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Abstract

The strong and vibrant Russian Old Believer community of
Eastern Latvia (Latgalia district) produced many gifted artists,
writers, poets and storytellers. Some of them went beyond the
traditional topical limitations of Orthodox Christianity and wrote
poetry and fiction on non-religious matters, such as love, family
relations, history and the like. This research aims to bring to light
one particular short story The Forced Love written by a self-made
author of Old Believer origin, Maria Pakhomovna Blokhina (1926-
2010) to a broader readership. The story has been heavily influenced
by Russian folk tales and contains valuable insights of the local
ethnography and dialect. This study offers an examination of the
story's origins, plot, characters and language and aims to
demonstrate the literary and folk heritage of the story, to
demonstrate the story’s ethnographic relevance of the period and to
examine how the deliberate use of the local dialect by the author
reveals her creativity in producing a text close to the style of a folk
tale.

The Latgalian district of Latvia has been home to a community
of 100,000 Russian Old Believers for more than 350 years. Today
this community serves as an example of the successful preservation
and development of the native culture and traditions in an
environment dominated by other languages and religions. Russian
Old Believers, who sought refuge beyond the Muscovite Rus’
borders after the Church reforms of 1653-1667, began mass
resettlement into the territory of contemporary Latvia during the
second half of the 17" century. The flow of Old Believers to Latvia,
mainly from the priestless branch [6ecnonosyvr nomopckozo
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coenacuel], grew especially strong in the 18" and the beginning of
the 19™ centuries. By the second half of the 19" century, in the
territory of contemporary Latvia, several large Old Believer centers
developed in Riga, Jakobstadt (Jakabpils), Rezhica (Rezekne), and
Dvinsk (Daugavpils). A tolerant attitude by the local authorities and
locals towards the Russian Old Believers facilitated their successful
integration into everyday life and has helped them to preserve their
own culture, customs and traditions to the present day. Good
education, in the best traditions of pre-reform Orthodox Christianity,
played an important role in sustaining the traditional Old Believer
worldview and their way of life. Therefore, it is no surprise, that
educated and gifted literati were always the most respected members
of the communities. Many of them produced a large number of
theological works as well as religious poetry, songs and narratives.
However, some Old Believer writers and storytellers went beyond
these traditional topical limitations and wrote poetry and fiction on
non-religious matters, such as love, family relations, history and the
like.

Maria Pakhomovna Blokhina, from the village of Zui, was one
of these gifted Old Believer storytellers, writers and artists, whose
writings and art reflect local popular wisdom, morals and values.
Her life and decorative folk style art drew the attention of the local
press and television and made her a celebrity in Latvia. One could
say that Maria Pakhomovna’s media exposure challenged
stereotypes of cloistered religious conservatives. This made her an
epitome of a contemporary Russian Old Believer for the Latvian
mass media. Journalists have written about Maria Blokhina’s life
and her work, especially her artistic talents. She was highly skilled
at embroidery, knitting, and making soft toys. She presented her
hand-embroidered carpets at numerous exhibitions. In all her works
Maria Blokhina used original designs. While her crafting talents are
widely recognized, journalists (and specialists) have, to date,
ignored two other of Maria Blokhina's many talents: her writing skill
and her gift as a wonderful storyteller. We believe that her writings
in particular deserve serious review by scholars for one important
reason: in Old Believer communities, work by literati like Maria
Pakhomovna Blokhina helped establish a social sphere of folk
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creativity where they could express, in an artistic form, their
understanding of contemporary history, society, life, morals and
values.

This current research sets out to introduce to a broader
readership one piece of fiction, Maria Blokhina’s story The Forced
Love. The Forced Love is set in an idyllic rural location of Latvia
and tells us a rather lighthearted story of love between the son of a
wealthy Latvian farmer, Valdis, and a poor, but clever and beautiful
Russian girl, Paulina. After a few unsuccessful attempts to attract
Paulina’s attention, Valdis finally manages to overcome Paulina’s
coldness and persuades her to marry him. This event brings the story
to a happy end. The Forced Love, due to the lighthearted plot, stands
out from traditional writing by Old Believer authors, which typically
discuss the morals and values of good Christians or theological
matters. A close examination of The Forced Love can provide us
valuable insights into the author’s creative use of folk heritage,
knowledge of local customs and dialect. Our analysis of the plot,
characters, genre and the linguistic particularities of the story aims
to achieve the following goals:

To demonstrate the literary and folk heritage of The Forced
Love, by identifying the influence of fairy tales on the story.
This results in the creation of a fictional story in the style of
a hybrid folk tale, e.g., a literary folk tale; (1)

To demonstrate the story’s ethnographic relevance of the
period as the author skillfully uses her first-hand knowledge
of the customs and traditions of the local farming
community;

To examine how the deliberate use of the local dialect
reveals the author’s creativity in producing a text close to the
style of a folk tale;

However, before examining the story, it would be beneficial to have
a closer look at Maria Pakhomovna Blokhina’s background. This
overview will help us to understand better how the story was
conceived, developed and completed.
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About the Author

Maria Pakhomovna Blokhina (1926-2010), née Kuznetsova,
was born in Riga in 1926 but spent her entire life in the village of
Zui in the Rezhica (Rezekne) district. (2) Her father was a
blacksmith in the village and had his own smithy there. Maria’s
mother worked away from home in Saint Petersburg and Riga.
Therefore, her father had to care for his own children as well as for
his disabled brother and his sister. At the age of 20 she married a
local man. Being childless, she brought up two nephews from her
husband’s side of the family and left them two houses. During the
Soviet era, Blokhina worked at a collective farm doing various sorts
of manual labor. She was extremely proud to have received many
awards from the local authorities for her farm labor. Blokhina did
not have the opportunity to receive a formal education apart from
three years at a primary school. She was self-taught and started
writing and producing decorative art to fulfill her creative
imagination. Maria Pakhomovna was an outgoing woman with
many different interests. For example, she organized amateur theater
performances and various cultural events at a local club. She was a
popular person in the community and took part in charity work. She
made it a practice to knit mittens and socks as Christmas presents
for the children in the orphanage. During the Soviet era, several
exhibitions of her art in Latvia featured her knitted crafts. Maria
Pakhomovna also made many small colored rugs called podruchniki
that Old Believers use during prayer. She donated these to many Old
Believer churches in the country and abroad. She decorated all her
podruchniki with an Old Believer cross, so that users would bow to
the cross each time they prayed.

Professor Koroleva became acquainted with Maria Blokhina for
the first time during an expedition in 1996 while recording the
dialectal lexicon of the Old Believers of the Rezhica (Rezekne)
district. It is worth mentioning that Professor Koroleva excluded
Maria Pakhomovna from the list of her local informers, because her
large and sophisticated vocabulary did not include examples of the
local dialect lexicon. Ten years later, in 2006, Professor Koroleva
met Maria Pakhomovna again. She observed that Blokhina’s
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vocabulary had gone, unexpectedly, through some remarkable
changes. Maria Pakhomovna had started to use much of the local
dialect, words and idioms, skillfully inserting them into her speech.
While Maria Pakhomovna did not explain her new linguistic
preferences at the interview, she confirmed her clear understanding
of the opposition of two versions of Russian; “natural village spoken
language” (in other words, colloquial and dialectal forms), and “the
bookish” or standard literary language. For example, she recalled
that in the 1970s when she spoke at one of the conferences on
Russian Old Believer studies, she was asked to speak her “natural
language” in “the village manner,” and she acquiesced to this
request. It is remarkable that Maria Pakhomovna sounded natural
when either speaking in local dialect or in standard Russian. She was
also happy to explain the meaning and usage of the dialectal
vocabulary in depth when asked to do so. Moreover, Blokhina
employed her understanding of different linguistic registers in her
literary work. (3)

During this second encounter with Professor Koroleva, Maria
Pakhomovna mentioned for the first time that she had been writing
poetry and fiction. She was eager to share her writings with a
broader readership and permitted the publication of her work after
her death. Maria Pakhomovna explained that she enjoyed writing,
but had felt reticent about sharing her attempts at literary work. For
many years Blokhina had been keeping a diary in addition to
producing fiction. Her stories and poems are usually based on her
own personal experiences. For example, one of her poems tells the
story of a wounded Russian soldier rescued by her family during the
Second World War. (4) Maria Pakhomovna also wrote witty fables
on family relations that made fun of unfaithful husbands. However,
as was mentioned above, the dramatic love story The Forced Love
that is presented here stands out from the rest of her writings.

The Origin of The Story

The very fact that a meticulous, serious, and conscientious Old
Believer produced a love story makes its origin even more
intriguing. The title of the story is an oxymoron, and summarizes the
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story’s content. The story focuses on a couple who were forced into
a romantic relationship. However, the word “love” suggests an
ultimately happy conclusion. The story is told in the first person as
if it were Maria's personal experience. The narrator appears to be a
15-year-old shepherd girl named Masha, who witnessed a love affair
between a poor farm worker, Paulina (sometimes also called Paula
or Pauline), and Valdis, the son of a farm owner. Both Masha and
Paulina worked together at his father’s farm. It is notable that the
narrator makes some surprisingly dry observations for a naive 15-
year-old peasant girl, and we can hear in them the voice of the
author. For example, the narrator makes the following remarks as
the story is moving along: “suoicy cnexmarxns He ouenb npuAMHbLL
[[ can see the show is turning uglyl; “na smom cnexmakio
oopamunu éce enumanue” everybody [was attracted by this show].
It is interesting to note that the narrator persistently uses the word
cnexmaxs [show] when describing the behavior of Valdis and
Paulina. This indicates that the narrator perceives the relations
between the two leading characters as rather theatrical and
exaggerated and uses the word “show” in its figurative ironic
meaning. (5) However, in her narration, Masha also conveys some
of her personal feelings towards the leading characters. Her
curiosity, envy and fear correspond more closely to a young girl’s
feelings.

Understanding the background of the characters to this story is
particularly relevant to its literary importance. In fact, Blokhina’s
own biography was similar to the background of her fictional
characters. Jelena Koroleva's interviews with Maria Pakhomovna
[2006] confirm that during the Second World War, Maria worked
for wealthy Latvians and that she was then 15 years old. Her father
was sent to Germany to perform forced labor, and their family cattle
were taken away. There were four children and a disabled uncle in
the family. Their aunt had died, and they could not make ends meet.
These interviews [Koroleva: 2006] also help us to distinguish her
fictional characters from her real experiences. It is important to note
that none of the story’s characters are Russian Old Believers. Maria
Pakhomovna was an extremely devout person who observed all the
Old Believer religious traditions, everyday customs, and the strict
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moral conduct that excludes frivolous behavior. As a devout Old
Believer, the author could not possibly consider creating a
lighthearted fictional love story about the Old Believers. It would be
considered inappropriate at best and indecent at worst. Therefore,
her fictional characters were outsiders who were not obliged to
follow the strict rules of Old Believer communities. Blokhina uses
different approaches in presenting her real life experiences and a
fictional story based on these experiences. For example, both young
Maria Pakhomovna and the narrator Masha had to go to work to help
their families. However, in interviews [Koroleva: 2006] Maria
Pakhomovna described her personal daily struggles surrounding
being a poor girl, whereas the story totally lacks this dramatic aspect.
In her discussions about the story, the author also insisted that the
written story was fictional, though it is presented as if she had been
a witness to all the events. Thus, this story is a fiction, not a
biographical story, but it was certainly influenced by her own
experiences.

It is also interesting that Maria Pakhomovna made two attempts
to produce this story. She first started working on the story in 1960s,
but did not complete it. She then returned to her work five years
later. To appreciate this piece fully, we need to take in to
consideration the author’s lack of formal education beyond third
grade. This fact explains the large number of spelling and
grammatical mistakes in her writing. However, relying on her
imagination and her gift for storytelling, Maria Pakhomovna
managed to produce a fine story that reflects both an understanding
of everyday life values by a regular person from a rural community
of her time and the universal dream of a young girl about love and
happiness.

The Genre of the Story

When presenting her work, Blokhina stressed to Professor
Koroleva that she always had wanted to produce a fictional story,
and her story The Forced Love was an attempt to achieve this goal.
However, the plot, narrative and linguistic particularities of the story
allow us to assert that, although Forced Love is a fictional story, it
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was heavily influenced by folk tales. On the basis of substantial
experience of field work within functioning Old Believer
communities, we have seen that influences occur naturally in literary
writings by many self-made Old Believer writers. In addition to a
good knowledge of the theological writings by the Old Believer
authorities, a gifted Old Believer author would typically be familiar
with mainstream Russian folk legends, tales and poetry. Maria
Pakhomovna fits well to this profile. She knew many mainstream
folk religious and epic poems, and could re-tell many folk tales and
legends. Remarkably, she even extended her knowledge of
mainstream Russian folklore to contemporary urban folklore. For
example, she produced her own version of the popular political folk
satire Gorbachev’s Dream [Koroleva 2006]. (6) In The Forced Love
we see influences of folk tales; in particular, in the plot, settings,
narrative style and the language of the story. Its characters and plot
closely resemble one of the universal fairy tale story lines, (a hero’s
quest for a princess), in the context of Latgalian rural community
life of the 1940s. Valdis, the main male character, is the equivalent
of a fairy tale hero who must fight for his love. Paulina, the main
female character, could be considered a princess and a prize for the
hero. Valdis had to make many attempts to win Paulina’s love and
overcome her coldness. The story takes place in Latvia during the
Second World War. However, Blokhina focuses on the timeless
universal value of true love that overcomes all difficulties and brings
together two young and handsome people. The contemporaneity and
location of events in the story give additional flavor to the narrative.
For example, Valdis’s unsuccessful, farcical attempt to commit
suicide or the way that Paulina plays with Valdis’s feelings resemble
the melodrama of a television soap opera. In contrast, the accurate
and vivid ethnographic details of life of the rural Latvian
community, such as the beer-drinking festival, makes the love story
similar to an oral folktale. (6)

The narration implemented by the author also resembles a folk
tale where the narrator prefers to present a sequence of events rather
than explain the logic behind the characters’ actions. Maria
Pakhomovna does not explain in detail the motives of her
characters’ actions. She leaves us to follow a sequence of events and
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to interpret them as we wish. We will turn to the development in the
next section of this article. However, it would be fair to say that
Blokhina employed her gifts as a storyteller to keep her readers
amused. She was at ease turning her story from drama to melodrama,
and from melodrama to farce when appropriate, relying on models
both literary and folk that she knew well.

As mentioned above, the author considered her piece to be a
fictional tale, albeit one based on her own life experience. Therefore,
it would be beneficial to compare how Maria Pakhomovna
presented the facts of her real life during the interviews [Koroleva:
2006] and how she built up a tale based on these facts. Many aspects
of the tale The Forced Love clearly show the author’s creativity.
Unlike in her interviews [Koroleva: 2006], Maria Pakhomovna did
not convey a sense of hardship of life during the Second World War
in the tale. It is remarkable that even a harvest scene appears to be a
timeless, colorful, and idealistic description of a happy rural life.
She intentionally omitted themes of poverty, suffering, and daily
struggle for survival as inappropriate to her tale of happy love. We
consider how these settings also contribute to making the fictional
love story, The Forced Love, similar to a folk tale. Blokhina aims to
entertain her readership by creating an amusing sequence of events
that culminate in Valdis’s rather farcical attempt to commit suicide.
The author also skillfully develops the function of the narrator
Masha. It is notable that Masha at first appears to be only a witness
of the events. However, in the second part of the story the narrator
is transformed into a well-informed commentator on the events as
they unfold.

Plot and Characters

As mentioned above, Maria Pakhomovna presents a sequence
of events and does not explain either the characters’ psychology or
the motivation for their actions. However, two aspects of her writing
style attract the reader’s attention. First, the author pays significant
attention to the appearances of the leading characters, Valdis and
Paulina. Second, through the dialogue we learn information about
the characters’ background that helps us to understand and
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extrapolate motivations. For example, Maria Pakhomovna provides
a positive description of Valdis as a young, handsome, passionate
and loving man, (7) prompting sympathy towards him and his many
unsuccessful attempts to make Paulina love him. Similarly, Paulina
was also a very attractive young woman, prompting Valdis to fall in
love with her at first sight. In describing Pauline’s appearance, the
author skillfully relies on an interesting comparison with a painted
Madonna:

[TaynuHa oueHb KpacuBas A€BYIIKA: I1a3a YEPHbIE,
HCKPHUCTBIE, BOJIOCA TEMHBIE, BBIOLIUE, JJIMHHBIE, JIULIO
CMYTJIO€ C PyMSIHLIEM H CTaTHas GUTypa, MEeXIy MPOUYHM,
YTO pa3pUCOBAaHHAs MAJIOHHA.

[Paulina is a very beautiful girl. Her eyes are black and
sparkling, hair is dark, curly and long, face is dark-
complexioned with a blush and her figure is stately taking
after a painted Madonna].

The author’s choice of the participle “painted” and the noun
“Madonna” are meaningful to the story’s context. This particular
comparison suggests that Paulina is a Catholic. Neither Russian Old
Believers nor mainstream Russian Orthodox Churches allow the
display of sculptures or paintings at home or in their churches. The
image of the Virgin could only appear on icons within a restricted
color range. The canonical image of the Virgin must have a veil
covering all of her head, leaving only her pale face visible.
Moreover, in Russian literary and folk tradition, the Virgin appears
rather as a loving and suffering mother figure, and not as an
attractive young woman. Therefore, the comparison between a
beautiful, young girl and a painted Madonna likely refers to her
Catholicism. It becomes clear that Valdis’ family were Latvian
Catholics as well. The author also refers to Valdis’ family as an
ordinary, hard-working family of a similar social class to Paulina.
Therefore, at the very beginning of the story the author creates
tension and invites us to solve an intriguing puzzle: why two young
very handsome people from the same religious and social
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background cannot be together. A dialogue between Masha and
Paulina hints at the source of Paulina’s dislike for Valdis. Masha
enquires about Paulina’s coldness towards him, and Paulina
explains by recounting her past. It seems that as children, Valdis
teased Paulina, pulled her braids and called her “a little gypsy.”
During the course of the story, an additional reason for Paulina’s
strong dislike is revealed. She asserts her hatred towards the
“aizsargs.” The word “aizsargs” in Latvian describes the local pro-
Nazi military collaborators of which Valdis was a member. We need
to take into consideration that the story was conceived and produced
during Soviet times when the social perception of “aizsargs” was
extremely negative. For this very reason, the author’s desire to make
an “aizsarg” a positive leading character seems rather
extraordinary. However, the author does not dwell on the motivation
for the social or political dissent between the leading characters.
Rather, she focuses on universal human values, such as love and
following one’s heart, personal experience and popular wisdom. It
seems that Blokhina is determined to achieve two different goals.
On one hand, she aims to persuade her readers of the realistic nature
of her story by setting it in a precise time (World War II), providing
familiar settings to her readers (Latvian farming community) and
underlining her protagonist’s political views (Valdis was a Nazi
collaborator). On the other hand, the author did not intend to develop
further any of the above mentioned details. This may appear
puzzling and even contradictory at the first reading. However, this
writing style can often be observed in a literary story that was
written in the style of a folk tale, where such realistic details provide
background, but are not central to the plot.

The first sentence of the love story sets the plot in motion: a
group of hunters and their hounds gathered to hunt at the farm. In
the afternoon, the hunters returned to the farm with a dead deer. The
author’s choice of game has some additional resonance as well. The
deer may be associated with a common part of the interior design of
the house. In the 1960s, tapestry carpets from Germany were
popular in the Latvian household. They typically depict diverse
scenes, but a deer hunt was one of the most common. The use of a
defenseless deer chased by hunters as a metaphor for a young, timid
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girl chased by men is essential to this tale. The hunt then serves two
functions. The figure of the hunted deer acts as a metaphor for
Valdis’ pursuit of his beloved Paulina, as well as sets the scene for
the daily life of the village that is central to this story.

In the course of the story, Valdis makes numerous unsuccessful
attempts to court Paulina. The reader learns that, Valdis’s advances
notwithstanding, Paulina cannot forget her anger towards her beau.
Rather, her angry, fierce, and strong dislike towards her unfortunate
admirer grows each day. At this point, the author turns from
melodrama to farce. After Paulina’s final refusal of marriage, Valdis
becomes furious and makes an unsuccessful attempt to commit
suicide. Valdis shoots into the ceiling, his mother faints as she hears
the shot, and the sound of her fall is so loud that Valdis runs up to
his mother and tries to bring her to her senses. When she regains
consciousness and sees Valdis, she believes that he has killed
Paulina and faints again. Valdis then calls Paulina to rouse his
mother. Finally, as a result of their joint efforts, she comes to, sees
them together and asks whom he had killed. Valdis replies, “A fly
on the ceiling.” As we see, the final scene showcases the author’s
sense of humor and results in a rather farcical, albeit happy, ending.
The couple do eventually marry and the author concludes the story
with the lines:

J10 poJIOB OCTaBajIoOCh COBCEM HEMHOTO BpeMeHHU. Baiuc
yroBapuBaJl )KeHY He 00sThcs ipu pojaax. OH rOBOPHIL, 5
cam OyJly IpUCYTCTBOBATH MPH POJIaX U TOBOPHJI B IIYTKY,
BeIb 51 0€3 OHON HEeIeTH XUPYPT.

[Two months remained until the delivery of the child. Valdis
persuaded his wife not to be afraid, he told her that he would
be present at the delivery himself and said jokingly,
remember that I will be a surgeon in one week. ]

The Ethnographic Value of the Story Settings

Above, we explored the core plot elements that advance
Blokhina’s story The Forced Love. However, it would be beneficial
for us to examine the story’s settings as well. Maria Pakhomovna
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was determined to make her story realistic [Koroleva: 2006]. She
achieved this goal by providing a vivid description of a beer drinking
culture and a typical harvest time on a farm in Latvia would be
familiar to her intended readership. We also consider the detailed
description of traditions and everyday customs of a Latvian rural
community has its own ethnographic value. For example, she
produced a very believable description of milling when landowners,
together with their workers, grind corn for the entire neighborhood
taking the mill from house to house:

BpuBKanHC — X0341H 32)KUTOYHBIH, XJ1€0a MHOTO, pabOYHX
coOpaJt Ha IBe CMEHBI, paboTaly 1o JBa Yaca U CHOBa
MeHsUTICh. Ha 00e/1 cTOJIbI HaKphIBAIH B OOJIBIIOM 3aJi€ U B
MEPBYIO OYepe b MOCAAUIN 00eAaTh XO35IMHOB U UX CHIHOB U
J0YEK, 2 paOOTHUKOB U paOOTHUIL BO BTOPYIO 3aCTOJIHILY.

[Brivkalns is a well-to-do landowner, having much corn; he
gathered workers on two shifts, working for two hours and
then exchanging shifts. For dinner, tables were laid in the big
hall and the first to dine were the landowners with their sons
and daughters; the workers dined in the second turn.]

From her description of the dinner that follows, we learn more
about social tensions between the background characters, the
landowners and the workers: “Paboune Hauanu pontarb, MO, MBI,
CBHUHBH, JTOJDKHBI 00eaath mocie rocnox’ [The workers started
grumbling: we pigs must eat after masters]. However, Blokhina was
not interested in the theme of social inequality and left her readers
to interpret the potential tension between landowners and workers
as the natural human desire to get an extra glass of beer. Thus, she
turns the tale setting into a picturesque description of the happy
idealistic life of a rural community:

Ha sToT pa3 yxuHaTh B IEpBYIO O4epeb IPUTIIACUIN
pabOTHUKOB, ¥ CHOBA HAYaJICS POTIOT, YTO B MIEPBOU
3aCTOJIMIIEC HA/I0 TOPOIUTHCS, YTOO JaTh MECTO JAPYIOH, a
Jpyrasi MO>KET He TOPOIIUTHCS, CUJETh, CKOIbKO UM
3aX04eTcs, TOPONUTh HUKTO HE CTAaHET, paboTa KOHYEH.
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PaboTanu OosbIie My>KYHUHBI, UM aJlb ObUIO YITYCTHTh
JMILIHIOK KPYXKKY NuBa... [locne yuHbl pa3o0paiu CTOJIbI,
Y HaYaJlMCh TaHIbl. rpate ObUTM MpUTTIAIICHBI 1Ba
aKKOPJICOHUCTA, MOJIO/IbIE KPACHBBIE MTAPHH, OHU UT'PAIIH
HOCMEHHO.

[This time workers were invited to eat first and there was
grumbling again that those who eat first must hurry in order
to make room for the second turn that need not hurry and
may sit as long as they like because the work is finished. The
workers were mostly men and they were reluctant to miss
another jug of beer.... After supper the tables were taken
away and people started dancing. Two accordionists had
been invited to play, they were young handsome guys and
played in turns.]

In this passage Blokhina demonstrates her ability to provide true
vivid, ethnographic details that reflect the local color. For example,
the beer-drinking culture played a significant role in a Latvian rural
community. Beer was a traditional drink at all family and
community rituals, celebrations and holidays. All local communities
brewed plenty of beer in preparation for the work done together by
the community (such as harvest, which was known as “toloka” in
Latvia). In addition, an accordion and dancing have always been an
essential part of any traditional celebration at Latvian holidays.
Maria Pakhomovna creates a smoother narrative, because she knew
well all the details of everyday life of that time. It is notable that the
author strives to use numerous adjectives that makes her narratives
lively and easy to follow. For example, during milling, Valdis did
not approach the girls; the work was very hard, but Paulina
continued mocking him: “CerogHs Ha TBOMX HEXHBIX pyKax
nosBsiTcs KpoBasble My3ynn” [Today the soft hands will get bloody
blisters]. In her brief description of the main characters, she also
directs her attention to some important details of everyday life, such
as a mandatory wash before attending the community dinner, and
dressing smart for the community event:
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XO03511KH BBIHECIIM Ha JABOP TEIUIYIO BOAY B BeJpax U Ta3ax,
a TaKk)Ke MBUIO U TOJIOTeHIIe. Bce BEIMBUINCEH, Y KOTO ObLIa
3arnacHasi OJIe’a, epeoaesnuch. Banauc yexai JOMOU, MBI C
[Taynoii 3amu B paOOTHUIIKYIO KOMHATY, TaM Jie)ajia Hallla
3arnacHasi OJIe’K1a, EPEOCIINCh, pacyecad CBOU BOJIOCA,
MOCKOJIBKY OHHU Y Hac ObUIM JJTMHHBIE, HO 32 JCHb TSDKEIOH
paboThI OHM pacTpenaInch U COMINCH, 3aIJIeNId KOCHI,
YIIOKWIIN aKKypaTHO, repeoaenuch. Koraa Bce Obutn yxe B
MOPS/IKE U BCE COOPATTUCH, XO3IWKH MPUTTIACHIIN HA Y>KUH.
SBuincs u Banauc B romy0oii py6arke, ranude u
HAYHUIICHHBIX J10 0JIeCKa XPOMOBBIX Calorax.

[The landlady brought out into the yard warm water in pails
and bowls as well as soap and towels. Everybody washed
and changed into fresh clothes. Valdis left for home but
Paulina and I went into the worker’s room; there were our
spare clothes, there we brushed our hair as it was long and
had got disheveled during the hard working day, we did our
hair and changed. When everyone was ready and all had
gathered, landladies invited us to supper. Valdis came
dressed in a blue shirt, riding-breeches and polished shiny
boots.]

Maria Pakhomovna reveals her gift as storyteller through a realistic
detailed description of customs and traditions of the Latvian rural
community that reflect important ethnographic information about
the period. These vivid descriptions also made her tale believable
and relevant to her intended audience.

The Story’s Language

The story The Forced Love is written in the local dialect of
Russian that is still spoken in Latgalia (the southeastern district of
contemporary Latvia) where Maria Pahomovna lived all her life.
The natural usage of this vocabulary by the author indicates both the
folk roots of the story and the peasant origin of the author; a gifted
self-made person who lacked a formal education.
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Regrettably, the absence of data concerning the non-religious
fictional writings by Old Believer authors does not allow us to
examine Blokhina’s writings in this context. However, it is worth
mentioning here a work by another distinguished Russian Old
Believer storyteller and writer, D. T. Zaitsev. His biographical piece
entitled ITosecmo u scumue JJanunvt Tepenmvesuua 3atiyesa [ The
Tale and the Life of Daniil Terent’evich Zaitsev] has been recently
published by O. G. Rovnova [2015]. Although these two pieces
represent two different genres, one a narrative fiction and one a
biography, they are both written in an “unspoiled Russian folk
language” [Rovnova, 2015: 15]. We believe that further
comprehensive studies of narratives on non-religious topics would
be beneficial for establishing some linguistic patterns in the non-
religious writings that have been established in the Old Believer
communities. Here we will focus on the distinctive local features
present in this story.

As we mentioned earlier, Maria Pakhomovna had a
comprehensive knowledge of the local Latgalian dialect and
understood well how to use different linguistic registers to enhance
her story. Textual analysis of The Forced Love, in particular,
demonstrates interesting particulars of the author’s style. As noted
above, Maria Pakhomovna had only a third-grade education.
However, she strived to make her written language rich and
expressive. For example, she produced a number of similes and
metaphors in the story that merit comment. While many of them are
rather common, she used them to make her writing more colorful.
They include the following:

51 Obuta moxoska Ha OeceHka, YyMasas, BCs B MBLIH, IJ1a3a
CIIMTIATNCh, XoTenochk cnaTh. [I looked like a little devil,
black-faced, covered with dust, I could hardly keep my eyes
open, I felt like sleeping.]

Banauc momuan, on Obu1 O5eAHbBIN Kak TucT Oymaru [Valdis
kept silent, he was pale as a sheet of paper];

Cnessl KaTHIIUCH KpyTnHbIe, Kak ropox [The tears were
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rolling down as big as peas];

Omna nexana, kak MeptBas [She was lying like a dead
person];

Marsb jeneTana Kak ITHYKa CBOMM HEKHBIM T0JI0CKOM [The
mother was twittering like a bird with her tender voice].

However, some of the author’s metaphors are more original, as in
“Omna Tak u paznmuBaniace” [her words were flowing like a stream].
In her search for expressivity, Maria Pakhomovna also modified a
well-known proverb “Jlonr marexom kpacern” [The debt must be
honored by the payback]. In her version, it reads as “/{onr otnaueit
kpacen” [The debt must be honored by the return]. Blokhina also
created her own idioms for example, “ckymars cmemnoe” [to eat
something funny] — “O yem BbI cMeeTeCh, UYTO CMEIIHOE CKyIIanu?”’
[What are you laughing at, have you eaten something funny?].

The author’s vocabulary included some rare words from the
vernacular. For example, she skillfully used the verb “OpsicHyTs”
made from the interjection “shoo”: “On cHoBa Ha Hee OpbicHy T [He
shooed her again]. Local dialectal lexicon and colloquial forms
saturate the story as well, as one would expect for a story that can
be classified as a folk tale, as we have argued. The comparative table
below demonstrates some examples of the dialect forms that
appeared in the story and their standard forms.

Dialect and colloquial forms | Standard literary forms
oepems (old form/dialect) Opems [burden]
3acronmna (dialect) 3acroube [feast]
OpaTeHHHK Opart [brother]
(dialect/colloquial)

orcrebars (dialect) oTxJyiecTath [to whip]
noarpaduts (dialect) noarpectu [to rake]
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nepeunThiBath (dialect)

nepeyncisTh [to list]

pabotats paboty (dialect)

BBITIONTHSATR/ACNATh paboTy [to

do a job/to work]

co Bcex cul (colloquial)

130 Bcex cui [to the best of

one’s abilities]

MacTh B 0OMOPOK

(dialect/colloquial)

ynacTb B 00Mopok [to fade]

We also see features of dialectal morphology and syntax ; for
example, the word “potato” [kaprodens] is classified as feminine
gender instead of masculine and the omission of the subject of the
clause of the sentence, the pronoun those [te]: “[Te] Koropsie
0CBOOOAMINCH OT APYrux paboT, o0YacklBajgM CTOT TpalisiMu, a
conmomy monnuxuBanu k Bamuaucy” [Who were free from other
work, raked around the stack pushing the straw towards Valdis].
Disagreement in the gender or number between short forms of
participles and the subject of the sentence also commonly occur in

the text as in the following examples:

Pa6ora konueH [the work is done] — the feminine gender of
the noun paboma does not correspond to the masculine
gender of the short participle konuen.

Jlomans Oblna yx 3anpspkeH [the horse was harnessed] - the
feminine gender of the noun zowaodws does not correspond to
the masculine gender of the short participle 3anpsoicen.

Cpesan ropku [the top is cut off] — the singular number of
the short participle cpesan does not agree with the plural
form of the noun copxu.

I'maza ero ObUTH HamosiHEH ciie3amu [there were tears in his
eyes] - the singular number of the short participle nanoanen
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does not agree with the plural form of the noun era3a.

While her dialect features are well attested, another interesting
particularity of the author’s style are her attempts to use a “high”
literary style that she considered prestigious. The author mixed
linguistic registers and replaced selected dialect words with their
“bookish” forms. This resulted in some vocabulary (shown in bold)
that sound inappropriate in a casual context:

Xo03s11Ka B3sJ1aCh CTPNATh U IpUBIIEKiIa MeHs ¢ [laBnuHOR
[The landlady started cooking and involved me and Paulina];

BsrisiayB Ha Hero, [layna yneiOnynachk u MojiBuia: “A
cnenku enie octanuck” [Looking at him Paulina smiled and
said, “but traces still remained”];

Bce Opocwuiu B30p Ha HUX, JaXKe B 3aJie BOIapuia TUIITHHA.
[Everybody looked at them, silence ensued even in the hall];

S nanexo otcrana ot HouHoro (unmma [I am lagging long
behind the nightly finish].

... oOpamascs on 6onbire k [laynuHe, cMesics, IIyTHI, B
OTACNBHBIX CITy4asxX KPUTHUKOBAJ TOJIBKO ceOs ... he
addressed mostly Paulina, laughing and joking, sometimes
criticizing only himself]

Pasbupaina o kareropusiMm U Hocuia B 0yder mocyay
[Sorted dishes according to their type and carried them to the
sideboard];

Xo03s11iKa IpOCUIIa HaM €U ITIOMOYb B IIPUTOTOBIIEHUH — U
orsATh MOHCTp — Ho6aBounoit numu [The landlady asked us
to help her in preparing - and another monstrosity -
additional food].

Sometimes the author’s desire to implement a “bookish” style
makes the text unintentionally funny. For example, Xo3siika
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nyctuia B xox Bee ropio [The landlady put her whole lungs into
action]. The appropriate use of the idiom would be: Xozsiika
3akpuyana Bo Bce ropio [The landlady started to shout loudly].
Occasionally, the author uses prepositions that are grammatically
incorrect in the literary standard as in, Xo3siiika Hauana 3BOHUTH MO
TeneoHy M MpUriamarh BceX, KTO ydacTBoBan Ha oxore [The
landlady started telephoning and inviting all who had taken part in
hunting]. The appropriate use of the prepositions Ha/B in Russian in
this case as follows: kTo y4acTBOBas B 0XOTe / KTO OBLT HA OXOTE.
To conclude our observations of Maria Pakhomovna’s writing
style, we turn once again to her interviews [Koroleva: 2006]. In her
writings she displays her own understanding of language
“correctness” and “suitability”. In her poetry that describes realistic
and tragic events of the World War II she deliberately avoids any
dialectal lexicon in her attempt to produce a piece of work in “high”
style. However, in the down-to-earth stories, such as The Forced
Love, she attempts to use both forms of Russian as she thinks fit.

Conclusion

Maria Pakhomovna was a multitalented, self-educated and self-
made person. Her decorative artwork and her writings represent an
area of folk creativity that lies on the border of collective anonymous
folk tradition and, literary works produced in a folk style by a person
of underprivileged background. The story The Forced Love, in
particular, has many scholarly points of interest. First, this is a rare
attempt to produce a fictional love story by an author from an Old
Believer background. This breaks the traditional pattern of literary
work by the Old Believer literati who usually would limit their
writings to religious matters. We have argued that the story should
be classified as literary fiction influenced by a folk tale. This
influence can be seen, in particular, in the story’s theme, its plot
development and characters, and in its language. Secondly, the
language of The Forced Love is potentially a source for study of a
local Latgalian dialect. Usage of the dialectal form of Russian in the
story should be considered as an advantage, not a shortcoming of
this work. Thirdly level of ethnographic detail in the setting of the
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story displays her knowledge of and understanding of everyday life
in a Latvian village of the 1940s. Finally, the author avoids any
ideological positions and is an acute observer of human character
and behavior. Maria Pakhomovna Blokhina takes up the universal
plot of a love story, but develops it in her original way that
introduces us to popular wisdom and everyday life values of the
period in her village.

Below follows the entire text, without modifications from the
original manuscript, of The Forced Love.

NOTES

1 Literary fairy tales have proved to be a very popular genre in
Russian and world literature since the beginning of the 19th century.
In our case, we deal with a piece of literary work with some elements
of folk fairy tales produced by a self-made amateur writer.

2 Maria Pakhomovna has a solid Russian Old Believer
background. She was born into an Old Believer family and married
a man who shared the same religious beliefs. The Rezhica (Rezekne)
district has been and remains in to day one of the largest Russian
Old Believer settlements in Latvia.

3 See the Language section of the article

4 Note that all her poetry, including this poem, are written in
standard Russian without any trace of the local dialect.

5 The word “cmekrakns” has a figurative meaning of
somebody’s extravagant behavior, e. g. to show off

6 More details on ethnographic particularities of the story are
provided in the section Ethnographic value of the story settings.

7 This appearance also resembles the appearance of a heroic
main character in folk or literary tales.
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HOH-(PUKIIIH.
APPENDIX
FULL TEXT OF STORY
“IIpuHyxnEHHAast TH0O0BL”

OXOTHHKH cOOpajicCh Ha OXOTYy, OTBSI3AIM CBOMX COOaK M
yuuid. I[lociie nosyaHs sIBUIKCH K HAIIEMy XO35MHY W Ha JIOIIAau
oTBe3MH YOHUTYI0 Kocynio. Bce rypb0oif Beceno co cMexom
MOTAIWJIA KOCYJIXO B capai, TaM €€ paslellald U yLUIM BCE II0
nomaM. X03s51Ka B3sU1ach CTpSAIATh IpUBJICKIa MeHs ¢ [laBiuHON.
MBI el momorany, MOJIOIHU MSICO, AEJIaldy KOTJIETI, IEKIU IICYEHbE
Y TIOMOTJI HaKpPBITh B 3ai1e cToll. Korga Ob11o BCE roTOBO, X03s1iiKa
Hayasa 3BOHUTH MO TeNe(OHY U MPUTIIAIIATh BCEX, KTO Y4aCTBOBAJ
Ha 0XOTe. SIBWINCH BCEe CO CBOMMHM KEHAMH, HO U3 HUX OJUH OBLI
XOJIOCTSIK, TApEHb JIeT 27-28, OeNIOKYpBIi, CTPOMHBIH, ¢ TOTYOBIMU
rmazamMd U c OneaHbIM pymsiHIeM Ha miekax. S ¢ IlaBnuHO#
HaxOoJMJIaCh B KyXHE, TaK KaK XO3sHKa IIPOCHUIIa HAM IIOMOYb €1 B
IPUTOTOBIICHUH 100aBOUHON mumy. Mbl pe3anu xie0, X03g1HKa TO
U JIeJ0 BBIXOJWJIA HAa KyXHIO M IIpUKa3blBaja HaM HAJIOKWUTh B
TapesIKu TYMIEHYIO ¢ MACOM KapTo(enb, TO KOTJIETHl WK 100aBUTh
nedeHse. benokypelii OJOHAMH YacTO BBIXOAMI HA KYXHIO H
3aBOMI ¢ HamMu pasroBop. OOpamasncs oH Oosbmie k Ilaynune,
CMESUICS, IIyTUJI, B OTJEJBHBIX CIIy4asX KPUTUKOBAI TOJIBKO ceOsl.
ITaynuHa pa3roBapuBaTth U LIYTUTH C HUM HE XOTEJA, OTBEYAIa EMY
rpy00, OTPBIBUCTO, HO OH JIeJIaj BU, YTO Kak OyATO 3Ta Tpy0OCTh K
HeMy He oTHocuTcs. OH Bc€ Oonblle BhuBajics B €€ riasa u
IIPUCTAIBHO paccmaTrpusai e€. IlayirHa oueHb KpacuBas IeBYyIIKa:
Iy1asa 4€pHbIe, UCKPUCTBIC, BOJIOCA TEMHBIC, BBIOIINUE, JJIMHHBIE,
JIMIIO CMYTJIOE C PYMSIHIIEM U CTaTHas GUrypa, Mex,y IpodnuM, 4To
pa3pucoBaHHAas MaJOHHA. bIOHIMH, HAaKOHEL, CIPOCWJI, KaK Bac
30ByT. [lepBag orBetmna s, IlaynuHa cBoero uMeHu He Ha3Baia,
orBetmna 3a e€ . «llaynuuHa mo-pyccku, a MO-JIATBIIICKH OyJeT
[Tayna, - Tak u Oyznem 3Bath [layna, - a mens 30ByT Bamaucy». Tyt
13 3aJ1a OTKpbUIACh IBepb U Bamauca nossanu, oH ymeén. S crana
crnpamuBath y [layiel, mouemy Tl Tak TpyOHIIB? — A IOTOMY UYTO
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g ero xopoio 3Hato. Korzma st Oputa maneHbkasi, macna y Pexcre
AJeKcaHapbl KOPOB, OH OBUT TaKOH JUTMHHBINA BEp3HUJIa U 11ac CBOUX
KOPOB, a 36MJIM UX FTPAaHUYWIN, U BAPYT MOsI KOPOBa IEpeLLIa uepe3
TpaHMIly Ha MX 3eMJIIO, sl KaK-To He yrisiena. OH KHyTOM oTcTeban
KOpOBY U MeHs U 3asBWI: «Hy, HecuacTHBIN LBITaHEHOK, elIE pa3
MyCTHUIIIb KOPOB B HAIII XyTOD, s TeOs BEICTE0at0 kpemuey. S B Ty ke
OYEHb IOIIIA B IIKOJIY B IIEPBBIM KJ1ACC, & OH XOAWII YK€ B IIECTOM.
S crosina B Kopugope, oH 0exai U AEPHYJ MEHS 3a KOCYy U CKasa:
«W TBI TyT, UBITAHEHOK»?

W cuoBa Bamguc mnosBuwiIcs B KyXHE, HO YyxXe ObUT MMOX
XMEJIbKOM, PacCKa3blBajl CMEIIHBIE aHEKIOTbI, ObUI OYEHb BECET,
OpaJl U3 TapeoK MevYeHbe, KOTOPOE MBI MIPUTOTOBHIIN T10 MPHKa3y
XO034MKe I TOCTEH, NPENOAHOCUI HaM: «YTOLIAWTECh, JEBOYKH,
HE CTECHsMTEeCh»! — M CHOBaA €ro Mo3Baju B 3ai, OH yiel. Yepes
HECKOJIBKO MHHYT SIBWICS CHOBA, B pyKax JepXKal CTakaH C
CaMOTOHOM M Ha BWIKE KOTJeTa M cran npelarath llaynune
BBIIIUTh, OHA KaTETOPUYECKU OTKa3ajach, OH €€ yIpaluuBai, Hy
BbIel HemMHOXkeuko! Ta xaTeropuuecku orkaszanack. «Hy Bbineit
XOTS KaIulio, - HeT! - HO XOTs moMouu Iyobi». [layna B3sina crakan
u npuibHyna rybamu: «Hy BOT, cmacubo, a Temepp 3aKyCUTe».
[Tayna HeMHOTO OTKycHJIa KOTJIETHI M CKa3aja cracu0o. 3ateM oH
cKa3ai, OyabTe 370pOBBI M BBHINMJI CAaMOTOH, 3alMXHYJ B pPOT
KOTJIETY, YIBIOHYJICS — Tereph BCE B opsiike. Y cHOBa ero no3paiu.

Xo3siika BbINUIA, 3a0pajia Tapesku ¢ KapTodenem U KamycTon
u ckazana : «Teneps MoxkeTe uaTu cnathy. CHauana rocT rpPOMKO
TOBOPHJIM M CMESUTUCH, IOTOM Havyalld NeTb. Mbl yCHYJIH.

Banguc — e1MHCTBEHHBIN CBIH Y POOUTENEH, OH yuuics B Pure
B Memununckom uHctutyte. Korma Hawanack BOMHA M HEMIbI
okKkynupoBanu JlaTBuio, Hayamach MOOMIM3anMs, U YTOO €ro He
B3sUTM Ha (DPOHT, MaTh €ro MpHBe3Ja JOMOH U ycTpousa paboTaTh
aiicaprom, Tak Kak aiicaproB He Opaiu Ha (pOHT, OHM BOEBAIU B
TBLTYy, HO IIOCKOJIbKY OH YU€HBIH, HE BOE€BaJI, @ HAXOAWJICS B KOHTOPE
nucapeM. Oter cTapblid, C€0M, JE€T CEMUIECATH C JIMILIKOM, MATh
MoJiofasi TATHUACCATH JIeT, KpacuBas, roiyOoriaszas, pyMsiHas
xeHmuHa. CblH O4eHb Moxox Ha Heé. Cama oHa w3 PabOTHHIL,
3aMy’K BBIIILJIA 32 CTApUKa U3-3a XO3SHCTBA, XOTS B TO BpeMsI OH OBLI
HE TaK yX CcTap: COPOK JIET, el 1BajlaTh, B TO BpeMs pa3HHULa Oblia
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HeOoubIIast, a BOT Teleph 3aMETHA: OH Cel U HEYKIIOXK, BEYHO
XOJIUT C BEPEBKAMM U XOMYTAaMHM, BBIBOAUT U 3aBOJMT JIOLIAJCH.
Martb, Ha000pOT, ONPATHAS, YUCTAs!, PA3TOBOPUYUBAs, IPUBETIUBAS
K JoaaM. boratele oHM He ObUIM M JEpKalIM TOJNBKO OJHY
paboTHUILY, 1 caMU paboTaH BCIO padoTy.

HayTpo MBI IpoCHYIHCH KaK OOBIYHO B YETHIPE Yaca, MepBbIM
JOJICOM JIOWUJIU KOPOB, IPUIOTOBWIM MOJIOKO JI1 OTIPAaBKU Ha
CenapaTOpHbI IIyHKT, IEPEMBUIN IIOCYAY U CTAJIM KOPMUTh CBUHE,
B 3TO BpeMsI BCETla X03511Ka BAPUT 3aBTPAK, 3aBEPLLIUIIHU IIOJIHOCTHIO
YTpeHHIOI0 paboTy M TOUUIM 3aBTpakaTh. [lazaBTpakaB, MblI C
[Maynunaoii Hawanmu yOuparh mocyany. Ha Bemocumene mnpuexan
Banguc, Bomén B KyxHIO, IIO30pOBAJICS, CIIPOCUII, XO35UH JIOMa.
«la», - orBeTWNIAa XO3fMKa M IIOKa3ajJa PyKOW Ha ABEpPb B 3all.
Bannuc Bomén wu OBICTpO BBIMIEN, yTHpass IUIATKOM TyOBI.
«/leBouku, 4yTO BaM moMoYb»? — IpPOU3HEC OH Beceno, Ilaynuna
pe3ko otBermna: «Huuero»! Ho oH kak Obl W He ycibIxal.
EnuzaBera SlHoBHa, naiite MHe hapTyk u matok! Xo3siika, cMescCh,
noluia B KOMHATy, NMpHHECHa eMy (GapTyK MU IUIATOK, OH TYT K€
MIPUHAPSAWICA U BECENIO NIEPEKPYTUIICA Ha onHOU Hore: «IIpaBna,
NeBOUKH, KpacuBo»? Mpel ¢ IlaynuHoil meperisHylIuch u
yIBIOHYJIUCH, HO HUYEro He cka3anu. OH ObLT B TUIATKE U GapTyKe
IIOXO0X Ha AeBywIKy. Ilocie moxmenbs pyMsiHEL pasbIrpaics Ha
mekax, romyOsle rnasa craimu eulé roiayOeil, a BoT ¢urypa He
MOAXOAMIA K KEHCKOM, CIUIIKOM IHpokoruied. OH nomeén B 3ai,
coOpait co cToja MocyAy M cTall HOCUTh B KyxHI0. «Kyna, 1eBoukw,
3Ty HeHHocTh»? [laynnHa nmokasana majableM Ha KOTEN ¢ ropsiueit
BoI0M. OH OCTOPO’KHO OITYCTUJI B BOAY CTOITY IPSI3HON IIOCYABI U, B
LIYTKY BBICTaBIIsAA c€0s 3a KEHIUNHY, TOAAJICS 3a IPYrol MapTHEH.
IIepeHocuB BCIO IOCY 1y, B3sU1 ITOJIOTEHLIE M HaYajl yTUPATh IIOCY11y.
N tak mel Mbul mocyny. Ilaynuna mbuta, Banguc yrtupai, s
pa3buparna 1o KareropusM u Hocuia B Oydert. 3ateM s MbLIa B 3aiie
noi1, a Ilaynuna ymuia JioMaTh JIUCThSL CBEKJIBL JUIs CBUHEH, C HEH
nowtes ¥ Banpuc. [1aynnHa Hanomalia CTOJIBKO JIMCTHEB U B3BAJINIIA
€My Ha IIJIeYH, YTO OH UyTh MPHUBOJIOK ATy Houry. COpocui B capae
Ha II0JI U TYT K€ yCeJICs Ha JIMCThbS U CTal oTayBaThed. [laynuna
CTOsUIa HAIIPOTUB U IPOMKO cMmesnack. 1loka OHM CEKiM JUCTHI, A
3akoHuMIa MbIThE. Hacramo Bpems B o0ex KOpMHUTH CBUHEW, Ha
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oMoIlb Mo3Bainu MeHs. IlaBimHa 3ampasisuia BEApa KOpMOM,
Banguc HOCWII BEpa B CBUHApHUK, a s pa3jIMBaJla IO KOPBITaM.
[Taynuna crana mo4emy-To Becesee, CMesiiach U OJAMUIMBAJIa MHE.
Ho e€ exuactBo g moHATH HE Moria. MoeT, HOTOMY 4TO Oblia
coBceM Maia — 15 net. Utak, Banauc cral nosBiasSTECSA K HAM 4acTo.
Emy ouenn HpaBunace Ilayia, kak oH ee HaspiBasl. Ho oHa k HEMy
ObLTa OYeHH KOJIKA, BBIXOJWIIA U3 cebst, Opocana OOMIHBIE CIIOBA.
Tl x03sHCKUI CHIHOK, HEXKEHKA, a sl paboTHuIA. ThI aiicapr, s Bac
HeHaBWKYy. [Ipy 3TOM OH MoOIYalm TOJIBKO 3aJIMBAJICSA KPAacKOM.
OOWXEeHHBIH, caJiIICs Ha BEJIOCUIIE] U Ye3Kall TOMOi1, HO HaBEpHO,
obuya orxoauaa ObICTPO, U OH MOSBIISUICS CHOBA.

Vixke Havancs ceHTs0ph, oOMonotmim xjed. B obex kopos
JIOUTh IIEPECTANIM, C yTpa 0 Beuepa OHU HAXOAWINCH B 3arOHAaXx.
[TopaBHsIM B XJIEeBE HAaBO3 M INOUUIM B capadl 3a COJOMOM IJIst
noctuwiku. [lepBoe Gepemst HaBs3aJIM MHE, Banyc npumoaHsmn ero
MHE U s IOHECTAa B XJIEB, BTOPOE OepeMsl OCTaINCh BsA3aTh Banauc
u [TaBnuHa. S cBOE Gepems yxke pacTpsiciia U MOIIIa OIsTh B capai,
a y HUX B capae KoHIepT: Bamauc cuaur Ha OGepeMe M IUIATKOM
BBITUPACT KpoBaBble moJochl. Ilaynuna crour B yriy u
NepeUYnThIBACT, Kako OH ecTh. OH BCTaj, IJlaza y Hero ObLTH
rpyctHbie. OH oOpatuics ko MHe: «Mapbs, noasiMm»! S moaHsIa
eMy Ha muedn Oepems, KOTOopoe OBUIO HaBsi3aH 4YyTh JIM HE C
JIOUIaIUHBIN BO3, CHEC COJIOMY B XJIEB, COPOCHII, B3I BEJIOCUIIE] U
yexaill, Hu4ero He ckasas. S IlaynuHe 3amana Bompoc, o4eMy BbI
nonpamuck? — «Kak ke, cTaHynu Oepems, CBSi3ajdu, U OH MEHS
CXBAaTHJI 32 PYKH, IPHXKAJ K OEpEMIO U XOTeJ MOLEJIOBaTh, BOT 5 €T0
U pa3yKpacuia, - ¥ 3aCMesyIach, - TEIepb TaKOM KpacUBBINA OOJIbIIE
He nosiBuTCsA. Ho MHE ero He xanb. Benb OH Tak €il Bcerga crapajics
nenaTth 100poe, a OHa KaK KOIIKa BCE BPEMsl €ro MOpeT, €Cliu He
CJIOBAMH, TO KOI'TSIMU.

Bot yxe u koHen ceHTI0pst. MooTHIKa TpUe3kKaeT OT cocena
K coceny, Mbl ¢ [Taynoi xoqum oTpabaThIBaTh 3a HAIIy MOJIOTHOY.
JIoMOl IPUXOIUM ITO3THO BEYEPOM YCTaJIbIE U CHOBA MTOABIMAEMCS
B 4eTbIpe yTpa. XOpOIIO, YTO BEYEPOM XO3siKa YIPaABIAETCA C
X03sMcTBOM cama. [Ipunuia owepens MosoTuTh y bpuBKamHa.
[Monun pabortath MBI BTpoeM: x03siMH, s U llayma. BpuBkamHc
XO31H 32KUTOYHBIH, XJIeba MHOT0, pabo4nx coOpas Ha IBE CMEHBI,
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pabotanmu mTO 1Ba 4Yaca W CHOBa MeHsuMCh. Ha o0en cTomb
HaKpbIBAIM B OOJBIIOM 3aje€ M B TEPBYIO OYEpEeIb MOCAIMIN
o0e/1aTh X035 MHOB U UX CHIHOB M JJOYEK, a PAOOTHUKOB U PaOOTHHII
BO BTOpYIO 3actonuity. Paboune Hayaim ponTarb, MOJI, Mbl, CBUHBH,
JOJDKHBI 00enaTh mocie rocnoa. Bamauc nopomen k Ilaynune u
CTaJl 3BaTh €€ 3a CTOJI, OHA KaTETOPUYECKU OTKa3allach, 3asBUB, YTO
oHa paboTHHIIA U 00e1aTh MOUAET TONBKO ¢ paboTHUKaMU. Bammuc
TO’KE HE CEJl 3a CTOJI, @ BMECTE C HAMM KJaJl BTOPYIO 3aCTOJIULLY.
OtobenaB, cHOBa B3sMCh 3a pabory. S u Ilayma ormuxuBaina
coiomy oT mammHbl. E€ Opar Cama nomazpio, 3anpsHpkeHHOW B
XKeplb, OTTATUBAI COJIOMY K cTory. Ha cror nmonmasanu Bannuc u
HE3HAaKOMbI MykunHa. Metamu cror Ilypa ¢ myxem, pabot
MHOI0, BCEX HE MepeunuciauTb. Ham Xo03iMH OTTArMBaI U
MoJiBeIIMBai MeumKku noj 3epHo. Cam bpuBkamHC 3€pHO BO3MWI B
ambap.

Hauvano rtemuers. Crapsiii bpuBkannc npunec QoHapu u
HaBeIal I1e MOKHO. MOJIOTHIIM IIPU TYCKJIOM CBETE, U paboTa yixKe
11a K KoHIy. B nmocneaHoo ouepeab Hauaau MOJIOTUTH ropox. Kak
pa3 mens, [laynuny u Camy 3ameHwia Hama cMmeHa. [laynnna
rocjana MeHs 3a TOPOXOM, M S TIOIIA, B MEIIKax yKe ObLT TOpoX.
S nporsanyna CamuHy MAanKy K X03SUHY U IIONPOCHIa, YTOO OH MHE
Hacbman ropoxy. OH B3IJISTHYJ Ha MEHS W yJBIOHYJCS, s Oblia
noxoxa Ha OecéHka, yymasas, BCS B IbUIM, IJla3a CIIUNAIIUCH,
xorenock cnarbk. OH cmpocui, ycrana, ga? Torga oH OTOABUHYI
MEIIKH, OpPOCHII MEXIY MEIIKOB OXaIlKy COJOMBI M CKa3al, JIAr
OTJIOXHU ¥ OOJIBIIIE HE XOAH Tya, 6e3 Te0s TOMOIOoTAT, 1 3abpocan
MEHS IIyCTBIMHM MELIKaMHU.

Bannuc x Ham He MOAXOIWII, XOTSI U padoTal psijaoM, Jaxke B
IIEPECMEHKY HU pa3y HE MOJAOMIEN, CaauiCs MOJ CTOI U CHJIEN CO
cBouM HamapHHUKoM. [Tayna Bc€ Bpems cMOTpena, Kak OH paboTaeT
n exuaHo BbicMenBana: «CeroiHs HEXHbIE PYUYKH IOJIydar
KpPOBaBbIE MYy3yJW», - XOTA y He€ yxke ObUIM Ha CBOMX pPYKax
My3ynu. Ilaynuna ¢ Cameit He noxknamuck MeHs. Caia moinen
MEHSI pa3bICKUBATh, MOJIOIIEI K MEUIKaM, TJie paboTaj Halll X0351H,
cnpocuil, rae Mapus, X031H OTBETWII, HE BUJEI, a caM CIIy4aiiHO
B3IJISIHYJI B TO MECTO, I'e 5 nexana. Camia, yJIoBWI B3IV U MOJ€E3
4yepe3 MELIKH B MOE THE3/10, U CTajl OTKUbIBATh IIyCThle MELIKH. S
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YK€ Cllana, CIIPOCOHbS UCITyrajlach U yLENNIach €EMy B BOJIOCA, 5 B
BIIOTbMaxX €ro He y3Haja, AyMaja, 4TO KTO-TO 4Uy>KOH, U TaK €ro
NEpHYJA, 4YTO OH 3akpudaa. XO35SUMH XOXOTaJl OT JyIIu U
noaTpyHui, Tak yro Cama ymén, u s cHoBa ycHyuna. IIpocHynace
TOrAa, Korjaa opanu nocienHue Memku. Paboune Bcé moarpaduiy,
nomuuctiid. Koropele ocBOOOIMIHCH OT JAPYrux pador,
004YackeIBajM CTOT TpabisiMH, a COJIOMY MOANMUXUBAIM K Banmucy,
OCTaTKH COJIOMBI OH KHJ1aJl Ha CTOT, OJJUH HAallapHUK CTOSUT U KypHJI.
[Tpumén crapuk bpuBkanHc cHan ¢honapu, nmoracui, oauH (HoHAPH
IIOBECHJI HA YJIUIIE OKOJIO A0Ma. X03MKH BBIHECIIU Ha IBOP TEILIYIO
BOAY B BeIpax M Ta3axX, a TaKXKe MbUIO W TMosoTeHue. Bcee
BBIMBUINCH, Y KOT0 ObliIa 3armacHasi oJIeX/]1a, epeoenuch. Banauc
yexalsl ToMoii, Mbl ¢ Ilaynoii 3amumm B paOOTHUIIKYIO KOMHATY, TaM
JeKajla Hallla 3aracHas OJIeXkJa, MEpPEeoleInCh, pacuecald CBOU
BOJIOCA, TIOCKOJIBKY OHH y HAc OBLIH JUIMHHBIE, HO 32 JACHD TSDKEIOH
paboThl OHHM pacTpenaiuch U COMIUCH, 3aIJIETH KOCHI, YJIOXKHIU
aKKypaTHO, nepeoaenuch. Korma Bce ObuM yke B MOPSAKE M BCE
coOpanuch, XO35IMKM MPUIIIacCHIIM Ha yXuH. SIBuics u Banmguc B
roiy0Ooii pybarke, ranude U HAYMIEHHBIX J0 0JIeCKa XPOMOBBIX
canorax. [lapanuHsl Ha JuLe ene 3aMeTHbI. B3risHyB Ha Hero,
[Tayna yneiOHyaCh U MOJIBHJIA, A CIIEAKH €I 3aMETHBHI.

Ha »roT pa3 yxuHaTh B MEPBYK OdYepedb MNPUIIaCHIN
pabOTHUKOB, M CHOBA HayaJjcs POIIOT, YTO B [IEPBOI 3aCTOJIHIIC HAT0
TOPOIUTHCS, 4TOO JaTh MECTO JAPYrod, a JApyras MOXET He
TOPOIUTHCS, CUJIETh, CKOJIBKO UM 3aX0YETCs, TOPOIUTh HUKTO HE
CTaHeT, paboTa KoH4YeH. PaboTanu GoJbIiie My>K4YHbI, M 3Kajlb ObLIO
YIYCTUTh JIAIIHIOK KPYKKy NHBa. XO3AUKU BOJIHOBAIUCH, HO
momuanu. K Ham cHoBa momomén Banmuc u npennoxun [laymne
y’KMHaThb BO BTOpOM 3acrtosuue, IlaBimHa ¢ Kakum-TO IOMOpPOM
OTKa3anach, U Mbl NIOILIM 32 CTOJI. Banauc Toxe cen ¢ Hamu, HO Ha
3TOT pa3 cel OKoIo MeHs. Momyaln, HE 3aBOJWII HUKAaKHX
PasroBOpOB, HABEPHO, 3aTamliI B AyIle o0uay. Moiyaia U nayjiuHa.
[ToyxuHaB, Mbpl TONLIM B pabOTHUIKYIO KOMHary. Bammuc c
MY>KYMHAMH TMOWIEN Ha ynuiy Kyputb. [locne yxuna pazoOpanu
CTONBI M OOBABWIM TaHIbl. MrpaTh ObUIM NpUTAIIEeHBl JBa
aKKOPJIEOHUCTA, MOJIOJble, KpacuBbleé IapHU, OHU WIPAIU
ITIOCMEHHO.
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JKeHIMHBI M NEBYLIKM CHJEIM BJIOJIb CTEH Ha CKaMelkax,
MY>KUMHBI CTOSUIM, CTOJINUBILIUCH Y ABEPENH. AKKOPJAEOHUCT 3aurpa
nepBbil  Banbe. IlbipBeiMu  Bemuin Illypa wu Ilaynuna, oHmM
KPYKWINCH IUTABHO, KPACUBO, HECKOJIbKO MUHYT HUKTO HE BBIXOIUII
Ha Kpyr. Bce cmorpenu, Kak Kpykarcs IeBYaTa, PYyCCKUE U
KpYy’KaTcsi MO-PYCCKH, Y HUX IOJIy4aJoch 370pPOBO. 3aTeEM CTalu
BBIXOJIUTH I1apa 3a MapoM, U 3alloJIHWICS Bech 3al. Bannuc crosin
OKOJIO TIOPOTa PSAJOM C HAIlIUM XO35IMHOM, O YEM-TO TOBOPUJI C HUM
1 uckoca nocMmarpusan Ha llaynuny. Ilaynuna ynoBwiia B3Iusf
Banmuca u mennyna Illype, xorna Banauc Hauenurcss Ha MeHs
MIPUTJIAIIATE, TYT %K€ Thl Cpa3y MpHUIIalIai MEHs, YTOO OH HE yCremn
KO MHE noxouTtu. TaHen KOHYWIICS, >KCHILUMHBI PaCCEIUCh II0
MectaM. TyT u Haganacek s Banauca HepBotpénka. 3o [laynune
u llype ynanocs caenats Heckoabko pas. llypa e€ He npuriamana
TOT/a, KOT/Ia €€ MpUrjamali Kakoi-HiuOy b MapeHb I MY>KYHHA.
[MaynuHa mpenpiana BceX CBOEH KpacoTOW M CTPOHHOM (DUTYPOI.
Ckounbko 6bu10 Ha He€ B30poB! Co cTOPOHBI BCE BUAHO, TOCKOIIBKY
s B CBOM 15 yieT ObUTa MUranuiei u He TaHIeBasla, IOTOMY YTO HE
ymena. IlonpaBunace Ilaynuna u akkopaeonuctam. Korjma oaun
Urpall, Apyrou BCE BpeMs MpUriamai e€ Ha TaHel, II0OTOM 3aMEHSI
npyroi. A Banaucy Tak u He moaxoauia ouepenib. Bapyr oobsaBuu
OTOMBHOH TaHEIl: MapHU XJIONAJIU B JIQJIOIIKHA U OTOMBAIM JAEBYIIEK
OT MapHs, C KOTOPHIM OHAa TAHIyeT, a TOT OTOMBAET JAPYTYIO
nesyuiky. Tyt Bbluia ouepens Bamgucy.

ITaBiMHa Kak pa3 TaHLEBAJa C AKKOPACOHHUCTOM. Bannuc
no0MWEN, YIBIOHYJICS U JISTOHBKO XJIONHYJ B Jafowmku. [laynuHa
czelaa BUJ, 4TO OHa HE 3aMeTuIIa, yUENuIach Kpende B apTHEpa,
KpyTaHyJIach U XOTENA CKPBITHCS CPEIU TAHLYIOIIUX, HO HE TYT-TO
6bu10! Banauc cxBaTHII ee 3a pyKy U yAapuil 110 IIeKe, BEIICPHYI e€
U3 Kpyra U IOCaguil psIoM CO MHOHM U Cel PsoM ¢ Hel cam. Eé
MapTHEP IOPKHYJ B TAHLYIOLWIMM KPyr M CKpBUICS, KaK BHJHO,
ucryraics Toxke. Bce Opocunm B30p Ha HHX, JaXKe B 3ale
Bouapwiach TUIIMHA. IlaynuHa cuuena, He IIEBENACH, IJlasa €€
cranu OoJbllle W YepHee, OHM HE MOPIajii, HO CIE3bl KaTHUJIHChH
KpYIIHBIE KaK ropox. Banauc momyan, HO OblT GiIeHBIHN, KaK JIUCT
Oymaru. 1 TyT oHa B3riAHyN B auno [laBnuHe U cpa3y B3ApOrHyI,
yBUIEB €€ CIE3bl, BBIHYJ M3 KapMaHa IUIATOK U YTEpP el CIE3BIL.
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ITaBiiMHA He LIEBENIBHYIACH OT CTpaxa. Toraa oH Ipuxail €€ rojIoBy
K TpyIH, 3BKMYpHII TJla3a U rybamu mpuxaics K ee Bosocam. Ha
3TOT CHEKTAKJIb 00paTUIIN BCe BHUMaHKe. Hall X03s1MH 3aMeTnI1 3T0
TOXE, U €ro 3aJeJI0, YTO MPHU JIOASX Tak 0OHIeN ero pabOTHHUILY.
Xo03suH naneleM noManui Banguca, Banguce Berai, noxan pyky
[TaBiMHE, U3BUHWICS U MOJOLIEI K XO35HHY, XO35UH €TI0 XJIOIHYJI
10 TJIEYy U CTaJl IOTUXOHBKY BBIIMXMBATH U3 3ay1a. OHU BBILUIH.
[TaBnuHa mIeTIHYJIa MHE, YTO OHA JOJDKHA OeKaTh JOMOM, HO Kak
clenarb, YT0O HUKTO He 3aMeTH? MBI B3SJIMCh 32 PYKH U TOILIH
n3 3ana. Berinsg u3 3ama MBI 3aMETHIIM X03siMHa U Bamauca, oHn
CTOSUIM Y CaMBbIX JIBEpEU U KYPUIIH, XO35MH YTO-TO CTPOrO TOBOPHII
Banaucy.

MBI IIMBITHYJIH B paOOTHUIIKYIO KOMHATY, paOOTHHK U TacTyX
yke crianu. S pa3Oyanna nacryxa, Tak Kak OH ObUT MOW OpaTeHHUK,
OH IIOJIHSJICA, OTKpBUI OKHO, [TaBnuHa onena nanbTo. M Mbl BbUIE3IH
Ha ynuity. Sl ee moBena j0 OONBIION JOPOTH, M OHA MobOekana, a
BEpPHYJIACH, BII€3JIa 4epe3 OKHO M cejla Ha cBOE MecTo. Bckope
BOIIIM B 3aJ XO03sIMH ¥ Banauc. 3aMeTuB, 4yTo psIOM CO MHOW HET
[Taynunsl, Banguce nopowmén ko MHe, cent u cupocull, riae [layna. He
3Ha10. OH MEHsI KpeIKo CKajl 3a pyKy Bblle JIOKTA: «['oBopu, rae
[Tayna»? — a cam ria3amu mbET 1o 3airy. MHe cTano O0JbHO pyKe,
U 51 CKa3ajla, 4TO OHa rouuia JoMoi. Ha nepBblil pa3 OH He OBEPHIL,
IIOTOMY 4YTO CTOSJI y CaMbIX JBEpEN U IPOUTH HE3aMETHO OHA HUKAK
HE MOTJIa, CKall pyKy MHe cuibHil: «['oBopH, rie oHa»n? MHe cTano
OOJILHO PYKH M CTpAIHO TOXE, BeIb OH aiicapr. S moxymana, 4uTo
OHa y>K€ JJaJIeKO, HE JJOTOHUT, U CKa3aJla, 4TO OHA YIIJIa Yepe3 OKHO.
On Opocun MO0 pPyKy U OBICTpPO pBaHyJCS Ha JBOp. XO35HH
HaOmIoman 3a HHUM, TOXe Opocuics c3aaud. Bammuc cxBaTuin
BEJIOCHUIIE] U TMoMmyajcs BAOroHKy 3a Ilaymoii. Ilayna Gexana co
BCEX CWJ, NMOTOMY YTO OBUIO OYEHb TEMHO M [0 JOMa TpU
kusomeTpa. U BApyT eii ocBeTmiiach 1opora, oHa 6exalia 1 KOro-To
Onmaronmapuia 3a OCBELICHHME JOPOTH, HE TOA03peBasi, 4TO 3TO
Banguc, y koTroporo Ha Benocunene AMHaMHUK. XO35UH Ha CBOEM
BeJIOCUIIEIe THAJICSA 3a Bamaucom, g ocTanacsk 0JHa, OBJIAJE] MHOIO
HOYHOH CTpax M penniia 0exaTh 3a X03IMHOM, HO COPEBHOBATHCS C
HUMH MHE HE YJaJIOCh, 5l JIaJ€KO OTCTajla OT HOYHOrO (hPMHUIIA.
Jlopora oueHb pOBHasl, a)e CPe3aH TOPKH, MO0 000UYMHAM TOJBKO
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KYCTBI U MecTaMu ropHble cpe3bl. [laymna O6exana, a cBet Bcé Ommke
u Onrxe, M BAPYT MUCTOJETHBINA BeicTped. OHA MPUTHYIIA TOJIOBY,
Opocuiack B CTOPOHY, HE paCCUMTaB B TEMHOTE, CHIIBHO yIapuiach
rOJIOBOM B Cpe3, OTBAJIMIIACH HA3a U MOTEpPsUIa CO3HaHUe. Banauc
Opocui Benocurie s Ha jopore u opocuiics k Heil. OHa Jiekana BBepx
JUIOM, JUIO0 OBUIO B TIECKe, Jake BO pTy OBLI mecok. Bammmc
TIOJIOXKUJI €€ TOJIOBY ceOe Ha KOJICHO M CTaJl yTUPATh JIUIIO IJIATKOM.
U TyT moabexain X0351MH, OH CIIBIIIAN BEICTPEI, HAOPOCHIICS pyraTh
Banguca, 4ro OH 3acTpenws JAeBYWIKY. Bamauc ornmpancs,
JIOKa3bIBaJI, YTO OH BBICTpeNui BBepX. TyT moalexana s M BUXKY
CIIEKTAKJIb HE OYCHb IIPUATHBINM, HaYaja IJ1aKaTh, XO3IUH HAa MEHS:
«A Hy Opbicb nomoit»! S co crmezamu mobexana gomoi. JBepu
OTKpBLJIa MHE XO034lKa, BOT TyT s €H OIOBECTWIA, 4TO Bamauc
3actpenun [laynuny. Xo3siika 3aberana mo KyxHe, 3aKpyTuia cede
pYyKH, Hayaja Kpu4arh, pyrarb Bamauca u BMeCTe X0351Ha, 4YTO OH
He coxpanun Ilaynuny. Iloka MBI Iakamud, CMOTPUM, XO3SMH
OTKpBIBACT IBepb, Banauc Ha pykax BHocutr [laynuny. Xo3ssiika
MyCTWJIa B XOJ CBOE TOPJIO U MOJYYWJIA 4YTO U sI: «A Hy OpbICH»!
Xo3zsika npurtuxia. [laBnuny Bamguc monoxxun Ha ee KpoBaTh U
0OBSICHII X0351HKe, KaK BCE MPOU3OIILIO, YTO €l HUYETO CTPAIIHOTO
HET, HeOOJIBIIOE COTPSICCHHE M TOMPOCKI MOJOTEHIe. Xo3siika
BBIHECJIA TIOJIOTEHIIE, OH CaM CMOYMJI €r0 BOJOH, MOLIET B KOMHATY
W Hayas o0Tupars e auno, oo6Tép nmuuo. OHa jexana Kak MEpTBas,
JlaXKe He LIEBEJIbHYIACh, a KOTJ1a OH XOTEJI €1 Ha IPYIU pacCTErHy Th
MYTOBUIIBI, OHA YIEMJIAach €My 3a pyKy. XO3siMH, HaOmoxas 3a
HUMH, YIBIOHYJICS U YIIET B KyXHIO. X03siiika Oblja B pOCTH, €i
TaK U XOTENOCh OpOCHTHCS Ha XO35MHA, HO OH CHOBa Ha HEH
OpbICHYJ, U OHa yIlUla B CBOIO KOMHaTy. Sl ocTajmach Ha KyXHe,
Oostack BOWTH B KOMHATy, 4To0 He momemarb Bannucy BBecTH
[Taynuny B co3Hanue. 1IoToM BbIlIIa XO03sHKa U MO3BaJIa MEHA K
ceOe, mocremia MHE Ha JIe)KaHKe, S Cpa3y yCHYyJa.

Haytpo MBI ¢ XO034MKOW BCE aAellanu caMmH: JOWIH KODPOB,
KOPMUJI U 3aBTpaKk Bapwiy, [laynuna otapixana. Beinousmm Kopos,
s OJHHUM TJIa30M 3arjissHyJla B KOMHary, IlaBinHa He cnana u
NIOAMHUIHYJa MHEe TIJlasoM. Bamnuc cuzmen Ha €€ KpoBarTy,
OOJIOKTHBIIHN yepe3 e€, BcE KieBajd HOCOM eil B rpyab. [loka Ml
pUOHpaNKCh, 51 HE BUJENa, Kak oH yexain 1omoi. K obeny [Taynuna
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BCTaJIa, IIOMoraja MHE KOpMHUTh cBUHEH. S crnpocuna: «Hy, xax
3nopoBbe»? OnHa orBetmia: «Hemuoro 6onut romosay. U 3amen y
Hac pasroBop O J0JITe, s CKa3aja €d IOCJIOBUILY: JOJIT ILIATEXOM
KkpaceH. ThI ero paszykpacuina, a oH Te0s1, Teneps Bbl B pacuere. OHa
3acMesiach M CKasall, eMy JTO TaK He Npouaér. S emy eweé 4ro-
HUOyap mojactpor. IlooOexaB, MBI MONLIM B CBOIO KOMHATY
OTIBIXaTh, U BCE CMESUINCH CIYyYMBILIEMYCs BU€pa, pacIlIe]d CBOU
BOJIOCA, YTOO rMouecaTh M NMPHUBECTU B MOPSAIOK rojoBbl. M Bapyr
MOCTBIIIATNCh 10 KyXHe mark. S aymana, 4to uIET pabOTHUHK,
npefcTaBuiga ceds BEAbMOM C  PACHyIICHHBIMH BOJIOCAMH U
HalleIWIach CIYyTHYTh €ro, a B JABEpsaX oOkaszainca Bampuc.
OTCKOuUMJIa W Opocuiack Ha KpoBaTh, IlaynnHa pacxoxoTalach,
Banjuc He OHsUI, 0 4eM MBI TaK CMEEMCsl, U HayaJl CIIPalIuBaTh TO
B OJIHOM, TO B JPyroil W 4TO CMEUIHOE CKYIIalu, OCMOTpeN ceos,
€My Kas3ajoch, 4TO CMEEMCsS OKOJIO HEro, U IOoKpacHeld. Bckope
npuién paboTHHK, TO30POBAJICS C HUM, U 4TOO HE MENIaTh Halen
KOMIIaHWH, YIIeN B capail KojloTh ApoBa. Sl mpuOpana Boioca U
TOXE MOIIA HA YIULY.

Hacrynun  okTs06pp.  Bockpecenbe, JeHb  KpPacCHUBBIH,
COJHEYHbIH. MblI mpuOpanuch B 00el M PEelnid UATH TYJATh,
npubpanu ceOs B HOPSIIOK U TOJIBKO BBIILIM Ha KPBUIBLIO, TYT XKe Ha
CBOEH pbICauke npuexas Bamauc ¢ Marepbro, COCKOYMII C JIMHEWKH
Y MOJOWEN K KPBUIbILY U CHPOCHI, KyJa, 1€BOYKH, HAIIPABUINCH?
[Maynuna otBetmna: «['ynars! — Bo3smute mMenst ¢ coboit». IToka
TOProBaJIMCh O IIPOTYJIKE, BBIIIIA HAa KPBUIBLIO XO3dMKa U cTaja
IIPUIJIAIIATh €70 U MaTh B JOM. MaTk npuBs3aiia Jomaib, og0Ia
k Bangucy, népHyna ero 3a pykas, 4YTO 3HAYWJIO — IOLUIM B JOM!
3aTeM BOLUIM BCE TPOE B 1IOM. MBI HE yCIIENU OTOWTH OT KPbUIbLIA,
HAaC OKJIMKHYJIA X03511Ka 1103Bajia B 10M. MBI BEpHYJIUCH, 3allIIIM Ha
KyxH0. X03sliKa crana 38ath [laynuny B 3ai1. [laynuHa oTka3anacs,
Xo3qiKka ckazana: «Mapwus, nouun Toxe»! S coOpanmace uaTu U
nortamuia 3a coboii [laynuny. [To-Buaumomy, xo3siika X Kaana,
MOTOMY 4YTO B 3aje ObT HAKpBIT CTOJI W CTosAja OyThUIb C
CaMOroHOM. XoO3diKa IpUIVIACWIIA CECTb BCEX 3a CTOJN. Marb
Banauca Onp3a SIlHOBHaA oka3anach JKEHIIMHA OYEHb IPUBETIUBAs
TO JIM XUTpas: OHAa TAK U pa3jIMBaJIach, PACXBAJIMBAJIA HAC, & CbIHA
KPUTUKOBAIA, HO OBLIO BUIHO, YTO OHA OT ChiHA Oe3 yma. Kazanocs,

FOLKLORICA 2016, Vol. XX



78

4TO OBI CHIH y He€ HU OTpeOOoBa1, OHA ObI BCE BRIMOJIHMIIA. X03sTHKa
pasiuia caMOIrOH 110 MaJ€HbKUM CTaKaHUYHMKaM U IIPEIIIOKUIIA BCEM
BBIIIUTB. MBI BCE OIYCTOLINIIN CBOM CTAKAHYUKU. [IBE XO3511KH, 1BE
NoJpyTd, OONTATU O Pa3HOM, a Mbl UyBCTBOBAJIM ce0sl HE B CBOEM
kpecie. Kak-1o 06110 Hey100HO, TOBOPUTH OBLIO HE 0 uéM, Banmuc
norysaaeiBan Ha Ilaynuny. Yepes MuUHyTBI TpU s IIOYYBCTBOBaja
YTO-TO HEBEPOATHOE B T'OJIOBE, [IOCMOTPEIIA B OKHO, HA YJIMIIE BCE
JBUTAJIOCh, U MIOYEMY-TO MHE CTaJ0 CMEUIHO. XO03siKa 3aMETHUIIA,
4TO 51 OTbsiHENA M yOpana Moii ctakad. Korna oHa Havyana pa3iuBaTh
BTOpOW pa3, s B3TJISTHYJIa Ha CBOW CTakaH, a €ro y>ke He ObLIo, BCe
3aCMESUINCh, a sI He pacTepsulach, B3sla BUWIKY U HOX M BhIOpaja
caMblil OOJNBIIONW KYCOK KypHIBI W Hadajna Kymarts, a [laynuHa
IoJIy4nsia BTopyo nopuuto camorona. Korna y Ilaynunsl 3aurpan
pYMsIHELl Ha IIeKax, €€ cTakaH Toke ucue3. OCTaqbHOM CaMOroH
nonuBaia xo3siika ¢ roctssMu. Korja Tpanesa nuia K KoHity, Diib3a
SHoBHA mpemyokwiIa Ipoexars Ha peicauke: «Hy, Momonéxs,
XBaTUT CUJETh, IOKATAUTECh, a TO JIOLIAAb COCTOSUIACHY. MBI cTanu
BBIXOJIUTh WU3-3a cToja. Banaguc B3 Ilaynuny 3a pyky u
IIpeAIoKIWI KaTaThes. [laynnHa oTkasanacs, HO OH Tak MIPUBA3AJICS
U He BblycKall €€ pyKy. OHa 4TO-TO 4yBCTBOBAJIa U CKazaja, €Cliu
noener Mapbs, Toraa moeny u s, HO s OBICTpO OTKazamack. Ha
yJIUIly BBIIJIM Oiib3a SIlHOBHA M XO3siiKa M CTajJud YroBapUBaTh
[Taynuny, uro0 oHa exana ¢ Bamaucom katarbes. Dnb3a SIHOBHa
ck3ana: «SI Bac nmomoxay 31ech, Mbl €€ noropopuM ¢ Enuzaseroi
SnoBHoit». IlaynuHa cena B JIMHENWKY, MaThb OTBs3aja JIOLIAJb,
nojana Boxoku Banmgucy. Jlomans pBanyia, cBepHYB Ha OOJIBIIYIO
J0pory, IomMuajach B CTOPOHY bpHuBKagHOB. Dib3a J0JIO HE
3aiepKanach y Hac, OHa IIOIUIA HAa IEPEKpPECTOK, rae Bamauc
JOJDKEH OBLIT CBEPHYTH B CTOPOHY CBOETO JjoMa. Sl cMOTpesa B OKHO
W K7ajia, KOorJa OHU BEPHYTCS, HO OHU TakK OOJIbIIE U HE BEPHYIUCH
K HaM. Matb UX BCTpeTuIa Ha MEPEKPECTKE, CeJla K HUM B JIMHEUKY
U B3sJ1a BOXKU B pykH, llayna Hanenunach COUTH ¢ JIMHEHKH, HO
Banauc e€ He mycTui1, 0XBaTUJI 0OOMMHU pyKaMH M KPETKO MprxKal
K cebe. MaTb 1€pHyI1a BOXXKKH, TOBEPHYJIA JIOIIAAb Ha CBOIO JOPOTY,
¥ OHHM TOMYAJIUCh TOMOU. S TOrJa MOHsIIA, YTO 3TO OBLI CrOBOP.
Jlomane y moma BecTpeTun orTel, B3sul €€ mox y3aubl. Bammpuc
COCKOYMJI, B3s1 3a pyKy IlaynuHy M cranm momorarb €l COUTH C

FOLKLORICA 2016, Vol. XX



A Love Story by a Distinguished Russian Old-Believer 79
Storyteller from Latgalia

JIMHEWKH, MaTh, JIOBKO CIIPBITHYB Ha 3eMJII0, nojaxsartuia Ilaynuny
NoJI pyKY: «3aiiiém K HaM B TOCTH, Thl BEJIb HU Pa3y He ObLIa y Hac».
[MaynuHa cMoTpena Ha HUX HCHYTaHHBIMH OOJBIIMMHU YEPHBIMHU
IJla3aMy M HE 3HaJIa, YTO CKa3arb. Marp Jlenerana, Kak INTHYKA,
CBOMM HEXHBIM TrojockoM, Ho Ilaynuna e€ He cibixama. Ot
BOJIHEHUS Yy Hee IpWIWila KpOBb K TOJOBE, OHA XOTesa
O0CBOOOIUTHCS OT HHUX, HO CHJIbHBIE MY)KCKHE DYKH KpPEIKO ee
JepKalld, U OHa HEBOJILHO mnouuia B AoM. Ha kyxHe ueM-TO
3aHUMalach paboTHHUIIA, TAYJIMHE ObUIO He 10 He€. MaTh Hadana eé
3HAKOMUTb C JOMOM. IIpokinsd KyxHIO, BOLIIM B KOMHATY, MaTb
00BSICHWIIA, YTO 3TO KOMHATa UX C OTLOM, a cienyromas Banauca,
U [IOLLUIH B IPYTyI0 KOMHATY. Banauc Bc€ Bpems Jep:xall e€ 3a pyKy,
[I0Ka HE BOLLIM B €ro KOMHAry. B KOMHare cTosyla KpOBaTh,
HEOOJIBIION CTOJIMK BO3JI€ OKHA M O/HA Ta0ypeTka. MaTb OBICTPO
pa3BepHyJIach M yILIa, IPUHECIAa BTOPYIO Ta0YpETKy, MPEAI0KHIIA
cects [laynune, nonuta 3aBaputh 4aii. [laynune cxanoces cepate,
OHa [I09YBCTBOBAJA, YTO 3/1€Ch YTO-TO BPOJE JIOBYIIKHU. E€ 4yBCTBO
OIpaBAIOCh. Banauc mogoaBHHYII CBOIO TaOypeTKy, CEl PSIOM H
cran oOBsCHATbCA B J100BH, HO IlaynnHa momyMHSIACH TOJBKO
cBoel ropmoctd. OHa pe3Ko OTBepraja €ro MNpeAoKEeHus |
Mpocuja OTIYCTUTh €€ NoMoW. Bonuia Marh, mpuHecna 4aid, HO
MUTH Yail HUKTO HEe cTal. Bamauc ObUT 04eHb pacCTpOeH, riia3a ero
ObUIM HaIONHEH clie3aMu. Martb, 3aMETUB €ro INepeKUBaHUs,
BCTynuja B cBaToBcTBO. OHa naxe ymodssia IlaynuHy ocrarbes,
rOBOpUJIA, YTO OHA CIBIIWT 4Yepe3 CTEHKY, YTO CBbIH HE CIIUT,
BOpoOUaeTcs, B3AbIXxaeT: «Banauc oueHs 100Ut Tebs1, Tede He OyaeT
y HAac IJI0XO, MOM ChIH OYE€Hb XOPOLIMM U YMHBIN, €My IOMelIasa
BOIHA 3aKOHYUTbh MEIUIMHCKUI UHCTUTYT, KOT/1a KOHYUTCS BOWHA,
OH €r0 3aKOHYHT, 1 BbI OyJIeTe CYACTIUBEIY.

.OceHHull 1eHb KOPOTKHM, HACTyNaau yxe cyMepku. [laynuna
cujiena, 00JOKOTHUBIIHN HA CTOJI U, OITyCTUB T'OJIOBY, OOJIbILIE HUYETO
He oTBeuana Bannucy. Bammuca xria obOuma, BpeMeHam OH
CTaHOBHJICS 37I0M U HaUYMHAJ IpyOUTh, HO €l HUYEro He IOMOTao,
OHA CTOsJIa HA CBOEM, M3pEIKa 3asBisijia BBITYCTUTH €€, Bamauc
OTKa3bIBaJI Kareropudecku. OTKpbUIACh IBEPh, MaTh ¢ PaOOTHUIIECH
TaIIWIN KPOBATh, KOTOpas OblIa JTUIIHEH B paOOTHUIIKOM KOMHATE.
KpoBaTh mocTaBuiaM Ha NHPOTHBOIIOJIOXHONW CTOPOHE, NMPUHECIU
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MaTpac, HAOUTBINA CBEXKEW COJOMOM, B KOMHATE 3alaxyi0 CBEKUM
BO3JlyXOM, CMEIIAHHBIM C COJIOMOH. Marb mpuHecia MOAYLIKY,
IIOCTEJIWIIA JIBHAHYIO IIPOCTHIHB U 3aCTEJIMIIA KPOBATh CAMOTKAaHbIM
IIEPCTSAHBIM OJESAJIOM C JIATHIIICKMM OPHAaMEHTOM. YJBIOHYIIACH,
cka3aB: «JT0 Tebe, HeBeCcTylIKa», - U ynuia. CoBceM CTEMHEO,
3aKIJIM KEPOCUHOBBIE JIaMIIbl, HO Baimauc B cBOel KOMHATE JaMIty
He 3aXKET, JIET Ha KPOBAaTh BO BCEH OCKE, 3aJI05KUTI PYKH 33 FOJIOBY
Y CMOTpEI B JOJIrUi noToNOK. [TaynuHa B 3Ty MUHYTY Iymasa, 4To
cerdyac IyMaeT O HEW XO03sliKa, HE MOJ03peBas, YTO €€ XO03siKa
npojaia B jkeHbl Bangucy. B nome ObII0 THXO, OTpBIBKaM 4TO-TO
OyOHMJI OTell, U3-3a CTEHBl HUYEro HE pa3o0paTh. 3aTeM THUIIHUHY
Hapywui Banauc, oH mOaHSIICS, cell Ha KpoBaTh U ckasai: «llayina,
JIOXKHCH CHaTh, HE OOMCs, 51 HE 3BEPh, HE ChEM TeOsI, MHE TOXKE HAI0
craTth, 3aBTpa paHo Ha pabory. Tak W pas3zmeBasch, MOBEPHYJICSA K
CTCHE.

[Taynunaa He jerma, OHa CUZENa W JyMaja Haa BCEM, 4TO
IIPOU3OIILIO CETOHs, BCIIOMHMHAJIA IIPOIIOE, BCIIOMHHUJIA, KaK OHA
eMy ollaparnaia JUIo, 3a4eM el 3To Hajo ObuTo Aenath? B TaiiHe
CBOGH IyIIM OHA CTajla OOBUHATH ceOsi, a 3a4eM cJeliana eMy Ha
TaHLAX IIepe]l BCEMH TaKyl0 HEJIOBKOCTb, 3HAYUT, IIOJIy4usa
MOLEYMHY 10 3aciyre. BcnoMHMIIa, Kak OH HEC IOMOM, IPUKaB €€
K CBOCH Ipy/H, €ro TKEJIOe JIbIXaHHe, Kak eMy ObLJIO TShKeIo eé
Hectu. Eii cTano ero xanb, B AylIe €ro OHa y>ke JaBHO JII00HIIa, HO
M00BH HEe KOpUJIach, a KOPHIAch CBOeH ropaocTu. YTpom Banauc
IIPOCHYJICS PaHO, 3aXEr JIaMIly, Cel K CTOIY, B35l €€ PYKy U
nouenoBan: «llouemy Tel MHE He BepHIlb, BCE OyAeT MO 3aKOHY,
oOBeHuUaeMcsl, cienaeM cBaabOy». [laynuHa 3aruakana U ckasana:
«Morwo MaThb TOXE CcBaTalM, OHa OblJJa KpPacuBOM, W UTO
nosyunnocsk? Hac y He€ Tpoe, u Bce OT pa3HbIX MYXYMH. Bl
XO35IICKHUE ChIHBI, XOTUTE BCE C HAMH UIPATh U 33 3TO MbI JOJIKHBI
HECTU IO30pHBIN KpecT». Bamauc mocMoTpen Ha 4dacel M CKasall,
MHE mopa Ha paboty, noxomén k Ilaynune, momenosan B 100 U
cKazai, s BepHych ckopo. Jlomans Obuta yxe 3ampspkeHa. OH
OBICTPO BBIIIEI, YTO-TO CKa3aJl MaTepH M yeXall.

[TaynuHa npusnerisa Ha KpoBaTh U CKOpo ycHyuna. Crana Bech
JIeHb, TPOCHYJIACh, KOT/Ia YCibIXana ObICTpBIE IIard, BCKOYMJIA U
cena Ha KpoBaTb. B komHary Bomén Bannuc, rmasa y Hero Obuin
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37ble, JHIO OJIEAHOE, BECh pa3ApakeHHBIH, OBICTPHIM ILIATOM
nopoweén k Ilaynune. «llayina, - crpammBaro B IOCIEIHUN pas, -
COIJIaCHA CTaTh MOEH JKE€HOMH, Aa ninu HeT»? IlaynuHa He cka3ana HU
1la, HU HET, a ckaszaia: «Otmyctu MeHs qomoit! — Ceityac Tol Oyemib
cBOOOHA» ! — M BBIHYJI MUCTOJIET U3 KOOYpHI. [laynnna oHemena, He
MoOrja HUYero cKa3aTh, TOJbKO 3akpuyana. Korma oH HacTtaBuiI
MUCTOJIET cebe K BUCKY, OHa OpocuiIach K HeMy Ha II€I0 M TPOMKO
kpuknyna: «He Hamo»! Banauc otnycTtuin pyKy BHU3, JIEBOH PyKOM
npwxan [laynuHy k cebe, 3aTeM BBICTPENIMI B MOTOJOK. MaTh,
YCIIBIIIAB BBICTPEN, Majia B OOMOpPOK, OBLIO CIBINIHO, KaK OHa
rpoMHYyJIach 0 moi. Bannuc Opocuics k marepu. OHa sexana Ha
I0JIy, OH 3a4€pIHYJ CTaKaH BOJblI CTaJl TUXOHEYKO TPSCTU MAaTh:
«Mama-mama, OYHUCBH, HUYETO HE Ipousouuion! Mare OTKphLIa
IJ1a3a, OH NPENoAHEC €M CTakaH C BOAOW, OHA IJIOTHYJA TIIOTOK U
ckazana: «Tbl )kuB, a AeBYIIKY yOmI»? — U CHOBa majia B 0OMOpOK.
Banguc nossan Ilaynuny, Ilaynuna noponuta, Banauc nonpocun
MIOMOYb IMOJIOKUTh MaTh Ha KpoBaTh. MaTh mpumuia B ce0s,
yBHJIENA, YTO CBIH C JEBYHIKOW CTOST PsAOM, yIBIOHYJach M
cupocwia: «Koro e Tbl 3acTpenwi»? Banauc B IIyTKy OTBETHI:
«MyXxy Ha IIOTOJIKEY.

Cagnba Obuta ckpoMmHOH. [0 poIOB ocTaBaloch COBCEM
HEMHOTO BpeMeHH, Bamauc yroBapuBail XKeHy HE OOSATHCS NpHU
ponax. OH roBopui, s cam Oyxy NPUCYTCTBOBAaTh IpPU POAAX U
TOBOPMIJI B IIYTKY, Be/Ib 51 6€3 OHOM HEeTH XUPYPT.
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