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Listing does not preclude a subsequent review. Interested reviewers should 
write directly to the Book Review Editor, James Fisher, c/o Theater 
Department, Wabash College, Crawfordsville, IN 47933. [Phone: (765) 
361-6394] [e-mail: fisherj@wabash.edu] A resume and a letter indicating 
areas of expertise should be included. 

David Allen. Performing Chekhov. London and New York: Routledge, 2000. 
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People, Movements. London and New York: Routledge, 1999. ISBN 0-
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Louis E. Catron. The Power of One. The Solo Play for Playwrights, Actors, and 
Directors. Portsmouth, NH: Heinemann, 2000. ISBN 0-325-00153-7. 
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Transpositional Aesthetics. Liverpool English Texts and Studies. 
Liverpool: Liverpool University Press, 1999. ISBN 0-85323-684-4. 
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London. Cambridge: Cambridge University Press, 2000. ISBN 0-521-
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Eight Dramas of Calderon. Translated from the Spanish by Edward FitzGerald. 
Foreword by Margaret R. Greer. Urbana and Chicago, IL: University of 
Illinois Press, 2000. ISBN 0-252-06903-X. 

Tim Etchells. Certain Fragments. Contemporary Performance and Forced 
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Anat Feinberg. Embodied Memory. The Theater of George Tabori. Iowa City, 
IA: University of Iowa Press, 2000. ISBN 0-87745-686-0. 
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Amelia Jones and Andrew Stephenson, eds. Performing the Body, Performing 
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Depiction. Chicago, IL: University of Chicago Press, 1999. ISBN 0-
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Hopkins University Press, 1999. ISBN 0-8018-6154-3. 
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Politics. Berkeley, CA: University of California Press, 2000. ISBN 0-
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York: Routledge, 2000. 
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Heinemann Drama, 2000. ISBN 0-325-00208-8. 
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McGill-Queen's University Press, 1999. ISBN 0-7735-2002-3. 

Carole Zucker. In the Company of Actors. Reflections on the Craft of Acting. 
New York: Routledge, 2000. ISBN 0-415-92545-2. 




