will carry a small egg for you! (22) Yenakievo].
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Poster readihé; with reference to Ostap Bender (author’s photo)

Formulaic categorical labels were commonplace as well: 4 npomu
Anyrosuua! [1 am against Yanukovych!], 4 npomue A. [’'m against Ya.]. These
formulas may be considered to be both personal and collective protests in view of
the signatures placed alongside them on behalf of real or virtual people or firms
and companies, villages, towns, cities, districts, regions and all of Ukraine:
Honbac npomu Huuxa [Donbas is against Yanyk], FErnaxueso npomus
banowkosuua [Yenakyevo is against Bandiukovich], ZJorcon Tpasonma npomu
Anyrosuua [John Travolta is against Yanukovych]. This trend began on 29
December 2013, when many drivers placed the stickers bearing slogans against
Yanukovych on the license plates of their cars.

As a negative character, the ex-President also became an example not to
follow in the Maidan guidelines themselves: /[pyorce! He uunu 3 Mavioanom, sik
Awnyrkoeuu! He nmoti y nvoco! He xuodati Ha nvoeo ceoix nedonanxig! Hezaiino
npubupaii ceoe cmimms! [Friend! Do not do to the Maidan as Yanukovych does!
Do not spit on it! Do not leave your cigarette butts on it! Tidy up your garbage
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immediately!]. A poster hanging on one of the small fir-trees in the Maidan
seemed especially lighthearted in this regard: lepawku ne kpacmu! Tu sc ne A.!
[Do not steal the ornaments! You are not a Ya.!].

The creators of Maidan folklore also focused on the biography of the
President, mythologizing and hyperbolizing his criminal past ever more as time
went on. Yanukovych was accused of 6 murders for hire (Kravchenko, Kirpa,
etc.); 13 criminal cases from the Soviet era (his godfather had purified him or he
had bought him off); and 4 prison sentences (he was a boor in prison). There were
also suggestions that he participated in massacres, looting, and other violence in
Yenakyevo in his youth, and that he ordered the heads of cities and district
administrations where he had not been elected president to appear before him and
knocked their teeth out himself.

The criminal episodes of Yanukovych’s past came into the spotlight. He was
positioned as a liar and con artist and a thief: bym!! Kpyuy, eéepuy o6manymo xouy!
[Boom!! I am twisting and twirling, since I want to cheat everyone]; Bce
NOYUHANIOCA 3 HCYUKU 6 Ma2asuni, siky s 6kpas... [Everything started with the gum
I’d stolen in the shop...] (inscription on a smiling Yanukovych’s picture). Some
episodes in his youth, like thefts of passerbys’ winter hats, were also common:
Bimsa! Tu expas i nadis uyoicy wanky [Vitia! You have stolen someone’s hat and
put it on yourself]. This theme was developed in simple verses: He iioe Bims y
E€spony / Hi 3a sixi 6abku, / Bo 6 €sponi exce ne nocsims / Ondamposi wanku!
[Vitia does not go to Europe / For any money, / Cause in Europe nobody wears /
Muskrat hats!]; Borvwot navarenux xaxue cmpacmu / Obman u cuia u oH 'y
eracmu / 3axeam bocamcmea coviucyh Hadedxcowv / Cousaem wanxu eszoe Kax
npedicoe / Yxpan on oenveu éceeo Hapooa / M kax nam cusmoe e2o ypooa? [The
great boss, what a passion / The fraud and strength, and he has complete power /
The capture of wealth, and his hopes have come true / He plucks hats everywhere
as before / He has stolen all the people’s money / And how can we remove him,
the monster?]. Some requested that he return his ill-gotten gains: Bums eepnu
Oenveu [Vitia refund money]; Anux, éepnu denveu [Yanyk, give money back];
Xooka nepwa ne 3aeauwena [The previous term has not been not repaid]. Many of
these inscriptions were expressed ungrammatically with a merciless doublespeak
and the use of jargon: Enaxueso npomu 3exa HacuibHuka 4 XoOKu 6 30He...
[Yenakyevo is against the prisoner and rapist who have [sic] been 4 times in the
penal colonies...], Auyrosuu — 4x xo0ok ¢ miopmy — 3ex [Yanukovych — 4 times
was in prison/a prisoner], 4. naxan ccyuuncs / Ha sonme cmyrkau [Ya. is a
Godfather, he became a bitch/snitch in the penal colony].

The main purpose of the biographical excurses was to show the “scammer”
was unable to change. The left side of one poster was entitled Koauce 3o10ma
ronicme A. [Before: Ya.’s golden youth] and contained the picture of his figure
(with an inscription Vitia on the chest) taking off someone’s hat with a hook. The
right side read: Cvoeoomi: I[louepk ma wympo ne sminunucs! Memoou, 3naps00s
ma mpis saruwunuce mi cami! [Today: The style and the innermost parts have not
changed! The methods, tools and dreams remained the same!]; there a couple of
Berkuts (23) were catching somebody using the same hooks. The center of the
poster bore this inscription: Yopre nikonu e cmane 6inum! [Black can never
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become white!]. Below was a moralistic conclusion: 3ex npu 61adi — cope 0ns
Hapody, Hayka 0 eubopyis i wacms oas knany ma cim’i [The criminal as a ruler
is grief for the people, lesson for voters and fortune to the clan and the family].
Another poster formulated a similar opinion in verse: Kaxum on 6vi1 — makum
ocmancs. / Taxkux ¢ “Daume” e ooun. / U xome [Ipo@ DD Decopom nazeancs —
/ ITAXAHOM 6yoem 0o ceoun [He has been the same as he is now. / There are
plenty of such persons among the “elite”. / And even though he named himself a
ProFFFFesor / He will be a GODFATHER till he turns gray].

ﬂHyK MA

Poster etitled Before: Ya.’s golden youth (author’s photo)

As noted above, initially the activity of Yanukovych as the president was
not overly criticized. However, the first violent dispersal of the peaceful
Euromaidan protest received enormous publicity. These events gave birth to a
popular motif Christmas tree on the blood (see note 3), The posters decried the
violence: Cnacubo Anyxosuuy 3a nanouxu u enouxy! [Thanks to Yanukovych for
sticks and a Christmas tree!]; Jxuii npesudenm maxka i iorka! [What a president
so such a Christmas tree!]; Yomy Anux pobums yce uepes scuonrxy? [Why does
Yanyk make everything through the arse/Christmas tree?]. (24) One of the posters
depicted a three-tiered pyramid crowned by Yanukovych; Berkuts in helmets
armed with batons were situated on each level of this pyramid, and torn posters
and a pool of blood were arrayed beneath.

A paraphrase of a well-known anti-Soviet slogan Komynsiky na einnsky [(Let
us hang every) communist on the (tree) branch] generated a new euphemism (fo
hang a person) on a Christmas tree: 3exa na uonxy [(Let’s hang) the prisoner on
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the Christmas tree]; Anykosviu — na sibinky [(Let’s hang) Yanukovych on the
Christmas tree]; 4. na xpusagy tioaxy [(Let’s hang) Ya. on the bloody Christmas
tree (on a child’s drawing done with colored pencils)]; 4. na kpusasii uonyi [Ya.
(is hanging) on the bloody Christmas tree]. Sometimes the Christmas tree itself
joined in the dialogue: Bimvox, ooy mebe. Honka [Viték, I am waiting for you.
(Signed) Christmas tree]. Thus Yanukovych and his henchmen were often
depicted at the top of a tree; one inscription read: Auyxosuy — nawa sipouxa
[Yanukovych is our star], (25) cf. a caricature drawn with colored pencils where
Azarov and Yanukovych sit on the top two branches of the same tree. A similar
motif existed in metaphorical form: Ilepempasumo Hrunrxosuua na xeoiuHuil
excmpaxm [Let us digest Ialynkovych into conifer extract]. Later this motif
expanded: Anunxosuua Ha tionky, Aziposy — 6 niny moprosky! Tabaunuxka — na
cmepexy [(Let’s hang) Ianynkovych on a Christmas tree, (let’s put) a carrot into
Azirov’s pussy, (Let’s hang) Tabachnyk on a spruce]; (26) 4. — na tioaxy, Aziposa
— Ha Konumy, 3axapuenxa —y miopmy, ¥Ypsao —y siocmasky! [(Let’s hang) Ya. on
a Christmas tree, (let’s send) Azirov to Kolyma, Zakharchenko to prison,
Government into resignation!] (an appended slogan on the side read: A [lInonxy
— 6 ononouky!!! [And (let’s throw) Shponka into an ice hole!!!]); Bepxym na
nmaxogpabpuxy! [(Let’s send) the Berkuts to a poultry farm!].

Noting that Yanukovych was also portrayed as a “worthless” governor: 4.
Yxpaina ecomoea 0o ecmyny 6 €C! L{e mu ne comoguii do é1aou [Ya., Ukraine is
ready to join the EU! It is you who is not ready to rule] the creators of posters also
described his misdeeds in more detail to suggest his unfitness: fnux, noxaiics! He
no nousmiam oumu Odimei, ocinok! [Yanyk, repent! It is not decent to beat
children, women!], Ilpobauenns 3a ebuscmeo mobi He 6yde mak upiwUIU HA
Vxpaini iroou [You will not be forgiven for killing as Ukrainian people decided];
Ipusiz niodyis 3a nawi epowti wjobu ckazanu mu xopowut, a mu € kamiwoea!! [You
have brought the scums using our money in order for everybody to say you were
good, and you were a butcher!!].

After the first Automaidan “visit” to the leader’s house in the village of Novi
Petrivtsi near Kiev, the protesters focused on that site. This luxurious manor with
a palace known as Mezhygiria [this noun exactly means ‘Between hills’] was
renamed Megazhyria [Megafatness] or Megazhopie [Megaass]; the euphemism
muzei kaznokrada [the embezzler’s museum] also appeared. There was an
inscription Janukovychu Mezhygiria [Mezhygiria to Yanukovych] with the
syllables giria crossed out and replaced by ochi [eyes]: Janukovychu Mezhyochi
[(Beat) Yanukovych between his eyes]. The idea of destruction of this property
was put forth also: Ilosepnem enie na Meowcueip’s, / Ilycmenio 3pobumo 3
noogip’s, / Iliocmanumo mu xamy nip’s, / Bo empamué naute 6iH 008ip’s
(Bozopoouanu) [Let’s turn our anger at Mezhygiria, / Make the courtyard a desert
/ Let’s singe the boor’s feathers, / For he has lost our confidence (Bogorodchany)].
Finally, the problem of the presidential house resulted in searches for a decent
home for him. The following inscriptions Suyxosuu mym oscuee. Obepesico,
oyoce zauil [Yanukovych lives here. Be careful, he is very wicked] and
Aominicmpayis npesudenma Hnoszexa [Yandzek Presidental Administration]
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were placed on the public toilet stalls on the main Kiev street Khreshchatyk, while
lanyka hata [Yanyk’s house] was written on a garbage tank.

Display referring to Yanukovich’s future imprisonment (author’s photo)

The ultimate fate of the ruler attracted much attention as well. Plenty of
scenarios were suggested, from the peaceful to bloody, including retirement, silent
disappearance, escape, becoming the subject of an international manhunt,
imprisonment, and death (from suicide and murder to execution by hanging). In
particular, people made reference to his retirement in requests, promises and
“vows”: HAuyxosuu, 6yov nacka, niou y eiocmasky! [Yanukovych, please do
resign!]; Mos 6abycs cmanyroe Opeiik, koau ys exioa nioe y eiocmaexy [My
grandmother will breakdance if this nit retires]; He 6y0y numu oo siocmasku A.
[T will not drink till Ya.’s resignation]. The idiom nzecmu aanmi [lit. ‘to weave
bast shoes’; in this context this phraseologism means ‘to prepare a plot for getting
rid of somebody’, ‘to try to send somebody away’] spawned a bunch of figurative
expressions. An inscription Ha mpemio “xo0xy” 6i0 napoody [For the third “trip”
(i.e. imprisonment) from people] was placed on a poster next to the picture of
prison bars and worn and dirty shoes, with hat and bag had been hanging above
them; two boots labeled Dlia Janukovycha [For Yanukovych] hung next to one of
the tents with the writing: Ham — eansinku, Anyrxosuuy — nanmi! [Felt boots for us,
bast shoes for Yanukovych!]; and a big boot with a puppet of Yanukovych inside
it was placed on the main Euromaidan Christmas tree.
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i 3 3 ]
Poster with the slogan “Vitia, we repeat for the second time: Get ready!
We are waiting”

More compassionate people expected him to disappear quietly and
inconspicuously: Auykoeuu, yuou!!! He 3abupau y mene Oumuncmeo!
[Yanukovych, go away!!! Do not take away my childhood!] (this inscription was
next to the image of a baby with the state’s two-colored flag); Bums, yiiou muxo!
[Vitia, go away quietly!]; Bums, mur mebe smopoii paz nosmopsiem: Co-6u-paii-
cs! Mot acoem [Vitia, we repeat you for the second time: Get ready! We are
waiting for it]. People’s expectations were clarified by the slogan 4., dasaii do
ceudanus! [Ya., let’s say goodbye!], and the song-remake Vitia, chao! with the
refrain Ilpowaii, capanme, ne nogsepmaiics ... [Goodbye, Guarantor, do not come
back...]. It is interesting that this request played the role of a Christmas wish in
modern ritual: 4 wnanucan “Aunyxoeuu, yxoou” Ha 6ymagicke, noodcee 3mom
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KI04OK Oymacu, a nenei Opocun 6 wamnauckoe u evinui e2o (Koncmanmun
Obpasyos) [1 wrote “Yanukovych go away” on a piece of paper, set fire to this
piece of paper, added the ashes to my champagne and drank it (Constantin
Obraztsov)].

More impatient individuals demanded that the president leave Ukraine:
Anykosuu, idims 2emw 6i0 nac [Yanukovych, go away from us]; Hou cemo io
nac! [Go away from us!], Get’ lanukrovycha [Yanukrovych (go) away]; Hama
get’! [Twerp, (go) away!]; Anyxosuu, cemw iou i Aziposa éeou! [Yanukovych, go
away and take Azirov with you!]; I'ems banowrxosuua i iioco Aziposuuig!
[Bandiukovych and his Azirovychs, go away!]; I 'ems dyprie i npogpanie Yrpainu!
[Fools and profaners out of Ukraine!]; 3nouunny, kopymnosany érady Anyrxosuua
eemb 3 Yxpainu! [Criminal, corrupt government of Yanukovych, get out of
Ukraine!]. Some inscriptions predicted his extinction, so that no traces of him
would remain in the country: fHuyxosuu, uzeiou us Yxpaumwr [Yanukovych,
begone from Ukraine]; Hnykosuu 3nuxnu cemo 3 modcovrux ouett! [Yanukovych,
vanish from people’s eyes!]; Oxynanm banoiokosuu! 32uns, 3euns 3 uyscoi mooi
Vkpainu [The invader Bandiukovych! Vanish, vanish from alien to you Ukraine];
Anyrosuu, wod mu wes, / Xouemocs ckazamu, / [LJo6 He 6yno exce komy / 3
“tionkoro” eimamu! [Yanukovych, we would like to say: (we) hope you
disappear/ And there will be no one / To ‘greet’ us with a “Christmas tree”!]. The
prospect of eliminating Yanukovych resulted in numerous slogans with the
preposition ‘without’: Vkpaina 6e3 Anyxosuua! [Ukraine without Yanukovych!];
B €spony 6e3 Anyrosuua [Into Europe without Yanukovych], Myxaueso — be3
Anurka [Mukachevo without Yanyk]; Cymu, Konsaouneys 3a Yrpainy 6e3 zexa!
[Sumy, Kolyadynets are for Ukraine without the jailbird!]; I'adsu — 3a Vrpainy
6e3 3EKA! [Gadiach for Ukraine without the jailbird!]; €rnaxiceo 6e3 Xama
[Yenakievo without the Twerp], 3a Hosuii pix 6e3 ananaca! [To New Year
without the pineapple!]; 3a Piz06o 6e3 A. [To Christmas without Ya.]. The authors
of these numerous slogans positioned themselves within a particular group (from
smaller ones like urban areas or youth subcultures to bigger ones, such as villages,
towns, cities, regions, and, at last, the entire country).

Sometimes posters pointed out particular places for him to flee to: Isxait
nomoi, xpsik! [Go home, you castrated boar!]; Xame SInykouuy! 36upaii 4opHy
OepKyTHIO Ta YUMYHKYH Ha pinHy JloHEU4HHy ... 1 TUXCHBKO Ha KJIaJOBUILE —
Tam TBO€ npucranuiie. .. [The boor Yanukovych! Pick up your black Berkuts and
walk to your native Donetsk region... and quietly to the cemetery — where your
shelter is...]; Bits, yac momomy [Vitia, it is time to go home] (prison bars were
drawn there). Often he was “sent” somewhere even more distant: SIHuk, inp Ha
oesmoaauii octpiB! [Yanyk, go to a desert island!]. On the occasion of his visit
to China, the preferred direction of emigration was further clarified: Hexait ine B
Kurtaii! [Let him go to China!], 5., Ins B Kuraii, Tam i 3anumaiics! [Ya., go to
China and stay there!]; SInuk, inp B Kuraii i Tam nummnce. A kpame y [TiBHiuHy
Kopeto [Yanyk, go to China and stay there. Better still, go to North Korea]. Russia
was mentioned as well, usually as a place of detention: SInykoBuu: Uemonan —
Bok3an — Maranas ([{pyxkoBka) [ Yanukovych: suitcase — train station — Magadan
(27) (Druzhkovka)], cf. the naive verse: B Ykpaini cHir ige i B Kuesi cnusbko, /
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Vrikait, rang SnykoBuu, 60 Knmuko Bxke Onusbko, <...> / Tikaéi mpocto B
Maranas, Tam Oyzenr mie Oinpiumii man, / Tam Oyaemn mie OUTBIINIA MaH, KUTH
Oyzeut sik cynrtaH... / Y OpaTBu OyZein Ha 30Hi CTapIINM MifapeM B 3aKoHi... [It
is snowing in Ukraine and it is slippery in Kiev, / Flee, bastard Yanukovych,
because Klychko is nearby, <...>/ Run away to Magadan, there you will be a
great lord, / There you will be a great lord, you will live as a sultan... / You will
be a senior pedo in-law among the criminals in a penal colony...]. He was even
directed to another planet: MapconaBtu! 3a6epits ix! [Marsonauts! Take them
away!]. As discussed above, the most common place where Yanukovych was
“sent” was the ass.

Yanukovych’s flight from the country on 21 February 2014 was anticipated
beforehand as well: Anyxosuu, 6ezu, 6ecu! [Yanukovych, run, run!], Bims! 3nas
6u — emix! [Vitia! If you knew you would flee!]; Bums, wiyxep! Kpanmui! [Vitia,
chickie! Curtain!] (inscription under the severed head of the Libyan dictator
Saddam Hussein). His aides were also warned: IIpoxypopu, cyooi, denymamu, /
Baw naxan ne empumac pyns, / Kpucam mpeba esce mixamu / 3 momyuozo
kopabas. [Prosecutors, judges, MPs, / Your godfather will not keep the rudder, /
So rats have to flee / The sinking ship].

The common desire was to declare Yanukovych a fugitive from justice who
was blamed for serious crimes: Poszuyxyemocsi A. B. @., sioeykyemvcsi Ha
npizeucvka Xam, Anunxosuu, [lpex, banookosuy. Wanted de Ukrainian people
[Wanted Yanukovych Viktor Fedorovych, responding to the nicknames Boor,
Yalynkovych, Shrek, Bandiukovych. Wanted by the Ukrainian people]. The
prison prospect would sometimes get a metaphorical embodiment, since these
slogans were written next to the drawing of bloody chains: Pyxu npous om
VYxpaunwv! [Hands off Ukraine!] (at the top), Anux, dasaii pyxu! [Yanyk, give (us)
your hands!..] (at the bottom).

More often the motive of retribution was clarified in direct demands to
punish the ruler: Hanepcmounuxa x omeéemy! [The con artist must pay!]; 3exa na
3ony [The prisoner — to a penal colony] (alongside a plate in the hand of a dummy
in an ushanka ‘fur hat’); Ha napu conumu eems!! [To strip naked and to sit on the
bunks!!]; Jonoii Banowka na 3omy [(Let’s send) the bandit down to a penal
colony]; Anura 3a epamu, na napu — mam tiomy i kineywv! [Let’s set Yanyk behind
bars, on the bunks — and there is his end!]; Hac ne nodonamu — Hnuka 3a epamu!
[We cannot be defeated — Yanyk has to be behind bars!]; 3exa 3a epamu i epamu,
epamu, epamu [Let’s put the prisoner behind bars and let’s play, play, play];
3exiscoky nomeopy nio zamok ¢ xkomopy! [Let’s lock the prison monster in a
cellar!]; Bimvox iou na mpemiii cmpox! [Viték go (into prison) for the third term!].
People who were supposedly more familiar with penal laws clarified their
statements with specific details: I[Tomnu 3a Hapet, cywiu cyxapu [Remember bunks,
dry the rusks]; 52-s 3ona ocdem [The 52nd colony is waiting] (the word special
was ascribed below); Bims, mebe uexae 3ona. 52! Onacnas [Vitya, a colony is
waiting for you. The 52nd! Dangerous]; ITidapaca na napu i 6 nozy! [Put maricone
on the bunks and in the pose!]. This environment probably generated “Ilecmnio
0 poonom 2opode” [A sonng of the native town] with music by “the great
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Ukrainian poet Chekhov and lyrics by the Odessa folk composor Anna
Akhmetova:” (28) I'onybu remsam nao nawet xamou, / I'onybsim 0asHo noxow
nem, / JKoym onu npoghgacopa ¢ Muikonoi... [The pigeons are flying over our
hut, / The pigeons did not rest for a long time, / They are waiting for proffessor
and Mykola (Azarov)...]. The references to prison included scatological elements
as well: Xama na napawy! [Sit the boor on a slop bucket!]; Banowrosuu Bimbra
A. napu + napawa — oce sauwe! [Bandyukovych Vit’ka Ya. Bunks + slop bucket
— that’s yours!]; Bbanodioean
Bimexka Auyxkosuu i eca meos
bpamea — napu + napawa = oye
sawe! [Bandit Vit’ka Yanukovych
and all your lads — Bunks + slop
bucket = these are yours!]. One
well-known Maidan composition
also emphasized this motif: a

scarecrow-like Yanukovych-
prisoner, dressed in a striped
Display with Yanukovich’s prison cell jumpsuit and with his hand up and
(author’s photo) tied with chains, was sitting on a

golden toilet bowl in a cage. He had
a hat-crown on his head and a funeral wreath was nearby. [laxany — xana —
Crkazana cmpana [The godfather is fucked — the country has said] was written on
another poster.

Sometimes the motif of imprisonment acquired an expanded form, covering
his inner circle: 3exa na wnapu, Aszipoéa na nepepobky, Tabaunuka Ha
camoxpymky! [(Let’s send) The prisoner on the bunks, Azirov for processing,
Tabachnyk for a hand-rolled cigarette!]. This scenario was seen as a gift of fate:
Cesmo Habauxcacmocs [Holiday is coming] (inscribed on portraits of
Yanukovych and M. Azarov behind bars).

On New Year’s Eve, people expressed wishes to get rid of the hateful leader:
3anuw nenompio y cmapomy poyi! [Leave garbage in the old year!] (on a picture
of Yanukovych with a crooked smile); Vxooawemy romy — yxooswezo
npesudenma! [The leaving President into the departing year!]; Ilanose! I'emo
cmapi onyui / I npocmpoueni mosapu! / Azipoe — Ha cmimuix eontouul, / A Anex
— 3106 Ha Hapu! [Gentlemen! Down the old leg wrappings / And expired products!
/ Azirov go to a stinky dump / And Yanek on the bunks again!].

Essentially, the Maidaners agreed on the general conclusion that
Yanukovych was finished, because as they said no leader could survive such
hatred from the populace. Soon the protesters transitioned from mere hints of the
political death of Yanukovych (on 29 December 2013 the Automaidan brought
him a coffin to Mezhygiria) to direct depiction of his own demise, despite the
Christian ethos of the Euromaidan and its daily collective prayers (cf. the opinion
of an Internet user, “Hmm, what extent of hatred must you bring out of your
citizens to result in their everyday hopeful questions of: “Is it true that he
croaked?” And replies provided with frowns: “No, it is not true.” And this happens
in allegedly Christian Ukraine...” (Sergei Lazarev).
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The verbal wishes for his death became common: Smert’ lanyku! [Death to
Yanyk]; Smert’ lanukovychu [Death to Yanukovych]; lanyk, umri! [Yanyk, die!];
Die, fucking politicians! (in English), Tyran pomre! [The tyrant will die!]; Zroby
tse!!! [Do it'!!]; Pazom — cuna — Anuxy moeuna! [Together we are a force and
Yanyk’s grave!]; Bnepeo nocamu y eiocmasky! (Ukr.)/Bnepeo nocamu 6
omcmasky! (Rus.) [Feet-first into resignation!]. Others cursed him to various
fates: Anuuap, 6yob mer npoxasm!!! [Janissary, be cursed!!!]; [[lo6 mu 3xuc /
o6 mu ckuc! [So that you will turn sour]; Huyxosuu, wo6 mu 300x!
[Yanukovych, so that you will kick the bucket!]; 30oxnu naono janik [Janik, crud,
croak]; Anykoeuu, nati msa kauxa konte! [Yanukovych, let a duck beat you! (a
folk curse)]. The popular rocker slogan was used as a model as well: [Joi orcus,
Anyrosuu — nem! [Tsoi (a rock singer) lives, Yanukovych does not!]. Some
personal appeals to the higher authority in the form a prayer for his death were
also observed: Jlo6uii Booice! V mumnynomy poyi / Tu 3a6pag moeo ynwobdienozo
cnisaka, Maiikna [Jocexcona, /'Y yvomy, mozo ymobrenozco axmopa Ilampixka
Cyeusi. / Jlo36onb Meni nazadamu, wo Miti ynoOnreHuil noaimuk — Bikmop
Anykosuu [Dear God! Last year / Thou took my favourite singer, Michael
Jackson, / This year Thou took my favorite actor Patrick Swayze. / Let me remind
Thou Viktor Yanukovych is my favorite politician].

An assassination of the leader was also prophesied. A printed poster
depicting him with a red spot on his forehead (from a sniper rifle with laser sight)
gained popularity. The President was also reminded: Bims! € suxio! [Vitia! Here
is a way out!] (his face was depicted with a pistol pressed to his temple). They
also mentioned death on the gallows: a President’s dummy in a grey suit hanging
by the throat with a red ribbon was accompanied by the inscription lanukovycha
povisym [We will hang Yanukovych].

In preparation for his ultimate fate, Yanukovych’s portraits were decorated
with mourning ribbons and memorable slogans (both in the Maidan and, for
example, on the building of the Ivano-Frankivsk Regional Council). The epitaphs
read: Prieziedient Ukrainy 1950-2013 [Ukrainian President 1950-2013];
Viechnaia pamiat’ [In eternal memory]; bo cepye 3enuno, 1950-2013 [Because
the heart was rotten, 1950-2013]; Ou wom, vom, 3emne mos, / Tu Hocura maxozo,
sk s... [Oh why, why, my land, / Did thou bear such a person as me...]. Black
plates with the words Tym 6yoe cnouusamu Awnyxoeuu Bixmop ©Dedoposuy /
Hapoouscsa 09 aunus 1950 poxy nomep ax nonimux i ax noouna (B niu 3 cybomu
Ha Hedimo) 30.11.2013 p. [Here will rest Yanukovych Viktor Fedorovych / Who
was born 9 July 1950, and died as a politician and as a man (on the night between
Saturday and Sunday) 30/11/2013] were seen everywhere. In view of this
perspective, his last will and testament was written: Ak yupy — mo noxosaiime
mene 6 Meowcueip’i, / 3axonavime na moeuni uyyino y nip’i, / B T'ondypaci
saxogaiime napmiuny okpacy /I cnacubo nepedaiime scumensim Jonbacy! [When
I will die bury me in Mezhygiria, / And bury a jackstraw in feathers on my grave.
/ Hide the party decoration in Honduras / And pass my thanks to the residents of
Donbas!]. (29)

As we can see from these texts, the uprising of the masses against the ruler
was, in large part, a rejection based on his immorality, as repeat offender and
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criminal and as a head of the state who thought only about his own enrichment.
People protested against his erratic policies that contradicted his campaign
promises and his reluctance to conclude an agreement with the EU. The final
judgment by the people was summarized by the following verse: He 6yoew
6invute moim oupucenmom, / Bo mu 3a 6e3yinb npodas yecmo moro. / A mebe
nopoous npesudenmom — / A 6 mobi npezudenma 66’10! [You will not be my
conductor anymore, / Cause you sold my honor for nothing. / I have born you as
a President — / I shall kill the president in you!]. (30)

Hate speech serves to insult, denigrate, curse, drive people away and to
expressing accusation, death wishes, and the like. It features expressions aimed to
attack a person or a group on the basis of gender, ethnic origin, religion, race,
disability, or sexual orientation. As we see in this case, the people’s hatred can be
directed against rulers they perceive to be tyrannical and expressed in folk texts.

However, the use of hate speech in this material leaves us with a paradox.
Though the means of hate speech are perhaps much more numerous than those
with positive or polite connotations, such speech is treated as both a historical and
cultural violation of social taboos. This is especially true when hate speech is used
in situations where a tangible social distance exists between a speaker and an
addressee. In this case, there was a wide gulf between the former President and
other representatives of power in Ukraine and the common people. What
prompted people to break this taboo during the Euromaidan? Why was teasing
and mocking of the President and the authority so widespread? Why did it become
a special game, a kind of competition, despite all the declarations of commitment
to the European values? The answer lies in the nature and in the wide range of
functions of this semiotic phenomenon.

The breaking of some social taboos becomes especially obvious during
periods of social destabilization such as war, revolt, and disasters, when the usual
social structures and social order are destroyed. Social norms then disintegrate,
and the society becomes characterized by unstructured communitas [Turner 1983:
177]. During Ukrainian Maidan 2013-2014, communitas was characterized by a
giant crowd, reaching up to a million at times, with an ever-changing contingent,
as people came, stood on the square for some time, then left to return to their lives
while others came to take their place. Similarly, those who slept on the Maidan in
tents took shifts to preventing the government from occupying the area. This
crowd was not homogeneous, but should be characterized as extremely diverse in
terms of ethnic, religious, class, gender, age, and educational features. Only a
single characteristic was shared: full rejection of the state leaders and their course
towards lifetime rule.

During such periods of social destabilization, primitive instincts, aggression
and folk elements, including socially unacceptable lexicon prevail. In crisis-
ridden Ukraine, all the aggression was poured into bad words that had actually
transformed into quasi-patriotic slogans. Moreover, these slogans spread like
wildfire across the country and were not limited to the Maidan. With regards to
the functions of this language, we can distinguish two types: cognitive and
communicative.
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The cognitive function lies in modeling reality. Modeling does not entail
mirroring or reflecting reality exactly, but rather its transformation, i.e.,
deformation, based on certain principles. By means of modeling, any symbolic
content can be ascribed to the phenomena we experience. Thus, any physical
object can be ascribed with additional connotations and be associated with an
invented, newly interpreted or distorted piece of history. By these means,
Maidaners created their own political anti-myth that depicted negative images of
their enemies while discrediting and disparaging them. Because the enemies of
the Euromaidan were the former authorities at all levels, including the President,
the Cabinet of Ministers and the Supreme Council, endowing them with the
unflattering titles discredited and dishonored them, demonstrating the degree of
rejection and exclusion they had caused among the people. Abnegation of the
elementary ethical norms and rules of etiquette relative to the most powerful
persons in the state became an expression of rejection not only of these
individuals, but the state and the order established therein as well.

Communicative functions include a range of social features
(political/ideological, regulative, identifying/demarcating, and social-
psychotherapeutic, etc.) as well as the magical function. The latter provides an
appeal to higher powers outside the human society. It is essential that defamation
of the politicians on the Maidan could serve as a demonstration of people’s
political position and their ideological principles. Thus, we can recall the
traditions of “folk humor” in the medieval world. Mikhail Bakhtin described it as
folk “carnival consciousness” and the language of the hoi polloi, who opposed
elite culture and the official language [Bakhtin 1990]. By playing with this
counter-culture and colloquial language, common people could flip the social
construct upside down, and appeal to the “bottom of the material body,” i.e.,
vulgarity and bawdiness, permitting them to create a counterbalance to the official
ideology. In this case, an appeal to curses and to vulgarity — ridiculing everything
and everyone — turned out to be a form of resistance against the state system.

In these terms, laughter restores social equality, as a challenge to authorities
and their social privileges, it protests against their dominant status, and shames
them for their gestures and deeds. Therefore, the obscenities and cuss words have
become a language of superiority people used to derogate the rulers.

The identifying and demarcating functions were used to identify with one’s
political associates and, at the same time, to separate oneself from opponents. In
the circle of the Euromaidan, participants violated taboos through the use of foul
language, and such usage became almost a norm. What was once considered to
be deviant behavior on the part of an individual turned into a kind of valorous feat
that allowed open expression of ones’ political position and an expression of
disobedience to the norms accepted by the state. Ultimately, it was an act of
resistance to the existing order.

One of the major functions of the obscene and hate-filled may be termed
psychotherapeutic, according to Claude Levi-Strauss [1983: 168-182], or anti-
crisis, according to Bronislav Malinowski [1998: 38-54], i.e., the function of
reliving stress related to the matters of life and death, natural disasters, and social
crises such as wars, revolutions, riots, etc.). Following Freud, this phenomenon
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can be seen as a kind of latent mechanism for the replacement of the aggressive
impulses and socially unacceptable instincts of the crowd as well as a tool to abate
powerful social and socio-cultural tensions. Since the beginning, the protest in
Ukraine was fundamentally a nonviolent, peaceful action, but all the aggression
poured spontaneously into harsh words against persons considered guilty of
causing this social and political crisis.

As it turns out, harsh expressions have a physiological dimension. They have
the hypoalgesic effect allowing people to increase their pain tolerance, to increase
heart rate, and to decrease perceived pain [Stephens, Atkins, Kingston 2009:
1059-60]. Similarly, some psychologists urge their patients not to subdue their
emotions, but let them out. Thus, such behavior could be considered to be
mentally healthy during the periods of “extreme stress.” The Maidaners were
overwhelmed with emotion, and their survival instinct prompted them to let it out
in symbolic forms. These forms allowed the participants to express their fury and
their passions and gave them an emotional release [Dewaele 2004: 207-209]. We
see a similar analysis in the work of James C. Scott, who called both humor and
obscenity the “weapons of the weak” [1985]. However, our analysis of the Maidan
indicates that they did indeed turn into weapons for those who deny the supremacy
of force and who choose as their weapons not violence, but talk from a position
of superiority.

The magic function plays an important role in this context as well. In early
culture, swearing was regarded as a highly effective weapon. In mythology,
swearing and desecration were considered to be the sacred and secret “language
of power,” suitable for communication with the higher supernatural beings, and,
moreover, permitting a person to exert actual pressure on those forces [Uspensky
1981: 49-53]. In pre-Christian ritual, blasphemy, or eschrology, was represented
in a number of agricultural and family rites for the stimulation of fertility and
promotion of fecundity [Baiburin and Toporkov 1990: 105-107]. We see a similar
use in Ukrainian bawdy folk songs. At the same time, however, ritual blasphemy
has traditionally been used in a negative sense — to humiliate foes or rivals, ‘to
curse them to death.’ In the case of the Maidan, blasphemy acquired the status of
a new modern eschrology. Dirty words became a kind of a ritual, similar to rituals
of casting the demons out or to exorcism.

Thus, contemporary anthropology of protest includes hate speech as a core
element, which may be described in two dimensions, social and sacred. The most
important feature of Maidan hate speech was breaking a taboo on swearing and
cursing. It became a public act of non-violent resistance to “evil,” a form of protest
against the regime and the political enemies of their homeland. It is also served as
a means of self-identification, i.e., designation of belonging to the Ukrainian
political nation that emerged on the Maidan.

NOTES

1 20-21 February 2014 were named “the bloody days of Ukraine”
because during this period the most violent events took place, and more than 100
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activists were killed by snipers. At night on 21 February, V. Yanukovych fled
the capital of Ukraine for Russia.

2 Itis built as a spoonerism.

3 The unfinished frame of Christmas-tree became one of the main
Maidan symbols. It was called a bloody fir-tree because of violent dispersal of
the protesters on November 30, 2013, under the pretext of its installation.

4 In criminal argot, a boor/cad means a convict who steals things from
other convicts.

5 This is a paraphrase from the famous Ukrainian comedy Chasing Two
Hares by Myhailo Starytsky.

6 The phraseological unit ‘bazarna baba’ does not mean ‘a bazaar
tradeswoman’, but ‘a clamorous, rude, stupid quarrelsome person, brawler’.

7 This is a folk remake of the classic poem by the favorite Ukrainian poet
Taras Shevchenko with the same title.

8 A Soviet analogue of Santa Claus.

9 The prime-minister Mykola Azarov is known in particular as the
inventor of ‘azirivka’ - the warped Russian pretended to be Ukrainian.

10 This text contains the references to the well-known soviet anecdote
cycle about the personages of the classic book by A. Milne imbued with
homosexual motives. Its structure partly reminds children’s rhymes for
distribution of roles in a game.

11 The Russian word pietuh usually means ‘a rooster’; and it is used as the
name of ‘a passive gay’ in criminal argot.

12 All these texts have evident anti-gay orientation, which indicates on a
real gap between pro-European statements and traditional non-tolerant
worldview of Ukrainians. Hence, the first Ukrainian gay-parade in Kiev in June
2015 named “March of Equality” was attacked with stones and smoke bombs.

13 The word gopnik [hooligan] sounds like golyi [naked]; it is an allusion
to H. C. Andersen’s tale “The Emperor’s New Clothes.”

14 The last phrase contains the allusion on a child game of hide and seek.

15 In the last case, two upper Latin letters in the midst of the Cyrillic text
referred to the emotionally heavily loaded historical abbreviation SS, i.e.
Schutzstaffel [Defense Corps] known for its crimes against humanity during
World War II.

16 A remake of a gambler’s byword ‘An ace is an ace even in Africa’.

17 In such a way the Russian word for bloodsucker was “translated”, or
rather distorted, into Ukrainian by Azarov.

18 Sich was a military and administrative organization of the Ukrainian
Cossacks.

19 It is interesting that the most unrepeatable statements were often signed
on the behalf of the Yenakieve, Yanukovych’s hometown.

20 This pseudo-quotation derives from Ivan Franko’s novel titled Boryslav
Laughs.

21 This is a paraphrase of one of the favorite sentences of the protagonist
of the satirical novel Golden Calf by the famous Odessites Ilya IIf and Yevgenii
Petrov.
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22 A hidden allusion to the known case when Yanukovych lost his
consciousness and fell down to the ground frightened by an egg thrown at him.

23 Soldiers of the special police units named Golden Eagle.

24 The Russian word elka [fir tree] is presented in Ukrainian transcription
here as well as in plenty of other inscriptions due to Yanukovich who used this
Russian word in his official speech pronounced in the state Ukrainian language.

25 In Soviet New Year tradition, every fir tree should be decorated with a
five-finger star.

26 Vitalii Zakharchenko and Dmytro Tabachnyk were Ministers, Viktor
Pshonka (here: Shponka) was the Prosecutor General of Ukraine.

27 At Stalin times during 1930s Magadan became one of the worst places
of exile where many prisoners died.

28 This remark reminds the case when Yanukovych confused the surname
of the famous Russian-Ukrainian poet Akhmatova with the surname of Donetsk
oligarch Akhmetov in his public speech; here the Russian writer and dramaturg
Chekhov becomes an “Ukrainian poet”.

29 One more piece from the folk remake of Testament by Taras
Shevchenko.

30 The last two lines refer directly to Gogol’s famous historical novella
Taras Bulba where the protagonist kills his son-traitor with the words: I have
born you, and I shall kill you!
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