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sixteenth birthday. . . . I hadn’t any connections, except for an
uncle who’s in the roofing business in Wilmington. He wasn’t
much good, though—he was inclined to get drunk—still is . . .
But I was what was called a bright boy, and I managed to wangle
a couple of scholarships. They helped a good deal in school and
college, and there were always plenty of ways to make up the
difference. In term-time I usually ran eating-joints and typed
lecture notes. In summers I sold aluminum pots and pans . . . or
worked in a factory or on anewspaper. Once I got myselfengaged
as a tutor. That was pretty unpleasant. Then there were
department stores at Christmas and florists at Easter. During
law school I slept all night on a couch in a doctor’s office, and
got fifteen a week for it. That was soft. . .. Anything else, sir?3

This onslaught of reality makes Edward weak, but everyone else in the room—
Julia and her siblings, Ned and Linda—and of course everyone in the audience, is
cheering for Johnny. He’s a Horatio Alger hero: with ingenuity and hard work, he’s
landed in a top-drawer New York law firm and made himself a bundle on the stock
market. And once Edward gets over his initial nervousness about handing his
daughter over to a young man of no background, he comes around to Julia’s way of
thinking. She recognizes in Johnny the fiber that led her grandfather, the original
author of the Seton millions, up the mountain of financial success.

But Julia’s effort to sell her fiancé to her cautious, conservative papa isn’t
the conflict of the play. Even with the price of admission to the Seton club in his
pocketbook, Johnny is no ordinary swell. He isn’t interested in settling down right
away and concentrating on making his money multiply. What he has in mind is a
holiday, to “try to find out who I am and what I am and what goes on and what
about it—now while I’'m young, and feel good all the time.”* This plan is, of
course, a slap in the face to his prospective father-in-law, who can’t imagine anything
more exciting than making scads of money and who equates a holiday for the purpose
of self-exploration with sloth. And Julia, whom Johnny misunderstood to be a
soulmate, sides with her father. It’s Linda, her kid sister, who perceives the value
of his scheme—Linda, who has always felt like a misfit in her own family, who
finds the air of their uptown mansion suffocating, who realizes, with intensifying
fervency and certainty as the play goes on, that she’ll never discover who she is
until she can get away from her family. Barry draws the lines very clearly in this
play, but they’re not precisely class lines—they divide those with positive values
from those with negative ones. So the elder Seton, who not only lacks the
imagination to see the benefit of an alternative lifestyle but is essentially corrupted
by greed for money, and Julia, who can only admire Johnny as long as he’s adhering




















