“Hedgehog in the Fog” as a Maidan Hero 1

ARTICLES
“Hedgehog in the Fog” as a Maidan Hero

Nataliya Bezborodova
University of Alberta
Edmonton, Alberta, Canada

Abstract

Norshtein’s “Hedgehog in the Fog” is a Soviet cartoon about a
little hedgehog making his way through a scary world of fog. This
film has generated its own lore, and there is also a monument to the
hedgehog in Kyiv. During the Maidan events, the hedgehog cartoon
acquired a new meaning; the everyman/hedgehog became first a
symbol of searching for the right path and then of protest. Maidan
brought the destruction of Soviet monuments, but not of the Kyiv
hedgehog statue; it was modified to convey these new senses as a
part of Kyiv’s cultural heritage. This paper explores the Hedgehog
cartoon as the focus of a new lore. The paper is based on the author’s
presentation at the American Folklore Society Annual Conference
2014 and her MA thesis, Maidan on Facebook: Sensitive,
Expressive and Interpretative Protest Lore.

Conceptual Notes

This paper explores the role of protest lore in the formulation of
new symbols and attitudes, and the re-conceptualization of the
Soviet heritage in contemporary Ukraine based on the example of
the Soviet cartoon Hedgehog in the Fog and its characters as
discussed in social media, particularly on Facebook, during the
Maidan Nezalezhnosti ‘Independence Square’ protests in Kyiv,
Ukraine in the winter of 2013-2014 (simply called “Maidan” or
“EuroMaidan” or in Ukrainian: Maiinan / €Bpomaiinan [The
Square] or [The Euro[pean] Square]). (1) Celebrations and protests
located on Independence Square have usually focused on national
issues, rather than municipal affairs. During the protests the word
“Maidan” gained additional meanings, including the act of public
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politics itself. Based on my research, Western media and researchers
outside of Ukraine used the name “Euromaidan” more often than
did Ukrainian citizens and participants in the protests; the latter
preferred to use the name “Maidan.” This difference reveals the
varied perceptions of the cause of the protests and makes clear
whether a particular author refers to the events as focused on
international relations or had an internal locus. I will use “Maidan”
in this paper, since the focus is on Ukrainian attitudes toward the
events.

The protests started as a rally on the night of November 21,
2013 on the Maidan Nezalezhnosti. Protesters objected to the
government’s decision to forego signing an Association Agreement
that had been in preparation for a year and would have paved the
way for the possible integration of the country into the European
Union (EU). Instead of signing it, Yanukovych arranged for a loan
from Russia. This drew Ukraine closer to the Russian sphere of
influence. The rally was patterned on the Orange Revolution of
2004, a protest against electoral fraud. Just as protesters then had
succeeded in overturning the results of the 2004 election, so too
protesters in 2013-14 sought to oust the government. The scope of
the protests later expanded, with many calling for the resignation of
President Viktor Yanukovych and his government. Ultimately
Yanukovych fled to Russia, although he did not resign the
presidency. Great upheaval followed his departure, including
Russia’s annexation of Crimea and the conflict in Donbass. Many
additional protestors joined the rally after the violent dispersal of the
crowds on the night of November 30, 2013.

At this point, the term “Maidan” began to refer to a political
movement, not only to a location in the capital city. Protesters used
the term accordingly. (2) A number of posts in my collection discuss
the perception of Maidan, a term whose original meaning was
simply a location, but grew to convey political attitudes even after
people had dispersed from the square.

Protests against authoritarian power rooted in the suppression
of freedom of speech and persecution of political dissenters often
include symbolic and indirect language transmitted through images
and symbols of folk and popular culture. The speech of fictional
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characters allows for indirect and ambivalent humor as a response
to suppression of political speech. (3) Lev Loseff argues that such
Aesopian language in Russian literature emerged against ideological
censorship that impeded open critique of higher authorities in the
Russian Empire since the 18" century [Loseff, 1984]. Hinting and
circumlocution in text supplanted straightforward depiction of
certain details of real life, and developed into an aesthetic approach
in East Slavic literature. This phenomenon is common to many
writers from countries with totalitarian regimes and is used as a form
of implicit critique in the hope of avoiding persecution [Onatsky,
1957]. We also see this practice in pop culture and material folklore
that may be classified as constructive lore. Examples include
adapting cartoons, as has been documented in the Russian political
protests of 2011-2012. During those protests, photographs by Vadim
Lurie and the Soviet cartoon Adventures of Mowgli were used to
convey political dissent [Akhmetova, 2014]. This article will
explore textual and visual representatlons of informal protest lore in
social media through the prism of the characters in Excux 6 Tymane
[Hedgehog in the Fog]. This Soviet-era cartoon by Iurii Norshtein
features an everyman figure (the hedgehog) who struggles to find
his way through fog literally and figuratively. In the context of the
Maidan, this character was appeared in memes that expressed the
growing assertiveness of ordinary Ukrainian citizens. This paper
will focus on the symbols depicting the meanings of the characters
embodied by opposing sides in the confrontation.

More broadly, topics from known literary works, television
programs, and other products of mass culture served as the source
for jokes in my collection of Facebook posts collected day by day
several hours per day from my newsfeed for the period January 19
— February 28, 2014. Hedgehog in the Fog is only one topic, but is
one that reveals a great deal about social and cultural life during the
period of political upheaval. Many of Facebook authors in my
collection at the time exhibited the characteristic elements of the
“liminal phase” described by Victor Turner [1969]. This
spontaneous group placed participants on an equal footing instead
of a typical hierarchy with the privileges, norms and prohibitions
intrinsic to social structure. It creatively combined cultural elements
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from diverse sources, including instances of high (or official) and
popular (or commercial) culture. The newly formed group of protest
supporters were in need of discussion of their values and facilitated
these liminal-state negotiations with humorous and expressive
devices common to this stage of a rite of passage.

I consider the texts and visual images on Facebook to be
examples of contemporary Internet folklore or “Newslore” as
identified by Russell Frank, citing Alan Dundes’ and Carl Pagter’s
[1987:7] definition of “Xeroxlore” as “folklore from the paperwork
empire,” “folklore by facsimile,” “white-collar folklore,” and
“folklore of bureaucracy” [Frank, 2011]. Frank notes that Newslore,
like Xeroxlore, possesses different attributes than folklore texts in
the earliest conceptualizations of folklore:

its longevity can be measured in presidencies rather than
generations, and it circulates remotely rather than face-to-
face, among people who are likelier to live in an urban
apartment or a suburban house than on a family farmstead.
[Frank, 2011:7]

These texts generally retain other attributes of “classic” folklore,
including variability, anonymity, communalism, and remain largely
intact.

In “Maidan folklore 2004,” Natalia Lysiuk [2005:2] defines the
material she gathered as a “postfolklore” phenomenon of
spontaneous groups and assemblies formed with the free will of the
participants and for limited period in time. She notes that no age,
social, confessional, regional or ethnic distinctions were inherent to
this gathering. I argue that Lysiuk’s definition applies to the protest
folklore on Facebook related to Maidan 2013-2014 as well. (4) I use
examples from Facebook only because this social media was my
primary “field” of research for material collected at the time of the
protests. Because social media settings prevent me from gathering
more material from other sources corresponding to the time frame
of the Facebook research, I have not included other social media in
this analysis. (5)
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The Plot of the Cartoon

Turii Norshtein’s 1975 cartoon, based on Sergei Kozlov’s tale
[1989], tells the story of a little hedgehog who walks through the
forest to visit his friend, a bear cub, to have evening tea together and
count the stars. That day, Hedgehog got some raspberry jam for
evening tea and sets out to meet his friend. He finds himself in a
surreal and frightening world inhabited by unknown shapes and
various creatures, from predators to friendly animals in silence and
sounds, darkness, tall grass and enchanting stars. Occasionally an
unseen distant voice calls out for him. On his way through the
woods, he sees a sinister looking eagle-owl following him,
encounters a beautiful white horse standing in a fog, as well as a
dog. He is frightened in the fog, nearly gets lost and is rescued from
drowning. Along the way, he loses and then finds his pot of
raspberry jam. Finally, Hedgehog arrives at the campfire where the
bear cub is brewing tea. Bear explains that he was calling for
Hedgehog, worried that he was late. They sit having tea while
Hedgehog is thinking about the horse.

The cartoon producer, Iurii Norshtein, characterizes the plot as
follows:

TaM HET HUKAKOM MHTPUTHU B IECTBUM, TAM HET HUKAKOU
JWHAMUKH IEUCTBUS. BIIOJIHE BEPOATHO, UTO B “FuK B
TyMaHe”’ IIPOU30LIEN CYACTIMBBIN CiIydail COBIIAJEHMSI BCEX
3JIEMEHTOB.

[It has no intrigue in the action, no active dynamic in the
plot. It is most likely, that “Hedgehog in the Fog” simply
brought together a happy coincidence of all the elements].
[Margolina, 2002]

While the cartoon actually is not particularly dramatic, it contains
important elements typical for folktales as defined by Propp [1968].
The hero (Hedgehog) has to reach his destination (to visit Bear Cub).
He faces obstacles on his way (fog, falling into the river, the loss of
the pot of jam) and an antagonist (the eagle-owl), and sees some
positive figures (a white horse, a dog). Not surprisingly, these events
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represent the basic human existential need to overcome fear of the
unknown often encoded in folktales from different nations. The
cartoon gained international fame and with it, additional meanings
and cultural symbolism. (6)

Vita Iakovlieva in her doctoral research about post-Chernobyl
childhood in Ukraine discusses her informants’ recollections of the
“Chernobyl Hedgehog,” a pejorative directed at children from
Chernobyl area that implied physical or intellectual incapability, or
inability to adjust to new circumstances [lakovlieva, 2015]. (7) She
suggests that the Hedgehog’s image serves as a metaphor for feeling
lost and searching for a right path in complicated circumstances. In
addition, Marina Dmitrievskaia, editor of St. Petersburg Theatrical
Journal, refers to how the hedgehog exemplifies the general
situation of post-Soviet countries:

[...] HaBepHOE, BCs HaIlIa )KU3Hb TEX JECATUIIETUM, UTO C
HaMU EXUK, 3TO TOXe CIUIOIIHOM TyMaH, B KOTOPOM MBbI
kapaOkaemcs. Ham ctpamrHo. Mbl XOTUM KOT'O-TO 00pecTH
— MUIIKy. 1 Medra 0OpecTy MUIIKY ¥ CKBO3b 3TOT TYMaH
KaK-TO NpoiTH [...]. HaBepHOe, TOXKe KaK-TO JIOKUTCS Ha
IyLIy TEM 3pUTENSIM, KOTOpble OeckoHeuHo “Exxuka”
CMOTPST H JTOOSIT.

[[...] probably, all our life of those decades that the
Hedgehog was with us, that’s also the total fog that we have
clambered around in. It is horrible for us. We want to find
someone — a bear cub. And the dream to find the bear cub
and to get through this fog [...]. That’s probably also the
reason the audience that takes this to heart keeps watching
and loves “Hedgehog”]. [Ivakhnenko, 2009]

Social media also provides examples of using the cartoon and
its characters to discuss daily life. For example, Facebook users refer
to the cartoon characters when they post personal stories or
comments about travel experiences and weather conditions, for
example:

Kupwunn I'oBopyn, November 27, 2014
FOLKLORICA 2016, Vol. XX
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Bropoii 1eHb KuBEM B 001aKe — XOIUM KaK EXHUKU B
tymane. [Cyril Hovorun, November 27, 2014. We are living
in a cloud for the second day in a row, and walk like
hedgehogs in the fog.]

(Author note: Cyril’s comment appears beneath photographs
of a foggy landscape.)

Tuxon Cepriit Kyns0aka, April 5, 2016

Bbixoxy paHo yTpom Ha OajkoH ... TymaH... Hy 1 KpUKHYJ
(aukro xe He BuauT): - “JIOTAAAAAAAAJIKA-A-A-A-
Az Casiry (B OTBET): -

nenb!!!))) [Tykhon Serhii Kul’baka, April 5, 2016 I went out
onto the balcony early in the morning... Fog... well (nobody
could see me) so I shouted: “Hooooooorse .... And I hear (in
a response): - “Hedgehooooooog” It made my whole

day!!1)]

Such usage demonstrates the symbolic meaning attributed to the
cartoon characters and their diffusion throughout popular culture.
These texts require no additional explanation by the authors, who
can safely assume readers feel positively about the cartoon
characters and because of their enduring popularity.

Hedgehog in the Fog as Non-Official City Geography

The statue of the cartoon’s hero was created and installed in
downtown Kyiv in 2009 in a small square at the crossroads of
Zolotovorit’ska and Reitarska Streets and Heorhiivskiy row [Image
1]. The designer was Kostyantyn Skrytutskyi, who created the statue
together with Volodymyr Kolin’ko and Heorhy Kurovskii.
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) Iage 1.4 Stue t0 Hec geho in the Fog in Kyiv. [Ktja Lua, 2013] .
The idea for the statue came from Kyiv Landscape Initiative
Association, whose members have created figures of animals and

characters of folktales and popular culture works to adorn tree
stumps in the downtown of the city. The Hedgehog is mounted on
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old pine stump near the metro station Zhytomyrs’ka. Vice-President
of the Kyiv Landscape Initiative Association Volodymyr Kolin’ko
stated that the primary idea of the statue was to make people smile
and elevate their mood:

“FkuK B TyMaHe”’, MOKeT OBITh, OJMH U3 HAOOJIee YIauHbIX
TaKMX CUMBOJIOB JIJIsl yBeKOBeueHusl. |[...] BooOrie roBops,
Esxuk moxosx Ha ceronusiamnii Knes. Kuep Takoit xe
BEUHBIN, OH TaKOH K€ “BCeX BPEMEH M HAPOJOB” U TaKOM Ke
Oe33amuTHBI, Kak “Fxuk B Tymane.”

[Hedgehog in the Fog is probably one of the best symbols of
immortality. [...] In general, Hedgehog is similar to today’s
Kyiv, Kyiv is likewise eternal, it is the same, ‘for all time
and all peoples,” and just as defenseless as Hedgehog in the
Fog]. [Ivakhnenko, 2009]

Kyiv is not the only place with a statue of Hedgehog; similar
artworks to this cartoon characters may be found in in Starobel'sk in
the Luhansk region, [TripAdvisor, 2015], and in several cites
Russian cities: Krasnodar in 2010 [Avstryiskaia, 2011], and Ivanovo
in 2015, [Ivanovo Novosti, 2015]; a project is being discussed in
Penza [TRK Ekspres, 2015].

The statue in Kyiv is located in the area of many well-known
historical sites and popular tourist attractions and is in the close
proximity to two ancient historical landmarks: the Golden Gates and
St. Sophia Cathedral. (8) The sculpture in Kyiv likewise became a
popular tourist attraction soon after it was erected. A Facebook
account under the name of Hedgehog (its original name is Eorcux)
was created in August 2013, where texts and pictures about visitors,
events related to the statue, or stories related to the hedgehog as a
species are posted in the name of the cartoon character. (9)

Exuk, October 3, 2013

IIponomxy Bac 3HaKOMUThH C MOMMU HOApykKamu. Bot Ons
Knumenko. Ouens no0pas u xoporast 1eBouka! OqHaX b,
KOTJa Mbl OonTany, rmomesn Aok auK. Tak OJst mouTH yac
JieprKajia 30HTUK y MEHs HaJ rojloBoi! A cama nmpoMokJa 10
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HUTKHU! I eXXMK BociuTaHHBINA U nipocwil Oseuky He
yTpyXaatecs... Bce paBHo He Opocuina mens... Cracu6o!

[I will continue to introduce you to my girlfriends. This is
Olia Klimenko. She is a very kind, good girl! Once when we
were chatting, it started raining. So, Olia held an umbrella
over my head for nearly an hour! And she was soaked to the
bone! As a well-brought up hedgehog, I asked sweet Olia not
to trouble herself... Nevertheless, she did not abandon me...
Thanks!]

The page administrators provide no information about the personnel
or about the inspiration for the page, and the images and posts on
Facebook are ascribed to the cartoon character himself. Other
Facebook users make comments, “like” or share posts from the
page. For example, in one post the page administrators provide
contextual interpretation of the site where the statue stands.

Exuk, January 8, 2016

[...] Cuxy, KOHEUHO, HA CTpaTernueckom nepekpectke. C
OJIHOM CTOPOHBI, IOIPAaHUYHUKAM IIOMOTal0, ¢ APyrou
croponsl Coduro mpukpseiaro. U 3omoteie BopoTa,
€CTeCTBEHHO, Ha MHE. [[...] For sure, I sit on a strategic
crossroad. On one hand, I help border guards; on the other
hand, I protect Sophia. The Golden Gates are definitely also
my responsibility.]

The mention of the “border guards” is no coincidence; it is yet
another marker illustrating the complex intermixing between
popular culture and politics. Both in the text above and in the
material embodiment on the square, the reference to “border guards”
has its connection to the figure of the horse from the cartoon. It is
not clear whether its position on this square was chosen with this
fact in mind, but there is a monument to a rider on a horse just across
the street. The equestrian statue depicts a Cossack holding a drawn
saber in his right hand. The monument was installed on May 26,
2004 and bears the inscription: “To the guardians of the
motherland’s borders of all generations.” This statue was the first
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monument erected in honor of the Border Protection Forces since
Ukraine’s independence in 1991 in front of the entrance to the
Administration of the Border Protection Forces of Ukraine
[KievFoto, 2016]. (10) The architecture of the square allows the
Hedgehog statue to “see” the horse, but not vice versa.

Image 2. A statue to Hedgehog in the Fog facing the monument to the Border
Protection Forces of Ukraine. Photo credit: Iryna Bezborodova

Likewise, in the cartoon, Hedgehog had no contact with the horse,
only viewing it from afar.
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Image 3. Screen capture from the cartoon of Hedgehog and Horse in the
fog.[Norshtein, 1975a]

To make sure the visitors are aware of the interaction of Hedgehog
with Horse/the Border Forces monument, the Hedgehog’s statue has
a plaque with the name Horse rather than Hedgehog (see Image 4).
The statue’s visitors are aware of the implication of the plaque, as in
the example of this comment from Hedgehog’s Facebook account:

Roman Zavorotniy, September 2, 2013

KTo OBl 3HaM, 4TO KOMIO3ULIMS Ha3biBaeTes “Jlomaaka™ He
IpocTo Tak. E-To CMOTPUT Ha JIOMIAJKY O Ka3aKoM
HANpPOTUB NOrpaHudHOM ciryx0b1! [Who knows, the
composition is not simply called Horse. The Hedgehog is
looking at a horse ridden by a Cossack across from the
Border Guard Service!]
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= i Lird il 54l :
Image 4. The title of the Hedgehog statue. The inscription reads: * Jlowaoka’
[Horse], Sculptor Skrytutskiy K.V., Kyiv Landscape Initiative.” [Mokosii, 2009]

As we can see, the historical monument to the Border Protection
Forces has acquired a new interpretation from popular culture.
Whereas the statue of Hedgehog has gained political meaning. It is
regarded as a victim, or as a witness, of Ukrainian protests in Kyiv,
of the Russian-Ukrainian war in the east of Ukraine, or in internal
processes in the political life of Ukraine. Some of these implications
are connected to this virtual interaction between the hedgehog and
the Border Protection Forces monument (discussed in more detail
below).

Locals and tourists alike, regardless of their political attitudes,
visit the statue often. Visitors often leave coins inside the statue, a
practice common at many tourist sites worldwide (see Image 5).
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Image 5. Coins inside the Hedghog statue. [Mokosii, 2009]

The statue is also associated with student folk practices; they

believe that visiting the Hedgehog a day prior to the exam will result
in good grades.

Exuk, October 11, 2013

Bce Bpems 3a0bIBaro0 BaM pacckasaTh, YTO CTYACHTHI U3
VYuusepcureros llleBuenko u Kapnenko-Kaporo cunrator
MEHSI CBOUM MTOKPOBUTENEM. 5], KOHEYHO, CTAparOCh MX HE
NOJIBOANTE. Bee- Taky KoJutery, Belb sl TOXKE apTHCT,
cHuMaics B onHoM Bemnkom Mynbrunsme. [I keep
forgetting to tell you that students of Shevchenko University
and Karpenko-Kary (Theatre, Cinema and Television
University) consider me to be their patron. Certainly, I do
my best not to let them down. After all, we are colleagues, I
am an actor too, I acted in one of the Great Animated films.]

Tak BoT, AHg Mamanura, MOsl IOAPYKKa, HU OJAMH SK3aMEH
6e3 Moeii MoMOIIM He XOoTelNa caaBaTh! A Bellb yMHSIIKA,
Kakux nouckars! [ToueMy yMHBIE I€BOYKHM TaK HE YBEPEHBI B
cebe? Benp Bce-Bce 3HAIOT, a poberot! [So, Ania Mamaliga,
my girlfriend, refused to take a single exam without my help!
She is such smart girl, you can hardly find a smarter one!
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Why are these smart girls so lacking in self-confidence?
They know everything, but are timid!]

B pe3ynbrare, B THH 3K3aMEHOB, s, KaK NaMATHUK JIeHUHY,
Bech B 1iBetax! [epen Jlomankoit maxke Heyq00HO... [As a
result, on exam days I got a lot of flowers, like a monument
to Lenin! It’s embarrassing for the Horse...]

The popularity of the statue has its downside. From time to
time, the statue to Hedgehog suffers damage and requires
restoration. During these periods, messages on Facebook and other
media outlets regarding the restoration retain the connection to the
cartoon’s plot and images (see Images 6 and 7).

Image 6. Screen capture from the cartoon of Hedgehog and Bear Cub counting
stars. [Norshtein, 1975b]
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Image 7. The poster near Hedgeho s tree reads: “I went to count stars, will be
back May 26.” [Haw Kues, 2012]

The date of the statue’s return mentioned in image 7 carries
significance as well; since 1992, May 28 has been the official day
of the Border Protection Forces of Ukraine. On the anniversary of
that day, the statue of the Hedgehog receives more visitors than
usual. This date keeps the Soviet-era cartoon connected to Ukrainian
national narratives and perpetuates further re-conception of the
city’s folk geography.

Hedgehog’s Facebook account also provides additional
information about the damage to the statue within the framework of
the cartoon’s plot elements. Facebook narratives are consistent with
the first-person account in Hedgehog’s name, and he refers to his
designer and sculptor as “dad:”

Exuk, August 22, 2013

[...] TyT MmHOrHe cripamMBaroT, KTO Ha MeHs Hanai. He
IIOMHIO.

IToMHIO TONBKO, 4TO IO YTPO KTO - TO HA4aJl BLIPBIBATH Y
MEHs U3 JIANIOK Y3€JIOK C BapeHbeM. fl 3ammnen u xorei
YKYCUTB BOPHUIIKY, HO ITOJIyYHJI 110 MOPJOYKE YEM -TO
OCTpBIM U MOTEPsI co3HaHue. .. S ceituac y mansl Koctu B
MacCTEpCKOM, UyBCTBYIO ceOs 371ech B IOJIHOM 0€30MacHOCTH
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U cTraparoch 3a0bITh HanageHue. [lana Kocts o6paboTan moun
PaHKU CTOJISIPHBIM KJIEEM U OHHU IlepecTaau 00JIETh, TOIBKO
HEMHOXKO HOIOT. B roctu npuxoaun Mense:xoHOK. Mbl
nonwiy Yai u3 omonen. XKaib, uro 6e3 BapeHss, HO y Koctu
B MAaCTEPCKOU OKAa3aJICs JIMIIOBBIN Mel. MeIBE:KOHOK MEHs
pyraer, 4To s 10 I03HEW HOYM 3aCHKUBAIOCH HA NIEHBKE. S|
MIPUBBIK, BEJIb 10 HOYaM KO MHE MPUXOJAT BiIt0OJICHHBIE. S
HEMHOJKKO CTECHSIFOCh IIOPOM, YTO HEBOJILHO MOICITYIINBAIO
ux medeTanue, HO MOJI Hero Tak CNIAAKO 3ackimaTh! S Tak
006110 KMEBCKYI0 HOub! [...] OGemmato, 4To BEpHYCh B CBOI
CKBEPHK, KaK TOJIBKO ITONPABIIIOCH.

[[...] Many ask who assaulted me. I don’t remember. The
only thing I remember that just before morning someone
tried to snatch the pot with raspberry jam out of my paws. I
hissed and wanted to bite the pilferer, but felt something
sharp stab my muzzle, and I fainted ... Right now I’'m at my
dad Kostia’s studio; I feel totally safe here and am trying to
forget the assault. My dad Kostia treated my wounds with
carpenter’s glue and they have stopped hurting, they only
ache a little bit. Bear Cub came to see me. We drank tea
from saucers. It is a pity that we have no jam, but we found
some linden honey in Kostia’s workshop. Bear Cub scolds
me for staying up until late at night on the stump. I’ve gotten
used to that, because lovers come to visit me at night. I feel a
bit embarrassed sometimes, because I inadvertently overhear
their chatter, but it is so sweet to fall asleep listening to
them! I love Kyiv at night so much! [...] I promise to come
back to my square as soon as I feel better.]

The damage to the statue and its restauration are also the subject of
publications in Ukrainian and Russian media outlets [Segodnia,
2013; Channel 1, 2013]. Posts from Hedgehog prompt reactions
from other Facebook users and they appear to be dialogic in nature.
Messages about damages of the statue usually provoke emotional
comments that demonstrate audience concern about the statue
remaining in place and being properly preserved. A message about
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possible removal or relocation of the statue after yet another attack
received the most responses.

Exuk, March 10, 2015
Mens onsate o6BopoBanu (. Yeny! [I have been robbed
again :(. I’'m leaving!]

Tanya Tretyakova: He HyxHo, ExuK, Thl HaM Hy>keH!
(8 “likes,” 10 6epesenn 2015 p.) [No need, Hedgehog, we
need you! (8 “likes,” March 10, 2015)]

Helen Galyabarda: e ye3:xaii...jaBaii Haiiiem 1 HaJaeM 1O
IOTIE TeM HETOMSISIM...? XOYelllb, sl MpUHECY TeOe BapeHbe?
TOJIBKO HE ye3Kai...Mbl TeOs O4eHb JTFOOUM

(3 “likes,” 10 6epeszenn 2015 p.) [don’t go... let’s find those
scoundrels and give their butts a spanking...? do you want
me to bring you jam? just don’t go... we love you very
much (3 “likes,” March 10, 2015)]

Olga Yosypchuk: cirykunnu, 3HOBY JTIOOMMY KPOXY
obpazuiu

(2 “likes,” 10 6epezens 2015 p.) [bitches, they hurt again
my beloved baby (2 “likes,” March 10, 2015)]

Huxomnaii BUIIHAKOB: 1aliKaTh pyKa HE IIOABIMAETCS
(1 “like,” 10 6epesenn 2015 p.) [I cannot “like” this (1
“like,” March 10, 2015)]

Onexkciii Cyxwuit: /la, y MeHs 1eTH cTpajgaliu BOT, U3ydalu
MECTO MPECTYIUICHUS

(10 6epesens 2015 p.) [Yes, my kids suffered and went to
investigate the scene of crime (March 10, 2015)]

Julia Nikolskaya: bennsra((
(10 6epesens 2015 p.) [Poor thing (( (March 10, 2015)]

Andrii Cherninskyi: Buneokameps! HaJl0 CTaBUTh
(3 “likes,” 10 6epesenn 2015 p.) [surveillance cameras
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should be put up (3 “likes,” March 10, 2015)]

Tatesna ' PYmiko: kak Tak
(10 6epesens 2015 p.) [how come (March 10, 2015)]

Olga Shusta: [IIkoxa sx (
(10 6epesens 2015 p.) [So sorry ( (March 10, 2015)]

Nnes Xapuenko: [IpegoctaBum yOexwuIne oT BaHJAIOB Ha
PycanoBke. Tem Oonee, 4To €XHUK 17151 HAC OOJIBIIIE, YEM
cumBoJl! Onéxy rapantupyem!

(3 “likes,” 23 yepBus 2015 p.) [We will provide a shelter
from vandals on Rusanovka. (11) Especially because
Hedgehog is more than a symbol for us! We guarantee you
protection! (3 “likes,” June 23, 2015)]

Andriy Lontkovsky: Exxuuek! Ilepee3xaii k Ham Ha
PycanoBky! y Hac TyT TBOMX COpOJAUYEil OUEHb MHOTO, ThI
Oyzaeub obeperaTh UX - a MbI TEOA

(1 “like,” 23 uepBHs 2015 p.) [Sweet Hedgehog! Move to
us in Rusanovka! We have many of your tribe here, you
will protect them, and we [will take care of] you (1 “like,”
June 23, 2015)]

Canoup Jlapuca: A MbI TeOst 1aBHO keM! Y Hac aiis TeOs
Y TIPUPO/JIa TIOTYYIIIe, U BCE OCTPOBUTSHE TEOS
3AXKJJAJINCH!

(24 gepsns 2015 p.) [We have been waiting for you for so
long! We have a better natural environment, and all island
people ARE TIRED OF WAITING for you! (June 24,
2015)]

Anton Vasylevich: [picture of a weeping individual]
(30 rpynns 2015) [(December 30, 2015)]

The last instance demonstrates the level of emotional involvement
and significance of the statue to residents of the city. The last case
that resulted in the statue’s temporarily relocation also evoked
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political implications associated with the events after the protests
(discussed in detail below).

Near the beginning of the protests in 2013, the statue was being
restored again. The Hedgehog’s Facebook account reposted a
publication from a participant of a media seminar focused on the
anticipated agreement with the European Union. The seminar took
place at a location close to the Hedgehog statue. The author of the
publication tagged the sculptor in her text.

Katja Lutska, October 27, 2013

Oco BoHa nomynsapHicts! Hemonanik Bix Byin. Peiitapcbka, B

nepepsi, Ha ceMiHapi “€BpoiHTerpaui51' HUIAXH J10 ayz[HTopi'l'

pralHCLKI/IX mezia” yci y4aCHUKH TOBOPHIIM HE PO 1ii
“IIaXu”.. a Ipo Te, KyJH K TMOoAiBcs [adok B TyMaHi.

Kostia Skrzetuskl.

[That is fame! Not far from Reitarska street, during a break
in the seminar “European integration: Paths toward a
Ukrainian Media Audience,” all the participants were not
talking about these “paths” ... but were wondering about the
disappearance of Hedgehog in the Fog. Kostia Skrzetuski].

The Facebook examples discussed above demonstrate that the
statue of Hedgehog is closely associated with the character in
Norshtein’s cartoon. It carries positive emotional connotations and
has also acquired symbolism associated with within Kyiv’s cultural
heritage. It has become an object of the city’s folk geography,
familiar and symbolic to the city residents as both a tourist attraction
and as a mediator of social construction.

Hedgehog on the Maidan

At the beginning of the rally against postponing the agreement
with the European Union that unfolded on November 21, 2013 on
the Maidan, the statue of the Hedgehog was still absent from its
usual location for restoration. The symbolic meaning of the cartoon
character I have outlined above influenced Internet-memes about the
statue (and the character) that spread via social media. (12) Its role
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in the protest lore was also influenced by its location in close
proximity to the Maidan along the path from there to one of the
city’s subway stations.

As noted above, the figure of Hedgehog in Russia and Ukraine
has taken on the role of a searcher through a frightening reality.
During the protests, internet users used the Hedgehog to evoke this
feeling of developing uncertainty that the unsigned agreement
represented. A still from the cartoon of Hedgehog walking in the fog
was used in popular memes to connote this feeling (Image 8).

Image 8. Screen capture from the cartoon of Hedgehog in the Fog. [Norshtein,
1975¢]

Internet memes spread in social media applied to this original image
and appended with messages representing mediation of the meaning
of the protests and their representations in mass media (see Images
9, 10).
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CxaxuTe, rae 3/1eCh YJIHUIIL

pywesckoro?

Image 9. Internet meme reads, “Could you tell me, how to get to Hrushevsky
street?” Novyi Region. [Lenta.ru, 2014]

Image 9 refers to a significant location for the protests located
across the Maidan square from the Hedgehog statue and suggests
that the Hedgehog is on the way to protest against the government.
Hrushevsky street was the location of the first serious escalation of
the conflict between the riot police and protestors occurred. The
conflicts there ceased on January 19, 2014, three days after the
(procedurally suspect) adoption by the Parliament on January 16 of
eleven laws that allowed for the imprisonment of any protester for
up to fifteen years [Parliament of Ukraine, 2015; The Guardian,
Snyder, 2014]. Victor Yanukovych signed the laws on January 17,
and they came into force on January 21. Protesters called them
“dictatorial” [UNIAN, Ukrains’ka Pravda, 2014] or “Black
Thursday” laws [Kyiv-Post, 2014]. By January 22 people had been
arrested on the basis of these laws, and governmental forces shot
several protestors dead.

Image 10 was published early in March 2014, when protests in
Kyiv ended after Victor Yanukovych had fled the country and
Russia’s invasion of Crimea had begun. At that time, many media
outlets were pre-occupied with the issue of right-wing groups that
had participated in the protests. The poster intimates that the
presence of right-wing protesters had actually been greatly
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overestimated and was insignificant at best.

AY! KTo Bugen 6aHgeposua?!

BaHaepoBeL, OH kak Yynakabpa. HukTo
ero He BMAer, HO Bce cTpallHo 6osTcs!

Image 10. Internet meme reads, “Hey! Did anyone see a Banderite?! A
Banderite is like Chupacabra. No one has seen him, but everyone is terribly
scared of them!” [Eowcux, 2014]

Referring to mysterious “vampire-like” animals of folk beliefs
[Radford, 2012], the meme points out that the protests evoked
symbols of Soviet-era narratives about WWII in Ukraine. The words
“Bandera” and “Banderite(s)” are among the most frequent words
in my collection of Facebook narratives during the protests period
appearing 86 times. They are examples of a reflected narrative, of
“what they say about us.” Anti-Maidan supporters used the term
Banderite, derived from Stepan Bandera’s name, as a rule, to signify
the threat they expected from the pro-Maidan side. Stepan Bandera
was one of the most well-known figures of the nationalist struggle
in Western Ukraine during WWIL. There are many beliefs about the
Ukrainian Insurgent Army and the nationalists’ confrontation and
cooperation with both the communist and fascist regimes as well as
with the military forces of neighboring Czechoslovakia and Poland.
In this context, Stepan Bandera was one of the most controversial
figures, associated with the purported danger and excesses of the
nationalist movement of that time [Narvselius, 2012; Struve, 2014].
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Banepiii Ilekap, February 1, 2014

CnoBo “xu100aHA€pPOBLBI” TPOYHO BOILIO B JIGKCUKOH
TUTYLIEK. DTa OOIIMpPHAs TPYIINa BKIIOYAET B ceOs
ClIeyIoINE KaTeropuu “uyxux’: 1. Bce, KTo XKUBET
3anagHee BocToka u mosToMy Homnaiu noj TIETBOPHOE
BiusHue EBpornbl. 2. Bee, KTO HOCUT YKPaUHCKYIO
CHUMBOJIUKY U IIOTOMY Npeaalid UAEAIbl, 32 KOTOPBIE A€/
BoeBaiu. 3. Bee, KTO ueMy-1100 yumics ¥ TeM CaMbIM
IIPOSIBUJI CBOIO UY>KJIyH0 KJIAaCCOBYIO CYIIIHOCTb. 4.
Ouxapuku. SIBHO CHJIBHO YMHBIE, a 3HAUUT, HE HAIIU. 5.
VYxpaunosassiunsle. OueBunHo. 6. Kuesngne. Hy He Hamum
OHM, KaKHE-TO HE Hallli, HyTpoM uyto. 7. EBpen. Tyt Bcé
MOHSTHO. 8. Benocuneaucrsl.

[Valerii Pekar, February 1, 2014 The word “Jew-Banderites”
became a part of titushky vocabulary. (13) This broad group
includes the following categories of “aliens”: 1. Everyone
residing west of the East [of Ukraine] and due to this fact has
been corrupted by Europe. 2. Everyone wearing Ukrainian
symbols and betraying all ideals their grandfathers had
fought for [in reference to the Soviet era narrative about the
World War II-author’s note]. 3. Everyone who has studied
something and in this way revealed the nature of one’s alien
[social] class. 4. The Bespectacled. They are evidently too
smart, so they are not ours. 5. Ukrainian-speaking [people].
Obvious. 6. Kyivans. Well, they are just not ours, somehow
not ours, [ know that instinctively. 7. Jews. It’s all clear. 8.
Cyclists.]

Maidan supporters used the same expressions ironically and
sarcastically in response, as the example below illustrates:

Anexcanap babuu, January 26, 2014

S - pamuct! S Bcemn BO3MOXKHBIMH CIIOCOOAMU
nonnepxkuBato Maiigan!!! [[Aleksander Babich, January 26,
2014 I am a fascist! I support the Maidan in all possible
ways!!!]
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SN 1Y

A emg g - “OannepoBell”’, “Tynoii, HeI0yUUBIITUICS, 10T,
“aMepUKaHCKUH 3alpOAaHEL, JIFOTO HEHABUASILUN BCE

9 ¢

pycckoe”, “HallMOHAIMCT U 3anaadHel”, “yKypeHHbIN
MajoJieTka”, “UIuoT, He MOHUMAIOUIUI CUTyaluu”,
“¢pyTOONBHBIN yIbTpac, MCTAMUN MeHTaMm” ... Benap S
OJJIEPXKUBAIO MAWJAH!!! [...] [Also I am a
“Banderite,” “a stupid and non-educated moron,” “an
American paid agent fiercely hating all things Russian,” “a
nationalist and someone from the extreme West of Ukraine,”
“a drugged teen,” “an idiot, not understanding the situation,”
“a soccer fanatic who wants to revenge on the cops”... After

all | SUPPORT THE MAIDAN!!!! [...]]

S - 6angeposent! Kak uctopuk, st mumry KHUTHM 00 HCTOPHH
COBETCKOTO IMOJINOJIbS B KaTakoM0ax. Bee Tupaku
pa3o0pajy BeTepaHCKUE OpraHU3aluy, My3et U IIKOJbHbIE
oubmmorexku Oneccel. Ho s mogaepxuBato Maiinas - s -
O6anneposen! [...] [I am a Banderite! As a historian, [ write
historical books about the Soviet underground in catacombs.
All copies are distributed to veterans’ organizations,
museums and school libraries of Odessa. However, I support
the Maidan — so, I am a Banderite! [...]]

The narratives and visual images of the time provide many versions
of these cartoon characters involved in the protests and were used to
mediate and formulate the attitudes of the opposing sides. The
memes shown in Images 11 and 12, for example, use Hedgehog both
as an active protestor (Image 11) and a person scared by the protests
represented through the character of the Eagle-owl (Image 12).
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EXXVNKIHAAMANOAHE

Picture 11. Internet meme. The title?’a;slates, “Hedgehog on the
Maidan.” [VanGenechten287, 2013]

Image 12. Internet meme. The texts of Eagle-owl translates, “Maidan.
Revolution. Glory to the Heroes! Get out!” Hedgehog: “Weirdo...” [Tatinviti
myarc Amocuxa, 2014]
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During the protests the figure of Hedgehog was represented
only virtually, since it was absent from its square for restoration. The
statue was re-installed on March 11, 2014, just at the beginning of
the Russian invasion of Crimea. At that point, in addition to his pot
of raspberry jam, Hedgehog received a toy submachine gun
decorated with the stripes of Ukrainian national flag and the symbol
of the European Union (Image 13). The same day a message at
Hedgehog’s Facebook account was published that stated: “Tenep s
030pO€HMI TAKUM aBTOMATOM 1 Jyxe HeOe3neuHuil 1i1st Oy ab-sSIKux
3eneHux 4osoBiukiB. [Now I’m armed with this submachine gun and
very perilous for any little green man.]” (14)

Image 13. Hedgehog at his regular p}c;ce with a toy submachine gun. Photo
credit: UNIAN

The return of the Hedgehog in the context of political turmoil
became a subject of the evening news reported by media outlets and
national TV-channels [Kiev-TV, 2014; Rudiachenko, 2014]. The
next day’s disappearance of the toy submachine gun was the topic
of messages both in social and official media [Obozrevatel’, 2014].

Exuk, March 12, 2014
Hpy3sbs! [Friends!]
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He Bonnyiitecs! B ckBepuke Bce cnokoiiHo! Bee cranu
NIePEKUBATh, YTO Y MEHSI, IKOOBI, pornai apromat. Crienry
BCEX YCIIOKOHTB, ITO HE TakK. Buepa BeuepoM Bo3iie MeHs
TYJISUT OJTUH COCENCKUIT Manbuniika. OH TaK BOCXHIIAJICS
MouM UrpyuieynsiM opyxuem! [Don't worry! Everything is
fine on the square! Everybody started worrying that I the
submachine gun had supposedly disappeared. I want to
reassure everybody, it’s not true. Last night a neighbor's boy
was walking nearby. He so admired my toy weapon!]

Manpyuiika 1moaaoBajics MHE, 4TO ero 6alyist 1 MaMyJist
CMOTPAT TEIEBU30p, YUTAIOT HOBOCTHU U OYEHB OOSATHCS
BCET0, YTO MPOUCXONT, & OH COBEPIICHHO HE MOXKET MX
3alIUTUTh. S TaKk PacuyBCTBOBAJICS, YTO MEPEall EMy CBOU
UTPYLICYHBIA aBTOMAT... MabIil ObUT CYACTIIUB... YBEPEH,
YTO U3 HBIHEUTHUX MaJIbUUKOB BBIPACTYT HACTOSIINE
sanmtHUKY Ponunsl! [The boy complained to me that his
granny and mommy watch TV, read news and are so afraid
of everything that’s happening, but he couldn’t protect them
at all. I so was deeply moved that I gave him my toy
submachine gun... The kid was happy... 'm sure that our
today boys will grow up to be real defenders of our
Homeland!]

Xouy Bac Bcex nonpocutb! MHe Bce BpeMs HECYT MOIapKu
(maxxe ouku HeaBHO nojapwin). He moruu Ob1 BbI, MOH
B3pOCIIbIE IPY3bs U IPY3bs Apy3€il, IPUHOCUTH K TIEHBKY
BaIlll HEHYKHbIE UTPYLICUYHbIE BOOPYKeHUA? A s Oyay
nepenapuBarh Bamu nojgapku! M mycts urpbl B “BOWHYIIKH
ocranytcs Tonbko urpamu! [I wish to make a request of all
of you! I get gifts all the time (recently I even got glasses).
Could you, my adult friends and friends of friends, bring
your extra toy weapons to my stump? I will pass on your
gifts! Let these “war playing” games remain only games!|

The political interactions with the statue were not limited only to toy
weapons. On the May 28, 2014, the holiday of the Border Protection
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Forces of Ukraine, the statue of the Hedgehog wore an officer’s cap
(Image 14) and the Hedgehog’s Facebook page had a post about
keeping his connection with border protection officers. By that time,
tension in the Donbass region had grown, and pro-Russian forces
seized several state administration buildings in the region. [Channel
5, 2014; NewsRU, 2014]. These events were implied in the post as
well.

Exuk, May 28, 2014

CeroaHs HEI0XO0 “TIOCUAENN C TOTPAaHUYHHUKAMM.
[To3npasun opunepos ¢ ux ¢ JJuem! Onu pedsita cMmenble,
Takue ke, kak u 1. Ho ux Muoro. A s onus. [losTomy He
BCErja Mory 3a ce0st mocTosTh. Bot, AHAMU, BoeBal ¢
BaHaanamu. Jlanky otopsanu. CenapaTUcTbl
OeckynbTypHbIe! A TIOrpaHIIbl Ha MIPA3IHUK MHE QypaKKy
nogapwin! YKpaaer KTo TO, KOHEYHO Ke...

[Today we “had a sit down” with border guards. I
congratulated the officers on their Day! They are courageous
guys, the same as me. They are many. And I am alone.
Therefore, I cannot always stand up for myself. So, for some
days, I have been at war with vandals. They tore off my paw.
Uncouth separatists! (15) And the border guards presented
me an officer’s cap for the day! Someone will steal it, of
course...]
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Iae 14. Hedgehog ith a border proection forces peak-cap. Photo credit:
Inna Bulkina.

Although Hedgehog’s Facebook account has had several thematic
posts related to the political events in the country, they are not the
predominant topic. The site still has a variety of posts focused
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mostly on the image of the cartoon character and about actual
hedgehogs, though occasionally comments on the most resonant
political events do appear. After the damage to the statue in March
2015, media outlets again commented on the situation, especially
because the sculptor announced that the statue would be
permanently removed. In stories about this decision, Ukrainian
media outlets provided resident reaction towards his statement
[Marushchak, 2015; Vyrchenko, 2015; Obozrevatel’, 2015], while
others (predominantly Russian media) provided their own
interpretation to the removal. The latter suggested the statue
embodied the politics of the Soviet era and was thus similar to
socialist monuments, and that association was the primary reason
authorities had sanctioned its removal [CentrAsia, 2015; Sydorchyk,
2015]. However, these interpretations were roundly ignored by city
residents. The statue was relocated to Shevchenko Park in
downtown Kyiv [Vesti, 2015], but, within several weeks, it was
restored to its original location. The following message from
Hedgehog about the re-installation appeared on its Facebook
account:

Exuk, December 28, 2015
Hoxnancs caexxka! [I waited so long for the snow!]

Bepnyincs nomoii, Ha moOumsbiii nenek. [loroctun y Tapaca,
YIOTHO Y HETO — MHOTO JICTOK U CTYJICHTOB T'YJISIET, 8 BO3JIC
MEHS TOJIBKO M TIPOUCXOJIUT, YTO TMbSHKHU Y JIapbKa J1a
ko(eliObyc 6apbokHbIif ;(. [Just came back home, on my
beloved stump. I stayed for a while with Taras
[Shevchenko], so lovely at his place — many kids and
students around, while I had only boozers at a stall and a
fence’s coffee-bus ;(. ]

B napke 0b110 Becesio, 1eTOK MHOTO MEHSI HABECTHJIO,
MOCMOTPEJT HOBOTOJTHUE KOHIIEPTHI, TO3HAKOMHMJICS CO
CesreiM Hukomnaewm... [I had fun in the park, many kids
visited me; I saw some New Year's concerts, and met St.
Nicolas... ]
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B o0mieM, Bcex ¢ HACTYIUIGHUEM 3UMBbI U K1y Ipy3eil B
rocty, cockyumics! [So, my best wishes for the winter, and
I’'m waiting for the friends to visit me, I missed you!]

During the protests and their aftermath, the figure of
Norshtein’s Hedgehog in the Fog became the focus of a new lore as
a means to mediate political conflict. Because of its physical
manifestation as a statue and its embodiment of positive symbolism,
despite its Soviet heritage, it was able to take on new significance
by articulating the meaning of the protests and political
transformations in the country. Hedgehog, already known for being
a symbol of finding the right path in a confusing situation, was
adopted as a mediating symbol in this situation and then was further
associated with both sides of the protests and the war in the country.

Facebook posts on the Hedgehog’s page illustrate this process.
They referred to existing symbols of their own culture and both
traditional and contemporary urban folklore. The Maidan narratives
in virtual communication functioned to convey high expectations for
significant changes in the political and social spheres. The examples
considered above connect an animated character to the internal
affairs and international relations of a nation. These texts and visual
images convey indirect and subtle meanings that might harken back
to the tradition of ideological censorship, a common phenomenon
for authoritarian societies, as a form of implicit critique. A symbol
like the Hedgehog is characterized by humor and, according to
Rostyslav Semkiv, helps to create a sense of belonging to a
particular group or to a community that shares and understands the
joke. Positive types of humor give rise to the pleasure of self-
identification, a sense of belonging, and relief after a potential threat
that did not cause any harm. Satire and sarcasm imply opposition
that usually include “me vs. others,” “us vs. them,” “nice vs. ugly,”
“good vs. evil,” etc., [Semkiv, 2014]. My data provide examples of
both types of humor as well as posts that include both forms. I
suggest that the Hedgehog helped the Facebook users formulate
their self-representations as well as formulate a distinction between
pro- and anti-Maidan forces. The cartoon site served as a
communicative and interpretative tool that is consistent with
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Jennifer Dickinson’s [2014] description of the functions of social
media during the Maidan.

The Hedgehog transformed from a Soviet cartoon symbol into
a figure representing both sides in contemporary protest narratives
and distinct from its Soviet heritage. This transformation
exemplifies the concept “cultural complexity” that requires
understanding culture as a “collective phenomenon to belong
primarily to social relationships and their network and only
derivatively and without logical necessity to particular territories”
[Hannerz, 1992]. In sum, the Hedgehog defies its origins within the
context of the Soviet political and cultural legacies by becoming part
of contemporary social networks and a knowable figure in the
folklore they created in response to the political protests.
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NOTES

1 The Ukrainian word maidan is derived from Arabic ()
[maydan] meaning “square” or “field.”

2 Timothy Snider suggests that the word maidan has now
gained the meaning of the Greek word agora in English, it is not just
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a physical place, but also a meeting with a purpose “to deliberate, to
speak, and to create a political society.”

3 Symbolically written texts with indirect and subtle
meanings are used to be called Aesopian language, after Aesop’s
(620-564 BC) fables depicting society and relationships in Ancient
Greece re-set the animal world. Fables in Russian-speaking
countries and former parts of the Russian Empire arose as a genre
after the publication of Ivan Krylov’s fables (1769-1844) whose
works are, to a great extent, based on Aesop’s and La Fontaine's
fables (Jean de La Fontaine, French fabulist, 1621-1695), often with
a satirical bent.

4 Consistent with this understanding of folklore, Dundes
redefined the concept of folk as any group of people “whatsoever
who share at least one common factor.” Examples of factors that
define folk groups include families, localities, religious and ethnic
groups, hobbyists, and occupational groups [Dundes, 1980:7]. Frank
speaks of folklore as “a kind of informal or spontaneous or
homemade communication in which members of all groups engage
at least some of the time” [Frank, 2011:8]. The concept of
“postfolklore” suggested by Sergey Nekliudov as a kind of urban
folklore prompted discussion among Slavic folklore theorists
[Neklyudov, 1995]. Pozdneev characterizes the beginning of the
twenty-first century not as “postfolklore,” but rather as “postfolklore
culture” in which “all traditional genres are secondary and borrowed
from literature.” Panchenko suggests: “village culture of the new
times is not much more ‘folkloric’ or ‘traditional’ than the mass
culture of the modern city [McCormick, 2011:1017]. East European
definitions of “postfolklore” presume the contemporary research
approach differs from the 19th century concept of folklore as ancient
rural oral tradition. The variety of concepts emphasize different
nuances in contemporary urban folklore. I will follow Dundes’ and
Frank’s concepts inherited by the North American tradition of
folklore that include the possibility of diverse groups.

5 Frank [2011:10] argues that internet folklore is important
for three reasons: (1) the phenomenon is widespread; (2) the
phenomenon reveals widely held attitudes and widely shared
preoccupations; and (3) the phenomenon is largely ignored and
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should not be, given (1) and (2). He [2012:12] claims that the
function of internet folklore is mainly to highlight social and
political problems and to “free [people] from tensions and
frustration.” He also suggests that the role of political folklore is
“like a sneer, the weapon of the weak,” referring to Gregor Benton
[1988: 35], who wrote: “[...] the political joke will change nothing.
[...]Itis not a form of active resistance. [...] It will mobilize no one.
[...] It is important for keeping society sane and stable.” On the
contrary, Jennifer Dickinson described the internet-activity of the
protesters as a means to reinforce their actions on the square
[Dickinson, 2014: 79]. My research shows that Dickinson’s
characterization is a more accurate reflection of the Maidan lore, but
additional consideration of this issue is beyond the scope of this
paper.

6 The cartoon was awarded The Best Animated Film Award
of Frunze USSR Film Festival, 1976; The Best Animated Film
Award of Tehran Children's and Youth Film Festival, 1976;
Outstanding Film of the Year, London, UK, 1977; Winner of the
Third Prize, Chicago, USA, 1977; Winner of the Second Prize,
Sidney, Australia, 1978; No.l Animated Film of All The Time,
Tokyo, All Time Animation Best 150 in Japan and Worldwide,
2003. The cartoon legacy includes: a popular Soviet-era Counting-
out game, The Hedgehog Went out the Fog [“Beimen Exux u3
tymana | Ctuxu o exukax” 2016]; production of 7 more animated
films based on Sergei Kozlov’s tales; titles of academic papers
referring to confusion or disarray in society [Agafonova 2002;
Rodnianskaia 2001; Mil’china 1993]; the reference in the third
episode of the eighth season of the animated comedy series Family
Guy, “Spies Like Us,” 2009; Russian sitcom-melodrama, The
Hedgehog Went out the Fog, 2010, etc.

7 [Editor’s Note: Folklorica privileges spelling of foreign
words and places names that are common to English readers. The
author prefers the transliteration from the Ukrainian Yopnoouns
[Chornobyl]].

8 The Golden Gates of Kyiv was the main gate in the 12th-
century fortifications of Kyiv, then the capital of Kyivan Rus' and
were named after the Golden Gate of Constantinople [ Tymoshenko,
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2010]. St. Sophia Cathedral in Kyiv is an architectural monument
dating back to 11th century. The cathedral is one of the city's best
known landmarks and the first site in Ukraine to be inscribed on the
UNESCO World Heritage List (along with the Kiev Cave
Monastery complex) [“Codist KuiBcbka — coOop 1 3amoBiTHUK y
Kuepi”].

9 Hedgehog’s Facebook account
[https://www.facebook.com/exuk-1383608415201387/].  Media
outlets report about Hedgehog’s Facebook account and a vandal
action against the statue [Kraievaia, 2013].

10 The Cossack is a significant symbol of Ukrainian national
identity, a fact that has been widely discussed in connection to the
protests of 2013-2014. According to Serhii Krymsky, national
archetypes are essential components for collective memory and
national identity construction, and these symbolic structures may
have different interpretations in different epochs. He suggests an
ethnos can become a nation when it becomes a subject of history
and he considers the Ukrainian nation was formed in the 17th
century, “when Cossacks became the main military power and
warriors of Europe for defence from the Ottoman invasion.”
[Krymsky 2014]. Serhii Plokhy argues that the Ukrainian Cossack
depicted in 19th century work, History of Rus’, became the most
influential source for the historical myth of the Ukrainian nation.
[Plokhy 2012]. Some media outlets after the Maidan made reference
to the nation’s defensive structure having continuity with Cossack
times [Espreso-TV, 2015].

11 Rusanovka is a residential area of Kyiv not far from
downtown. It is located on an island close to the left bank of Dnipro
river.

12 A meme is an idea, behavior, or style that spreads from
person to person within a culture, according to Dawkins [Dawkins,
1989].

13 Titushky is the collective name of street hooligans whose
purpose was to perform illegal acts such as beating, carjacking, and
kidnapping; they were under protection of the Berkut and
authorities. They earned the name after Vadym Titushko, who,
together with two other men, had attacked journalists from the
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television Channel 5 on May 18, 2013. However, during the
protests, Vadym Titushko declared his anti-government position
and supported the Maidan.

14 “Little green men” is a nickname for officers of Russian
regular army out of official uniform on the streets of Crimea that
arose early in March 2014.

15 “Separatists” is the folk term for pro-Russian supporters.
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