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Abstract

The New York Times was one of the first American newspapers to have its
own foreign correspondent in Soviet Russia in the 1920s. From August 1921 to the
mid-1930s, its first reporter in Moscow was Walter Duranty, who had a favorable
view of the Soviet experiment and praised the development of the Soviet Union
under Stalin. This admiration granted him exclusive access to high-ranking Soviet
officials. After Duranty, two other reporters covered prewar Moscow for The New
York Times: Harold Denny (1934-1939) and G.E.R. Gedye (1939-July 18, 1940).

This article explores previously unresearched aspects of the complex and
often opaque interactions between American journalists and Soviet diplomats
during World War II. A month after the start of the Winter War, Soviet authorities
reintroduced strict press censorship, rendering the presence of American newspaper
correspondents in Moscow largely ineffective. Foreign correspondents were
restricted to sending home English-translated prefabricated news authorized by
Soviet censors. Consequently, by the fall of 1940, leading American newspapers
had closed their Moscow bureaus. The remaining correspondents operated under
heavy censorship, preventing them from fully reporting what they learned in
the Soviet Union. This censorship coincided with the deterioration of Soviet-
American relations in 1940 and the first half of 1941.

The situation changed swiftly after Germany invaded the Soviet Union on
June 22, 1941. As this article demonstrates, American diplomats and reporters
were aware of the possibility of a German attack on the USSR in advance, though
they could not confirm when or if it would occur. Alongside diplomatic and military
support from the United States and Great Britain, the Anglo-American press
adopted a more favorable stance toward the Soviet Union. Leading newspapers
covering international affairs returned, and The New York Times re-established
its Moscow bureau in July 1941. In the private talks with the Soviet officials the
represenatives of The New York Times sought to position itself as closely aligned
with President Roosevelt. This status allowed it to maintain correspondents in the
Soviet Union throughout the war. However, The New York Times failed to regain
its prewar status as the premier source of exclusive news and semi-official rumors.
In this regard, its correspondents in Turkey and Europe had significantly greater
access to diplomatic and military sources than those in Moscow.
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Ha nonb3y CoBerckoro Coro3a: cO6CTBEHHbIE
kKoppecnoHaeHTbl New York Times B MockBe
B roabl Bropoit MMUPOBOW BOWMHbDI

To the Good of the Soviet Union: New York
Times Moscow Correspondents during the
Second World War

Dmitrii Nechiporuk

BBenenne

3a ceMbJEeCAT JIET UCTOPUHU OCBEIEHHsS] BHYTPEHHEH U BHEIIHEH MOJIUTUKU
Cogsetckoro Coro3a (1921-1991) mockoBckoe Oropo rasetsl “New York Times”
(manee - NYT) GyHKIMOHUPOBAIO IMPAKTHYECKH OecrpepbiBHO. Beero muiib
JBAXJBl 32 CTOJNb JOJTUH NEpUOJA HBIO-HOPKCKOE H3JIaHHE 3aKphIBAJIO CBOE
npeacraButesibeTBO B CCCP. O6a pasa 3akpbITHE OFOPO MPHUILIOCH HA CTAIMHCKYIO
amoxy, B iepuo Mexay 1939 u 1949 rr., korna Coserckuii Coro3 ObLI y4aCTHHKOM
Bropoii MmupoBoii BoiiHb! (1anee - BMB), Bbiiesn noGeauresnem B cTaryce 0JHOTO
U3 IVIaBHBIX YYaCTHUKOB AHTUTUTIEPOBCKON KOAJIHMIUH M Hadyall OCIEBOCHHYIO
BOCHHO-JIUITIOMAaTHYEeCKyI0 00pbOy 3a cdepbl BiusiHus B EBporie m Asum ¢
HeJlaBHUMH TapTHepaMu B paMkax “‘bonbmoit Tpoiikn” - BenukoOputanuen n
CIIIA. Bue3amHble MOBOPOTHI CTAJMHCKOM BHENIHEW MOMUTHKH B yKa3aHHBIN
MEPUOJ] HANPSAMYIO KOPPEIUpOBAIM C OTHOIIEHHEM COBETCKOIl BIAacTH K
3apy0ekHOHN “OyprKya3HOU™ MPECcce, YTO XOPOIIO MPOCIICKUBACTCS HA UCTOPHH
MIPUCYTCTBUS cOOCTBEHHBIX KoppecnonenToB NYT B Coserckom Cotoze ¢ 1939
mo 1945 rox'.

B wucropuorpaduu 10 cux mop He HamucaHo 0000IIAIOIEero Tpynxa Io
pabote MmockoBckoro 6ropo NY7 B 1921-1991 IT. B KOHTEKCTE TUILUIOMATHYCCKOM
HUCTOPUM  COBETCKO-aMEpUKAaHCKMX OTHoweHud. Ho ecin  MeXBOEHHbIN
nepuon aesrensHoctd NYT (1921-1939) u ocBelieHue raseTtoil pa3iMyHBIX
acriektoB nonutuku Coserckoro Coro3a B rojbl XolnoaHou BoiHbI (1949-1988)

' B ykaszaHHbli Tiepuoq B MockBe paboTaiM IIECTh KOPPECIIOHJCHTOB,

npeacraBisaBmmx NYT: bxopmk Dpuk Poy I'emm (George Eric Rowe Gedye), Caiipyc
Jleo Cymeuoeprep (C.L. Sulzberger), Pansd Iapkep (Ralph Parker), Yunbsam Jloypere
(William H. Lawrence), Bpykc Atkuncon (Brooks Atkinson).
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n3ydensl B paborax Toiinopa, Kpucbepr, ®aiindepr, Moperru, Heunnopyka n
JIpyTUX HCTOpPHUKOB, To ocBemenue NY7T yuactus Coserckoro Coros3a Bo BMB
NpPaKTUYeCKH He HccienoBaHo”. JIMmb HeaaBHO OBUIM OMyONMKOBAaHBI JIBE
cozeprkarenbHble padoTs I. JIannHOM, TOCBSIIIEHHBIC BOCTIPHATHIO MOCKOBCKOTO
koppecnionenta NYT bBpykca ATKHHCOHAa JOBOEHHOH U IOCIEBOEHHOU
arMocdepbl MOCKBBI, @ TaKKe €ro OLEHKE IEpBBIX Pa3HOINIACHH B COBETCKO-
aMEepHUKAHCKUX OTHoIIeHUX B 1945-1946 romax’. B nmanuoi crarbe Oymer
nccliefoBana ucropus yxona u Bosspaiuenust NYT B Coerckuii Coro3 B IepBbIe
ronsl BMB Ha ¢oHe nepBoHa9ambHOTO YXYAIICHHS COBETCKO-aMEPHUKAHCKUX
OTHOIICHUH U CTPEMUTEIBHOTO O(hOPMIICHNS COIO3HUUECKUX OTHOIICHHH MOcIe
22 uions 1941 r. MockoBckoe Otopo NYT B MEXKBOCHHBIH MEPHON XOPOIIO
N3y4YEeHO B YHNOMSHYTOW MoHorpadum Tarinopa. B Hell mokazaHo, 4TO mepBbIHA
cobcTBeHHBIN KoppecnonyieHT NYT Yontep J{1opaHTH CyMen CTaTh UCKYCHBIM
anonoretoM CrajgyHa M €ro BHYTPEHHEH MOIUTHKM B TOAbI MHOIOJETHETO
npedbiBanmst B Mockse. B 1934-1940 rr., koria MOCKOBCKHMH KOPPECTIOHICHTaMU
ObutH cooTBeTcTBeHHO Xaponba Hennn n xopmx Opux Poy I'enu, [ropantu
MIPOJOIDKAT HEO(PUIIAIBHO BIMATH Ha paboTy OOpPO BIUIOTH J0 €T0 3aKPBITHS
agetoM 1940 r. OH BeICTyNaJI NPOTUB €0 JUKBUAALUM U3-32 BBEIEHUS CTPOIHX
LIEH3yPHBIX orpannueHnii 29 nexkadpst 1939 r., mpeapekasi, 4To B CKOPOM BpEMEHU
COOBITHSI MOTYT pa3BepHYTHCS Ul 3apyOEKHBIX KYPHAJIHCTOB B COBEPIICHHO
JIpyroM HampasieHHH. Torga Haau4due CBOEro KoppecnoHnenTa B MockBe BHOBb
OyZleT COBEpIICHHO HEOOXOMUMO ISl MOJHOLECHHOTO OCBELICHHSI COBETCKOM
BHelIHelW mnonuTuku!. B mpyrux paboTax, MOCBSIICHHBIX MEXKIyHApOIHON
KYPHQJIUCTUKE B TOJABI COBETCKO-(DMHCKOM M CTpPaHHOM BOWH ITOKA3bIBACTCH,
4TO LeH3ypHble mpaBuna 1939 . npusenn k ucxoxy U3 MOCKBBI BceX BeAyIUX
aMEpPHUKAHCKUX Tra3eT. Pepakiuy He BHUJICIN OOJNBIIOTO CMBICHA B IPOCTOH
nepenade cooOmieHN Ha aHDIMiickoM si3bike oT “Temerpadnoro ArenTcrBa
Cogerckoro Coroza“ (nanee - TACC). ITomumo NYT, u3 Coserckoro Coroza B
1939-1940 rT. GBI OTO3BaHBI KOPPECHOHICHTHI aMEPUKAHCKUX TazeT “Christian
Science Monitor”, “The Herald Tribune”, a “Chicago Daily News” oTka3anach OT

2Cwm.: Sally J. Taylor, Stalin's Apologist: Walter Duranty: The New York Times's Man
in Moscow (Oxford University Press, 1990); Dina Fainberg, Cold War Correspondents:
Soviet and American Reporters on the Ideological Frontlines (Johns Hopkins University
Press, 2020); Martin Kriesberg, “Soviet News in The “New York Times,” Public Opinion
Quarterly 10, no. 4 (1946): 540-564; Anthony Moretti, "New York Times Coverage of the
Soviet Union’s Entrance into the Olympic Games," Sport History Review 38, no. 1 (2007):
55-72; Jothik Krishnaiah, Nancy Signorielli, and Douglas M. McLeod. "The Evil Empire
Revisited: New York Times Coverage of the Soviet Intervention in and Withdrawal from
Afghanistan," Journalism Quarterly 70, no. 3 (1993): 647-655; Amutpuii Heunmopyk,
Bzensio co cmopouvl:  amepuxancKkue HCYPHAIUCHBL O  COYUATLHO-IKOHOMUYECKOM
pazsumuu Poccuu u CCCP ¢ XX gexe (TiomI'Y-Press, 2023).

* Tanuua Jlanuna, “AMeprKaHCKHE MAJIOMHUKH B TeaTPabHOW MEKKe: MOCKOBCKHE
tearpanbHbie GectuBann “Unrtypucra" 1933-1937,” Rossica. Jlumepamypuvie ceéazu u
xoumaxmut 2 (2022): 98-132; Ona xe, “3acnaBckuii vS ATKHHCOH: U3 UCTOPHH XOJIOTHON
BoiHBI,” Slavica Revalensia 10 (2023): 472-498.

* Taylor, Stalin's Apologist, 284.
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COOCTBEHHOTO KOppECIOH IeHTa enie B cepeanne 1930-x rogos’.

New York Times u 3akpsimue MocKkoeckozo 6ropo (0exaops 1939 — uronv 1940)

[Moutn MecsI CIycTs ociie Hadaia COBETCKO-(PUHCKOIM BOIHEI 28 mekadpst
1939 1. MockoBckuii koppecnonaeHt NYT Jlxopmwx Opuk Poy T'emn (Gedye),
y3HaB O HOBBIX IICH3YPHBIX NMPEANUCAHUIX IPH OTIpaBKe crareil n3 MOCKBE B
PEIaKIuIo, MBITAJICS TIOHATH, HACKOJIBKO CEPhE3HO OH OTPAHMYEH B BO3MOKHOCTSIX
nepenaBarh (akTudecknii Marepuan. B urore 'equ mposen HenpeaBUAECHHOE 1
CIHOHTaHHOE UHTEPBBIO ¢ cOTpyaHNKOM OTaena neyaru HapogHoro komuccapuara
nHoctpanHbix fen (HKUJT), koTopslit 00BSICHAI €My HOBBIC ITPaBHJIa OTIPABKH
KOppecToHJeHIK: 1) 1eHsypa He siBisieTcsi BoeHHOH, nockoinbky CCCP Hu ¢
KEM HE HaXOJWTCSl B COCTOSHMM BOWHBI; 2) LIEH3ypa paclpoCTpaHseTcs Ha Bce
TEJIETPAMMBI, OTHPaBIIsIeMble KOPPECIOH/ICHTaMH B CBOM M3/IaHMs, HE3aBUCHMO
OT TOTO, IIPEeIHa3HAYCHBI JIN OHM JUIS ITyOJIMKaluy WK HeT; 3) Ha Terae]oHHbIe
3BOHKHM LIEH3ypa HE pacnpocTpansiercs; 4) COTPYTHUKH MOYTHI HE TIPUMYT TEKCT
crarbu 0e3 mometku o mposepku Otnenom neyarn HKU/L; 5) nensypa BBomurcs
[0 MPUYUHE 00X MEKIYHAPOTHBIX YCIOBHIA’, a TaKKe H3-3a OTCYTCTBHS
“YIIOBJIETBOPUTEIBHBIX PE3YJAbTATOB” IIOCIE OTMEHBI HPOBEPOK COICPIKAHMS
TeJIerpaMM HHOCTPAHHBIX KOPPECIIOHACHTOB B Mae 1939 1. 6) OTHBIHE IICH30PHI HE
OyZyT mpoITyCKaTh CTaThH, yrpoxatoine 6ezonacunoctu Coserckoro Coro3a u Bce
MarepHalsl, KOTOpble HaHOCAT yiep0O npectxky Coserckoro Coro3a; 7) KpUTHKA
CTpaHBI HE 3allpenaeTcs, HO JOJDKHA OBITh “‘00BEKTHBHON; 8) HakoHel, lean
XOTeJl 3HaTh 3apaHee, OyIyT JM pa3pelIeHbl CTaThH, B3BELIEHO KPUTHKYIOIIHNE
BOCHHBIE OIEPaIN{, HA YTO €My OTBETHJIM, YTO 3apaHee JaTh YeTKUH OTBET Ha
TaKOW BOIPOC HEBO3MOXKHOC.

Ha mpakTrKke 3T0 03Ha4alio, 9TO HHOCTPAHHBIE KOPPECTIOHCHTHI JIUIIAFOTCS
BO3MOYKHOCTH M3MEHATHh WJIH TEPENHCHIBATh 110-CBOEMY O(UIMAIbHBIE CBOAKU
TACC u 1maBHBIX KOMMYHUCTHYECKUX Tra3eT, BbixonuBmux B Mockse. I'eau
B KOHIIE CTaThH BBIPAXKAJ HAJEKIY, YTO NMPUMEHEHHE IPaBWiI LEH3YpHl OyaeTr
B WTOTC THOKUM ¥ CHHCXOIWTEIBHBIM, HO B siHBape 1940 r. oH yOemuiics, 4To
IIpaBUJia Ha 3TOT pa3 He BBOAWINCH JUIS TOTO, YTOOBI HX MOXKHO OBLIO OOXOIUTB.
Hampumep, ero crarkst 0 mepebosx ¢ mocraBkamu xieba B Mockse Obuia
CYXHM Ilepecka3oM crporoi kputuku Mcmomxkomom MocropcoBera aBTo0Oa3bl
Tpecra XieOonedeHuss 1 UUTHpOBaHUEeM XypHana “Cogemckas mopeoens”, B
KOTOPOM YyTpPEKaIN aAMUHHUCTPALMIO MPEANPUATHS 3a IIPOBaJl B pacIpeieleHuN
nponoBonbeTBUs. CraThs ey HUYEM He OTIHYaIach OT 3aMETKH B MOCKOBCKHUX
“U36ecmusx”, 32 ACKIIOYCHUEM TOTO (paKTa, YTO IICH30D ITO3BOIIII KYPHAIICTY
HAa3BaTh YIPABJSIFOLIETO TPECTOM “KO3JIOM OTIyIeHus .

['maBHOM NpPUYMHOM, KOTOpasi IpuBesia K 3aKPBITHIO MOCKOBCKOTO OIOpO

*> Robert William Desmond, Crisis and Conflict: World News Reporting between Twwo
Wars, 1920-1940 (Iowa City: University of lowa Press, 1982), 442.

¢ G.E.R. Gedye, “Soviet Denies War Led to Censorship,” New York Times (31
December 1939): 2.

7 G.E.R. Gedye, “Moscow Bread Deliveries Have Breakdown,” New York Times (13
January 1940): 3; M3eecmusa. No 10 (1940): 4.
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neroM 1940 1. OBUIO OTCYTCTBHE BO3MOXKHOCTH TMEpeIaBaTh JKCKIIO3WBHYIO
nHpopmanuio. CBOIKH M CTaThH MOCKOBCKOTO KOPPECIIOH/ICHTA HE TPECTABIISIIN
HUYETO YHHUKAJIBHOTO M BAaKHOTO II0 CPAaBHEHHWIO C WH()OPMALMOHHBIMA
cOOOmeHNAMU areHTcTBa “‘Associated Press”. T'emn, kak u mO00H mpyroi
WHOCTPAHHBIA KOPPECTIOHJCHT, HE MOT ITOJIYYUTh 3KCKITIO3UBHYIO0 HH(POPMAIIHIO
0 XOZI€ COBETCKO-(pMHCKOW BOIMHBI; COBETCKas Ipecca OCBeIIaia KOHGIUKT OUYeHb
ckymo. [Toe3nxu mo cTpane — gaxe opHUIHATHLHO CONIACOBAaHHBIC — OKOHUATEIEHO
MIPEKPATHIINCH, TaK YTO O MOCEMICHUN MECT BOCHHBIX JCHCTBHI HE MOIIO OBITh
u peun. B mae 1941 r. Coserckuii Coro3 3anpeTusl MOE3AKH B NOTPAHUYHBIE
TeppUTOpUH Jake auruiomaram®. Kak crenctBue, 3a nepBbie ceMb MecsitieB 1940
L. MOJNUCaHHbIe cTaThu l'equ HewacTo monananu Ha crpaHuusl NYT. Beero 28
OIyOTMKOBaHHBIX CTaTe MOCKOBCKOTO KOPPECITOHICHTA 3 STHBAph — MIoNb 1940 T,
CBUJICTEIHCTBOBAJIO O €r0 HECIIOCOOHOCTH HAIAANTh PaOOTy B YCIOBHAX CTPOTOH
coBeTCcKoM 1eH3yphl. Kpome toro, NYT kak nepruoanYeCcKoe 3JaHue HaX0IUI0Ch
B HEBBITOJHOM OTHOIIICHUH TT0 CPABHEHHIO C “Associated Press”, y KOTOpOii OBLITO
cornamenne ¢ TACC o mepBoouepeHoii otipaBke Tenerpadom Hopoctei B CLIA.
M3-3a HEy/106HO# Pa3HHMIIBI BO BpeMeHH Mexry Mocksoit 1 Heio-Hopkom, Teau
MIPUXOANIIOCH KIaTh YTPa, YTOOBI OTIPABUTh OTPEJAKTUPOBAHHYIO HOBOCTb, UTO
BCET/Ia 03HAYAJI0 TTOTEPIO B ONEPATUBHOCTH MO CPABHEHHIO ¢ MH()OPMAITHOHHBIM
010p0, KOTOPOE BBIMTPHIBAJIO BO BPEMEHH, MPOCTO PETPAHCINPYS COBETCKHE
HOBOCTHM cBOMM mnoanucuukaMm. OLEeHUB Bce pro et contra, MeHemKMeHT NYT
pemmi, 4To B TAKMX YCJIOBHSX 3aTparsl Ha O0po B MockBe mepecranu ceds
ornpaBabBaTh’. OOBSCHSS peLICHHE W3/IaHUs Ha TIPa3JHOBAHNUH 43-if TOTOBIIMHBI
nactutyta Kapuern B I[TurrcOypre, mnmarens NYT Aptyp Xeiic Cympudeprep
paccka3zan coOpaBIeiics ayTUTOPHH, YTO MHUCCHS TA3eThl B KOHTEKCTE MHPOBOH
BOMHBI COCTOMT B ‘‘3alllUTE€ €IMHCTBA M MOIIM aMEPUKAaHCKOM HalMH OT
JIE3UHTETPAINHA B pe3yJIbTaTe TPOHNKHOBEHHS MHOCTPAHHBIX HJIEH, HACAKIaeMbIX
HOBBIM M CMEPTOHOCHBIM OpYyKHeM mporaranael”’. OcHOBHas 3a/1ada Ta3eTsbl,
o MHeHnto Cymbrbeprepa, 1aBaTh YUTATETIO (PAKTHl MEKTYHAPOTHOHN JKU3HH,
0Ka3aJack Mo yrpo30ii, ITOCKOJIBKY B TPeX 3HaUMMBIX ctommiax bepimne, Tokno
n Mockse Obu1a oprann3zoBana 3 QeKkTHBHAS [IEH3ypa UCXOIIINX COOOIIEHNH, a
CaMH )KypHAIMCTBI HAXOANTCS B OMACHBIX YCIIOBHSIX, MOABEPTasACh (pU3NIECKOMY
1 MOpaJIbHOMY JaBieHuro. Kacasch MCTOpHM ¢ 3aKPBITHEM MOCKOBCKOTO OIOpO,
Cynbideprep OOBSCHWI ayIWTOPUM, YTO [emu BBIHYXIEH ObUI ITOKHHYTH
Cogerckuii Coro3, nomyuns HazHaueHHe B CTamOyI1, 4TOOBI )KypHAIHCT HAKOHEI]
Harmcas ¥ OTIIPAaBUII B PEIAKIINIO CTaTb1, KOTOPBIE OH HE MOT ITepe/iaTh, HAXOSCh
B Mockse'’. Pa3BepHyTas crarbs ['enu o BHyTpeHHEM mojokeHHH COBETCKOro
Coroza Bemuia B NY7 tonmpko 17 ceHTsOpsi, X0Ts ObLTO yKa3aHO, YTO OHA ObLIa

8 Dmitrii Nechiporuk, “Urban Space Securitization: Foreign Visits to Soviet Omsk in
the 1920s—1960s,” Historia Provinciae — the Journal of Regional History 8, no. 2 (2024):
417, https://doi.org/10.23859/2587-8344-2024-8-2-1

? Steven Casey, “Learning and Adapting: The American Media and the ‘Phony War,’
September 1939—April 1940,” In Reporting World War 11, edited by G. Kurt Piehler and
Ingo Trauschweizer (Fordham University Press, 2023): 27-28.

10 Arthur Hayes Sulzberger, “Depicts Our Press as Line of Defense,” New York Times
(24 October 1940): 6.



6 Journal of Russian American Studies Special Issue (July 2025)

HammcaHa B Oonrapckoil Bapue eme 1 aBrycra 1940 r. B meit ['emu o0bscHsIT
JIpaMaTHYeCKUi pa3BOPOT B CTOPOHY TOPTOBOTO COTPYIHHUYECTBA C HAIIMCTCKON
I'epmanueit sxoHoMuueckuM kpusrcom B CoBerckom Corose'!.

B nosBenieHHOM COCTOSTHUU: TOJI0KeHHE AHIVIO-AaMePHKAHCKUX
KOppecnoHIeHTOoB B MOCKBe HaKaHyHe HanajeHus ['epmanum Ha
Coserckuii Coro3

Kak Opr madocHO HEM 3Bydano BeIcTyIUieHHe Cymbitoeprepa Ha roOmiee
Wucturyra Kaprern o muccun NYT ¥ TOTI0KEHUH 3apYOCKHBIX KOPPECTIOHICHTOB
n3maHus B MockBe, OH ObII IIPaB B OTHOIICHWH TEX AMEPUKAHCKUX KYPHAIHUCTOB,
KTO Tpomoinkain HaxoanThess B Mockse. [locne Toro, Kak Bemymiue ras3eTsl
3aKpBUIM CBOM OIOpO, OCTaBIIMEcs] aMepukaHckue koppecrnionaentsl B CCCP, B
TIOJTHOW Mepe OIIYTHIIN CBOIO YSI3BHMOCThH B YCIIOBHSIX 3alpeTa Ha CBOOOIHYIO
nepenady nHpopmanuu. [ToMrnMo OTMEHBI 1711 ”HOCTPAHIIEB MTOE3/I0K TI0 CTPaHe,
TaK HEOOXOIMMBIX JUTSl PACIIMPEHNUS KPYTa HOBOCTEH O )KM3HU COBETCKHX JIFOJCH
Y HaITMCAHWS aKTyalbHBIX peropTakeil (featured story), B 1940 r. sypHaIHCTHI
CTONIKHYIIUCh C TPYAHOCTSIMH TIONy4YeHUs] MH(MOPMAIMK HEO(PHUIHUAIBHO, YTO
Ob110 BO3MOKHO B 1930-1939 rr., xorma masoit HKU /I 6601 M. M. JIutBuHOB'2.

BBezenne neHsypsl Uil HHOCTPAHHBIX KOPPECTIOHICHTOB, IPOMCXOIMIIO Ha
¢done HeykioHHOTO yxymmeHus oTHomeHuH mexay CCCP u CHIA ¢ mexaOps
1939 mo stEBaph 1941 1T, T.€. cpa3y Imociie Hadala COBETCKO-(MHCKOW BOIHEIL.
[Tpexnae Bcero, B COBETCKOM COI03¢ OBUTM HEIOBOJIBHBI 3aMPETOM HA TOCTAaBKY
MIPOAYKIIMH CTPAaTErHYeckoro XapakTepa, HEoOXOIMMOTO Ui IPOM3BOJCTBA
BBICOKOKAYECTBEHHOTO  aBHANMOHHOTO  Ocmsmua’.  Kak  MOKa3bIBAIOT,
COXpaHUBIIHECS B apXWBE BHEIIHEHW monuThku PP 3ammcu OGecen cOBETCKUX
numiaomMaroB ¢ amepukanckuMm mnociom B CCCP Jloypencom llrelinraparom,
OTPaHMYCHHUS B MPaBaX aMEPUKAHCKUX KOPPECIIOHJEHTOB M UX COBETCKHX JKCH
peryisipHo 00CYXKIaich Ha BCTPEUax ¢ 3aMecTuTeneM Hapkomara HHOCTpaHHBIX
nen C. A. JlozoBckum u 3aBenyromum Otaena nedatdu HKU/I H. I ITanbsryHoBbIM.
I'maBHBIMK Bompocamu ObUTH: 1) BBIXOZ M3 COBETCKOTO T'Pa’kKAAaHCTBA TPEX JKCH
aMEPHKAHCKUX KOPPECIIOH/ICHTOB B CBS3M C WX JKeJaHUEM oTIpaBUThes B CILA;
2) BHe3amHbIH apecT B 1941 T. COBETCKHUX KEH aMEpUKAaHCKIX KOPPECTIOHICHTOB
Xepmanna [abmxta (Hermann R. Habicht) m Pobepra Marunodda; 3)
npocsda mpenoctaBuTh KoppecrnonaeHtaM ['enepu lammpo n I'enpn Kacenan
BO3MOYKHOCTH Pa3roBapHBaTh C 3arpaHUIEH 1Mo TenedoHy HANpsIMyIO U3 JIOMY;
4) BOMIPOCHI 3aJePKKH TeJerpaMM HH()OPMAIMOHHBIX areHTCTB C Ba)KHBIMHU
HOBOCTSIMH, KOTOpBIE OBUIO HEOOXOAWMO, KaK MOXKHO CKOpEe pacchulaTh IO

" G.E.R. Gedye, “Economic Crisis Was a Major Cause in Bringing about Accord
With Hitler,” New York Times (17 September 1940): 6.

12 Alfred Erich Senn, Foreign Correspondent: Henry Shapiro in Moscow, 1933-1973
(Kaunas, Lithuania: Vytauto DidZiojo universiteto leidykla, 2006), 52.

3 The Secretary of State to the Ambassador in the Soviet Union (Steinhardt), 24
December 1939, Foreign Relations of the United States, The Soviet Union, 1933-1939,
806. https://history.state.gov/historicaldocuments/frus1933-39/d617
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razeram',

Ha cTporyio neH3ypy *KajJoBaJich CaMH KOPPECTIOHICHTHI, KOT/Ia Y1aBajIoCh
BcTpetuThes ¢ [lampryroBeiM. OnHy U3 Betped ¢ [enpu ammpo 15 despans
1941 r. cam [TameryHOB OITKCAI CIEAYIOMIAM 00pa30OM:

“Ha npomsoicenuu 0006pwix 3/4 uaca [llanupo s#canosancs Ha UCKIOYUMENbHO
mpyonvleyciogus pabomol 8 Mockee, na omcymemeue 00Cmamouno20 Koiu4ecmaa
unopmayuy O UHOCMPAHHBIX KOPPECNOHOEHMOS, HA  HEBO3MOICHOCNb
0N UHOCMPAHHBIX KOPPECNOHOEHMO8 KOMMEHMUPO8Amy 8 JIcendmenbHOM
um oyxe cobblmusi U aKmvl COGEMCKOU GHeWlHell U GHYMpeHHel NOAUMUKU,
Ha  “Ouckpumunayuro  OOILUWUHCIBA UHOCMPAHHBIX — KOPPECHOHOEHMO8,
nocmagiennvix 6 Mockee 6 omuouwleHuu YeH3ypul 8 HeUusMepumo Xyouiue
VCNI0BUSL NO CPAGHEHUIO C 2ePMAHCKUMU U UMATbAHCKUMU KOPPECTIOHOEHMaMU
u m.0. Llanupo ocanosancsa maxoice Ha NPOOOIACAIOUUECS CYUAU 3A0EPIHCKU
menezpamm 8 yemsype, YKa3vleds, 8 4ACMHOCMU, HA MO, YMO Menespamma o
nepemenax 6 quyHoM cocmage 2enepanvrnozo wmaba PKKA oOwina 3adepocana
yeusypoul Ha 6 unu 7 4acos, ymo 0bulia 3a0epircana Ha nPoOOIHCUMENbHOE BPEMS
menezpamma o evicmynienuu mog. Kyycunena ¢ [lemposzasoocke u m.o.”’">.

Hu oxna u3 »TuX mpockd aMepHKaHIEB Tak M HE ObUIA YIOBIETBOPEHA
corpyaaukamu HKW/I B nepsbie nsate MecsiieB 1941 r. bonee Toro, cutyauus
emie Oonee yxynmmiachk, korma 4 wioHs 1941 r. aMmepuKaHCKOMY TpaXTaHUHY H
KOPPECIIOHCHTY TOHIOHCKOH “News Chronicle” JlxeiimMcy CKOTTY ay TpH JHS,
910061 MOKHHYTH CoBerckuii Coto3 0e3 xeHHI u neteid. B aToT pas Ilreitarapar
CYMEJ CMATYUTD CUTYAINIO C BBIABOPCHNEM, TOKa3biBas JI030BCKOMY, 4TO M3-3a
BoMHbI B EBpornie CKOTT HE CMOKET 3a TpH AHs yexarb u3 Poccuu. B utore Crorty
JTalTi BOCEMb JIHEH Ha BbIe3n u3 Poccum, paspemnB MOKHHYTH CTPaHy BMECTE C
ceMbeit'®.

Ha cTopoHe (pakToB U COIO3HUYECKHUX 00513aTe/ILCTB: BO3BpalieHue New
York Times B MockBy u ocBeuienne BOiiHbI Ha BocTouHoM ¢ppoHTe

15 anpens 1941 . llteiiHrapaT HeABYCMBICIEHHO peaynpeani JI030Bckoro
0 BBICOKOW BEpOATHOCTH BOoeHHOro HamajeHusi [epmanun Ha Coserckuil Coro3
yke B Mae. AMEPHKAHCKHU ITOCOJI CCHUIANICS Ha CBEICHHS, ITONYUYCHHBIC Kak
OT aMepHUKaHIIEeB, POKUBABIINX Ha TOT MOMEHT B TperbeM Peiixe, Tak u oT
“MHOTOUYHCIICHHBIX HEMIICB-TIOTyaMEPHUKAHIICB, 3aHUMAOINX OYCHb BBHICOKHE H
OTBETCTBCHHBIC MOCTH B [epmanmm”. Peakius JIo30Bckoro ObUTa craepKaHHOM
U CKENITHYECKOH, TaK KaK B COBETCKOM PYKOBOICTBE CUHTANH, 4TO |epMaHmH
HEBBITO/THA BOITHA Ha BocToKe: “S mobmaromapwn Il reitarapara 3a mHGOpMAaIHio
W CKa3al, 4To He aymaro, utoOsl [epmanus Hanama Ha CCCP, n6o 310 He ecTh
JIMHUSL HAUMEHbILIEero conpoTusienus. Bo Beskom cinyyae CCCP Bcerna rotos u

4 ABII P®. @. 06 (Cexperapuar B. M. Monorosa) Omn. 3. ABTO. [I. 34. [Tanxa 4.
JI. 34, 51, 53.

5 ABII P®. @. 06 (Cexperapuar B. M. Monorosa) Omn. 3. ABTO. JI. 58. ITamnka 6.
JI. 27.

1 Tam xe. JI. 119-120; ABIT P®. ®@. 06. Om. 3. ABTO. [I. 36. ITanxa 4. JI. 38-39.
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He JacT cebst 3aXBaTUTh Bpaciox”'”.

AMepHUKaHCKHE >KypHAIHUCTBI, cyas 1o Oecenam ¢ IlambryHOBBIM, Takxke
3HaTM 00 ATHX ciayxax ¢ BecHHl 1941 1. Illammpo, y3HaBmMA O BOCHHBIX
npurotoBieHusx [ epmanun ot Ll Teiinrapara, Takxe npexynpexan [laasrynosa
0 BeposTHOM BropkeHwH 18 ampens 1941 r. Marumodd Bo Bpems wacTHOM
BcTpeud ¢ [lanbryHoBeIM 14 MIOHS paccKasai o TOTOBSINEHCS 3BaKyalluy YWICHOB
ceMel COTPYITHUKOB OPUTAHCKOTO TTOCOJIBCTBA B CBSI3U C BEPOSITHBIM BTOPKEHUEM
I'epmannu. 20 utons Marunodd B 6ecene ¢ [1anbryHOBBIM MBITAJICS YTOBOPHUTH
€ro Pa3pelInTh OTIIPABKY TEJIETPaMMBbI O pa3roBOpax “‘0 BTOPKEHHH T'ePMaHCKUX
Boiick B ipeaensl CCCP” ¢ cchuIKoi Ha OTIPOBEPKEHHE OT UMEHH O UITHATTEHBIX
kpyroB” CCCP. IIpu stom Marunodd ysepsut [laapryHoBa, 9T0 TOHUMAET BCIO
“HeNenocT” 3TUX CIyXOB. B HWTOre KOppecmoHAEHT OTHpPaBHI TEJIErpammy
C ONpOBEep)KEHHWEM OT cBoero wuMeHu'S. B cBOIO ouepenp, CICHHATBHBIN
xoppecrorneHT NYT B Ankape Caiipyc Cymprideprep cooOImman B TOT Ke JICHb,
YTO €ro AWIUIOMATHYCCKHE MCTOYHHWKM W3 JBYX Pa3HBIX CTpaH, TPaHUYAIINX C
Cogerckum Coro30M, BIaZCIOT HHPOPMALIHEH O TOM, YTO HEMEIIKOE BTOPKEHHE
Ha BOCTOKE Ha49HETCs B TeueHHe Ommkaimmx 48 gaco. Cymprdeprep Takxke He
MMeJT BO3MOXKHOCTH O(pUIMATBHO HOATBEPIUTH WK OIPOBEPTHYTH 3TOT CITyX'”.
Ha cnenytommnit nens Cymbudeprep cooOIman o ciiyxax, pacnpoCTpaHsSeMbIX B
[Tpare m byxapecre, 4To HEMIIBI SKOOBI CKIIOHSIIOT PyKOBOACTBO COBETCKOTO
Coro3a ciath B apeHay Yikpauny Ha 99 met®. B menom ske, W3 pasHbBIX cTarTeit
NYT, Bormenmux 21 WIOHSA, MOXXHO OBIIO MOHSTH, YTO HamajaeHue [ epmannn Ha
Coserckmit Coto3 B Ommkaiiiiiee Bpemsi — pPEIICHHBIA Bompoc. MoOumm3anus B
@OUHISTHINY, TPEKpPAIICHNE TPAHCIIOPTHOTO cOoOOmeHNsT Mexay CTOKIroimbMom
1 XeITbCHHKH, OCTAaHOBKa MOPCKOTO CcOO0mIeHHS Mexay Pymbraneit u Typieit
— Bc€ 3TO, 1O MHEHHUIO Ta3eThl, CBHIETEIHCTBOBATIO 00 aKTyaJ bHOW Yrpose
HEMEIKO-COBETCKOMN BOMHBIZ..

22 wions 1941 r. NYT Bbluuia ¢ 3arojoBKOM O HamajeHuu lepmaHuu
Ha CoBerckmii Coro3. ['azera omyOnukoBana Ha TIEPBOW CTPAHHUIE B CIKATOM
¢dopme “/lexmapamnmto ['utiiepa B cBs3u ¢ HamagenneM [ epmanun Ha CoBeTCKHN
Co103” 1 04YeHb KOPOTKO B pasnene “MexayHapoaHOoe TONIOKEHHe” COOOMIIIITO
0 IUIUIOMATHYCCKUX TOoApoOHOCTIX pemenus o Hamagerann Ha CCCP. Topasmo
Oonbllle BHUMAHMS Ta3eTa YICHHMia BOCHHBIM YCIeXaM OpPHTAaHCKHX BOWCK,
xotopeie 21 wroHs 1941 1 3amsnmm cupmitckmii Jlamack. OT0 OBUTO TPSAMBIM
CIIeAICTBHEM TOTO (pakTa, 9TO B AHKape y W3AaHUs ObLIO 1Ba CHEIMABbHBIX
KOPPECTIOH/ICHTA, @ B MOCKBE — HUKOTO.

Berynnenne Coerckoro Coro3a B BOMHY IPOTHB HalMCTCKOM [epmanun
panvKaIbHO M3MEHWJIO XapakTep B3aHMMOOTHOIICHHH MEXIy aMEepHUKaHCKUMHU
KoppecroHaeHTaMu B MockBe u OTrenom nedarsto. [locie 22 urons 1941 1. o6e

17 ABIT P®. ®. 06. Om. 3. JI. 35. [Tanka 4. JI. 176

18 ABIT P®. ®@. 06. On. 3. ABTO. 1. 58. ITanka 6. JI. 127, 128, 131, 133.

19 C.L. Sulzberger, "Demobilizing of Red Army Said to Be German Demand,* New
York Times (20 June 1941): 1.

2 C.L. Sulzberger, "Ukraine “Leasing” Seen,* New York Times (21 June 1941): 4.

2! New York Times (21 June 1941): 1.
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CTOPOHBI HYKAAJINCH B IpyT Apyre. [Ipn 5ToM OHM HE M3MEHWIIN CBOMX B3IVISJIOB,
TIOHUMasl, YTO HOBOE B3anMOAEHCTBIE (pOpMHUPYETCSI HA OCHOBE HEOOXOIMMOCTH
o0reir 60psOBI ¢ BparoM, HO HE Ha IIEHHOCTHOM (PyHIAMEHTE OOIINX HIICaNIOB.
Haunnasicst HOBBIH 3Talm BO B3aMMOOTHOIICHUSIX MHOCTPAHHBIX JKYPHAIHUCTOB 1
HKW/, koTophlil u3MEHUIT yCIOBUS LIEH3YPHI ISl peAcTaBuTeneil npeccbl. OHa
HE OTMEHSIJIACh, HO B CBSI3U ¢ (HOPMUPOBAHNEM COIO3HIMUYECKUX OTHOIICHUH MEKITY
Benmkobpuranueit, CILIA, ¢ omHoit croponsr, 1 CCCP — ¢ apyroii, nmpussia
JIPyTOi XapakTep, 4eM 3To ObLI0 B mepuon ¢ aekadps 1939 mo wrons 1941 © U
HEOOXOANMOCTh IIEH3yPHBIX M3MEHEHHMH ObIIa 0CO3HaHa C 00EHX CTOPOH yKE B
TIEpBBIC JTHH.

B dwactHOCTH, B IeHb Hadasia BOWHBI B kabuHere y IlambrynoBa coOpannch
HaxonuBIIMecs B MOCKBE aMEpHKAaHCKHE, AaHIIMHCKHE W (paHIly3cKHe
KYPHAJIUCTBI, KOTOPBIE BBIPA3HIIH CBOIO Mo iepkKy Coerckomy Coro3y, 3asiBUB,
9YTO “OHM UYBCTBYIOT ceOsl ceifuac Ha IOJIOKCHHWH TPEICTaBUTENECH IMpecchl
CTpaH, KOoTophle cumTaloT cebs coro3HmkoM Coerckoro Corosa”. Illammpo,
Ha TIpaBaxX IVIaBBI JIENETAllNd WHOCTPAHHBIX KOPPECIIOHJCHTOB, BBICTYNWII C
MIPOCTPAHHBIM 3asBICHHEM, B KOTOPOM IIPOCHJI TIEPECMOTPETH IIEH3YpHBIC
ycnoBusi paboTHI JUIsl 3apyOEKHBIX KYPHAJIUCTOB, 0OOCHOBBIBAsI CBOIO TTPOCKHOY
HEOOXOIUMOCTHIO (P (PEKTHBHO “TIPOTHBOACHCTBOBATH TePMAHCKON ITponarane”.
AMEpUKaHCKUH KOPPECTIOHJCHT OT JINIa COOPABIINXCS TPOCHIT BEPHYTh padoTy
IIEH30pOB B HOYHOE BPEMsI, HE 33/I€PKUBATh MOCTYIICHNE BaXKHOW MH(OPMAIN
B areHTCTBA, HE OTPAaHMYMBATH IIEPEABMKCHHE >XYPHAIMCTOB 1O MOCKBeE,
BBIJJaB UM HEOOXoauMble ymocToBepeHus. lllanmmpo oOpamman BHMUMaHME, YTO
HEOOXOAMMO CAENaTh BBHIBOJBI U3 HETATHBHOTO JUIS HHOCTPAHHBIX JKypPHAJIHCTOB
OTBITa OCBEIICHHS COBETCKO-(DMHCKOW BOWHBL “B mpomuiom mpomcxomwio
TaK, YTO MBI MOJYYaJIH CBOAKH (BO BpeMs BOMHBI ¢ (pMHHAMH) OYECHB MO3IHO.
CoBeTcKHe CBOJKH TEPSUTH TI0 MEHBIIEH Mepe MOJIOBUHY CBOECH S((PEKTUBHOCTH -
o0ImecTBeHHOE MHEHHE Ha 3ar1a/ie pacCMaTpUBAIIO COBETCKHUE CBOJKH HE CTOJIBKO
B Ka4eCTBE CaMOCTOSATEIILHOTO IOKYMEHTA, CKOJIBKO B KauecTBE OoJiee miim MeHee
3aI103/1aBIIIETO OTPOBEPIKECHUS K (PUHIISTHICKAM PEIISLIsIM 22,

Otser [lanerynoBa ObuT MONMOXHTENBHBEIM. OH TI0OOEIIAT WHOCTPAHHBIM
KypHAJIUCTAM “‘BCAYECKOE COACHCTBHME B HAWIYYINEM BBIIOJHEHUH HMH HX
npopeccruonanproro gonra”?, Tawke HKUJl ¢ mepBBIX ke aHEH MOIIET
Ha BCTpeUy aMEpUKaHCKUM TMIpoch0aM O TIpHe3]e HOBBIX 3apyOesKHBIX
KOPPECTIOH/ICHTOB M YBEJIMUCHNH IITATOB, YK€ aKKPETUTOBAHHBIX M3JaHUI. JTO
JIeNaJio BO3MOXKHBIM BO3BpaIIeHHE B MOCKBY CIICIMAIBHBIX KOPPECTIOHICHTOB
BUIHBIX aMEPHUKAHCKHX TA3€T, OCBEIIABIINX MEKIYHAPOIHYIO MOTUTHKY — NYT
u “Chicago Daily News”. 2 wrons 1941 r. lllteitarapar Ha BcTpede ¢ JIo30BCKIM
00CyX/ai, ¢ OMHOW CTOPOHEI, TIPEIOCTaBICHIE BO3MOKHOCTH TOKHHYTE CCCP

2 ABIT PO. @. 06. Om. 3. ABTO. [I. 58. [Tanka 6. JI. 134.

# TlanpryHOB OBUT KECTKUM aJIMHHHCTPATOPOM, KOTOPBIA B OOBIYHOI CHTyaluu
HEOXOTHO IIIeJI HAaBCTPEedy HHOCTPaHHBIM >kypHamucram. Cm.: Brmamumup Hesexwuw,
”CoBeTcKuil AUIUIOMAT U HHOCTpaHHbIe KoppecnoHaeHTs B CCCP B yCIOBHAX BOMHBL: TIO
ctpanunam ciryxeoHoro auesHuka H.I'. [Tansrynosa (1941-1942 rr),” Hcmopus: ghaxmol
u cumeonvr 4 (37) (2023): 130-143.
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apecToBaHHBIM eHaM ['abmxTa m Marunogda, pa3pemmB UM IpeIBapUTEIEHO
BEIMTH U3 COBETCKOTO TpakaancTBa. C nmpyroit ctoponsl, [lTeltHrapaT mpocui 6e3
TIPOMEUIEHHST OOPMHUTEH BBE3IHBIC BU3BI IS CIICIMAIBHBIX KOPPECTIOHICHTOB
BEIIIICYIOMSTHYTHIX Ta3eT — J[koHa Yurakepa u Caiipyca Cymbsiioeprepa, a Takxke
“CMATYUTH CTPOTOCTH, C KOTOPOH /10 CHMX TOp OOpaINaINCh C COOOUICHUSIMU
AMEPHKAHCKHUX KOPPECIIOHICHTOB 4,

JlarHbIC TPOCHOBI OBIIM BBITIOIHEHBI, YTO OBIJIO COBEPIICHHO HEBO3MOKHO
B JIOBOCHHOE BpeMs. B konme mronst 1941 1. 3apyOexxHbIA koppecrnoHaeHT NYT
Cynprbeprep mepeexan w3 AHkapsl B Mocky, a “Chicago Daily News” B
aBrycte 1941 r. HampaBmia B MockBy Apunbanpaa Cruma (Steele), m3BeCTHOTO
K TOMy BPEMEHHM IO pemopTaxkaM M cBoakaMm u3 Kurtas. [Ipnesx B MockBy
Caiipyca Cymnpibeprepa, IUIEMSHHHKA Biagenbiia NY7, KOTOPBIA OcCBemmal
MeXayHapoaHoe nonoxenne B EBpome m bmmxaem Boctoke, ommpasice Ha
KOH(UICHINAIBHBIC JUIUIOMATHYECKNE HCTOYHHKH, O3HAdasio, YTO B Tas3ere
BO3JIAraroT OOJBIINE HAJICKABl Ha BO30OHOBICHNE PAOOTHI MOCKOBCKOTO OIOPO.
Xots pemakuusi razersl oueHwia BoiHy ['epmannnm m Coserckoro Corosa Kak
OWTBY /IByX TOTAINTApHBIX PEKHUMOB, OHA PEIINTEIHHO BBHICTYITHIIA 32 BOCHHYIO
TIOAJICP)KKY MPOTHBHUKOB [ MTiEepa, OTKPBHITO BHICTYNHB 32 YABOCHHE ITOMOIIN
BennkoOpuranun u 3aByaqMpOBaHO - HE HA3bIBAs IIPSIMO CTPaHY - 32 MOJJIEPKKY
CCCP?%. TlokaszarensHo, uro Cymbiibeprep MPUAEPKABAICA — TOXOKETO
B3MVIsIIa, KOTAA MHCANT CTaThM M3 AHKApbI, MOCBAIICHHBIC MEPBBIM HEACTAM
npoasmwxenns I'epmanun no teppuropun CCCP. OH nomyckan BEpOsITHOCTD
nopaxkeHust MOCKBBI B BOIHE, HO mosnarali, 4to [ niep He cMoxeT 3(h(HEeKTHBHO
BOCTIONIb30BAaThCSI SKOHOMHUYECKHMHU PECYpcaMy 3aXBadCHHBIX TEPPHUTOPHI MO
NIPUYMHE JI€30pTaHM3allid U HEOocIa0eBaeMOro COMPOTHBICHUS CO CTOPOHBI
pyccKux?S,

Tem He MeHee, 1O Mepe HapacTaHUs KOH(IMKTA M TEPBBIX YCHEHTHBIX
KkoHTpaTak BepMmaxta Coerckoil apmueil, orHomenue Kk Coerckomy Coro3y
Ha crpannnax NYT wusmenHmnock. CrepXaHHOCTh ITOCTENEHHO CMEHHMIIAch
noxaepxkkoil. OcoOeHHO ToOKa3aTesneH TOT (akT, YTO IO COCEACTBY C
AQHATMTUYECKUMH CTaThbsIMH, B KOTOPBIX pa3OMpail TSDKENIOE ITONIOKEHHE
Cogerckoro Coro3a MyONMKOBAJINCH AaHTHHAIMCTCKHE KapHKaTypel. B Hux
n3o0pakanacek TIETHOCTH yeunuii ['mtnepa mo 3axBaty CCCP. Ha omgHo#t n3 HuX
- “Tam, TAe MUPOBBIC 3aBOCBATEINN MTOTEPIICTH Kpax~ OBLT M300paxeH [uriep B
KOMHaTe, Ha KOTOPOTO CO CTOPOHBI YIIUIIBI Ye€Pe3 OKHO CMOTPENHN TEIIO OJEThIe
Bunbrensm Il ¢ monmuceio Ha tutame “1918” u Hamoneon Ha myHaupe, y
KoToporo ObuTo Hamucano “Cestas Enena”. Baman ['mtinepa Obut yeTpemiieH Ha

2 The Ambassador in the Soviet Union (Steinhardt) to the Secretary of State Moscow,
4 July 1941, Foreign Relations of the United States Diplomatic Papers, 1941, General, The
Soviet Union, Volume I, 891. https://history.state.gov/historicaldocuments/frus1941v01/
dg4s

» Editorial, “Hitler Invades Russia,” New York Times (23 June 1941): 16.

% C.L. Sulzberger, “Nazis in a Race against Time to Win the War,” New York Times
(29 June 1941): E3; C.L. Sulzberger, “Nazi Plans to Use Russia Beset by Complexities,”
New York Times (6 July 1941): E3.
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pacnonoxenue Poccun Ha rodyce?.

Hagamno ocemenus CymbrideprepoM BOCHHBIX [eiicTBHf Ha BocTounom
(GpoHTE yXKE HEMOCPEICTBEHHO M3 MOCKBBI COBMAJO C YCICIIHBIMH, XOTS U
JIOKATBHBIMH TIOTIBITKaMi COBETCKOW apMHH CIep)KaTh HACTYIUICHHWE HAIHCTOB
Ha Mocksy?. TlosToMy TiepBBIE JBE HENENH, 10 CepeanHbl aBrycra 1941 T,
Cynbideprep B CBOMX CTaTel MOKa3asl yIOPHOE CONPOTHUBIEHHE CO CTOPOHBI
CoOBETCKOM apMHM W PEHINTEIBLHOCTH COBETCKOTO PYKOBOACTBA B 0OOpnOE €
HaIMCTaMH, TIPEK/IE YeM MPHUIILIOCH HAMCATh O 3axXBaTe BepMaxToM CMOJIEHCKA.
B manpHeinieM KoppecnoHIESHT BpeMst OT BpEMEHH CO00IIaI 00 0TXO0/IE€ COBETCKUX
BOWCK MJIM TTOTEPE HEKOTOPBIX HACEIEHHBIX ITYHKTOB, HO O KPYITHBIX TOPAYKEHUSX
ceHtsops 1941 1. Cymprdeprep He mucan. Tak, HOBOCTH O 3aXBaTe TePMaHCKIUMH
BolickamMK coBeTckoro Knema ObutH cOOOIIEHB!I OEPIMHCKUM KOPPECIOHIEHTOM
razeTel. MOCKOBCKMH KoppecnoHIeHT NYT B 5TO BpeMs HaxOIWwics B
npuppoHTOBOM Topose Bsi3zpMa BMecTe ¢ JpYyrHMH  aHIVIO-aMEPHUKAHCKUMHA
peropTepamMu, KOTOPBIH OBIIT B3SIT HEMEIIKUMH BOHCKAMH HECKOJIBKO TTO3XKE - 7
OKTSIOps>’.

B mepBoit momomHe OkTAOps 1941 1. Cympmbeprep cran CBUAETEIEM
YCIICITHOTO HACTYIUICHHSI BEpMaxTa B CTOpPOHY MOCKBBIL. B cBOMX crarbsx
OH OTMEYall “‘Cepbe3HOCTh CHUTYaIlMH~, T.€. TPOIODKEHHE MOCTYHATEIHHOTO
JIBIDKCHUS HAMCTCKUX BOWCK K MOCKBE, JTaske HECMOTPSI Ha 3aMe/IJICHUE TEMITOB.
Cratpst Cynbroeprepa, omyoaKoBaHHas B ra3eTe 14 okTsa0pst ObLIa TOCIeTHEH
nepern sBakyalueil nHocTpaHneB M3 Mocksbl BriryOs Poccnm, Ha BocTok. OO
OTBE3/IC ANUIUIOMATHUECKOTO IEPCOHAllAa M WHOCTPAHHBIX KOPPECIOHAEHTOB B
NYT y3nanu ot I'ocynapcTBEHHOTO JenapTaMeHTa, KOTOPBIA, KaKk U COBETCKHE
YMHOBHHUKH, HE COOOIIAT MMs Topoja, B KOTOPBIH Mepee3kaadl WHOCTPAHIIBI
u BemomcrBa®. TombKO MOCHE MPHOBITHS aMEpHKAHIEB B Topox Ha Bore
W3aHUE COOOUIMIIO, YTO JUIUIOMATHYECKHE COTPYIHHKH W KOPPECTIOHCHTHI
o6ocuoBanuch B Kyii6bimiese®!. Tyma jke mepeexano LEH3YPHOE BEIOMCTBO
HKW/I, 9To0BI OTIPaBIATh B AaMEPUKAHCKUE M3/IaHUS OI00PEHHBIC MATEPHAIIBI,
HalMCaHHBIC KYPHAINCTAMH.

[TpebObiBanme >xypHamucToB B KyiiObIIeBe Mpoummioch 4yTh MEHEE ABYX
MecsteB — 10 12 nexadpst 1941 1. [lepee3n B mpoBUHIMATBHEIA TOPOJ] HE 0COOCHHO
cKkazasnoch Ha TpoaykTuBHOCTH Cynbloeprepa, XOTs YacTh CTAaTel BBIXOIHIIO
¢ mometkor “3amepxkano”’ (Delayed). Haxoxnenue B KyliObpimieBe OBIIO st
aMepHKaHIIeB NCIIBITAaHUEM. HUl InTIoMaTsl, HY JKypHAJIHUCTHI HE OBIII 0COOCHHO
JIOBOJIBHBI TEM, YTO UM ITPUXOAMIOCH BMECTE, B OTHOM oTele. KoppecronaeHTs
YyBCTBOBAJIM CEOsl OTOPBAHHBIMHU OT CTOJIMIIBI: OHU OBUIN BJAJICKE OT COBETCKOTO

27 A British Artist Points a Historical Lesson for Der Fuehrer, New York Times (6 July
1941): E3.

2 C.L. Sulzberger, “New Soviet Blows,” New York Times (30 July 1941): 1.

* Henry Cassidy, Moscow Datelines, 1941-1943. (Houghton Mifflin, 1943), 109-113.

3 ”Secret Capital Set Up by Soviet (Steinhardt and Other Envoys Move to Undisclosed
Center),” New York Times, (18 October 1941): 1.

O KyiiobimeBe kak “3amacHoit” crommie cm.: Cepreit Bypawnok, Spocnas
JleBun, Anna Coxonosa, “3anacHas cronuua CCCP: oLeHkM amMepuUKaHCKOW Mpecchl U
crenciyx0, Camapckuil nayuneiti eecmuux 6, no. 2(19) (2017): 168-173.
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PYKOBOZICTBA, KOTOpPOE OCTANOCh B MoOCKBE; OHM OBLIM HM30JMPOBAHBI OT
MH()OPMAMOHHBIX HHCAHIOB M HEO(UIMAIBHBIX CIyXOB, KOTOPBIE IMTOMOITIH
OBl JTydIre pa3oOpaThCsi B IPOUCXO/IIEM; U3BECTHE 00 aTake SIITOHCKUX BOWCK
Ha [Iépn-XapOop, 3acTaBMJIO WX OCOOEGHHO OCTPO TOYYBCTBOBaThb, 4TO OHHU
HaxomATcd BAANIEKe OT MIABHBIX coObitmii BMB*. Hakomen, Obulo HeMaso
OBITOBBIX HEYJOOCTB, B YACTHOCTH, CHIIBHBI MOPO3 1 OTKIIIOUYCHUE CBETA.

Cynberoeprep 3a Bpemst mnpeObiBanust B KyifOblmieBe Hammcasn CBBIIIE
TPHUIUATH CTaTel O TMOJIOKEHNH Ha BocTouHOM (poHTE, repon3Me U YyHOPHOM
comnporuBiieHnr COBETCKOM ApPMHH, YKPEIUICHUH COIO3HHYECKUX OTHOIICHWH
Mexxry CCCP, BemmuxoOpuranueir u CIIA. Cymerdoeprep 0coOCHHO OTMeUa
B)XHOCTh BOCHHOH TTOMOIIM CO CTOPOHBI JIOH/TOHA, KOTOPBIN ONIEpaTHBHO CyMell
TIOCTaBUTh TAHKH JJIsI COBETCKMX BOMCK M OKa3aJl AUIUIOMATHYECKYIO TTOJIEPKKY
Coserckomy Coro3y B Buzae (HOpMambHOTO OOBSBICHUS BOWHBI DOUHISHIUH,
Benrpun u Pymbianu 5 gexabpst 1941 roma®. Koppecnonment NYT He Mor He
OTMETHTB B CBOUX CTAaThAX €I OAHOI0O BAKHOTO COKO3HUKA, 3HAYEHHE “AeHCTBUH
KOTOPOTO OyIET CHIIBHO NMPEYMEHBIIEHO B COBETCKOW McTopuorpadun Bemmxoi
OTedecTBEHHON BOMHBI — JKECTOYAWIINE MOPO3bI B HOsIOpe-/exadpe, KOTophIe
TIOMEIIAT BEPMaXTy B pelIaronye Heaeau mpoasrkenns k cromuiie CCCP,

B KyiiorimeBe k Cynbrdeprepy B HostOpe 1941 1. mpucoeawHMICS BTOPOH
xoppecrioneHT NY7T Oputaneny Panpd I[lapkep, mpuObIBIIMI Ha mMoe3ne U3
BnaguBocToka. OH mpeicTaBIsmI TakkKe TIOHIOHCKYTO Tazery “The Times”. Tlocne
orse3na Cymprbeprepa B aekadpe 1941 1. Ilapkep Ha moiroe BpeMs OCTaBajCs
€MHCTBEHHbIM KoppecnoHaeHtoM NY7T. B mae-utone 1943 . B MockBy BoO
BTOpO# pa3 npuesxan Cynapndeprep. Bo Bpemst cBoero Hegoaroro npeOsIBaHNs OH
Harmcan HECKOJIBKO cTaTei o Bozpociueil momy CoBETCKON apMHH, KOTOpast, o
€ro MHEHHIO, y’Ke OblIa CIIOCOOHA JTOBECTH JIENIO0 /10 0€30T0BOPOYHOM M00e B! Hal
T'epmanweii B 0603prmom Oyayem®. C oktsopst 1943 o espas 19451, B iepron
mobenonocHoro mponBmkeHus: CoBerckoit Apmun BMecte ¢ [lapkepom NYT B
CCCP mpencTaBisl ONBITHBIN MOTUTHYCCKHUN 0003peBarens YmibsiM JloypeHc.
Hakonen, B camoM koHue Benukoir OTeuecTBEHHON BONHBI, YK€ B TPETUH pa3,
B MockBy npuexan Cynbiideprep, B TOM YHCIIE JUISl TOTO, YTOOBI PEIINTH BOTIPOC
0 Ha3zHa4YeHNH B MOCKBY I€pBOTO TIOCJIIEBOEHHOTO KoppecnonaeHTa. Haxomsices B
cronuie B Mae 1945 r., oH cran cBUAETENEM OKOHYaHMs BOMHBI ¢ ['epManueil u
mepBoro TpaszaHoBaHus aHA [lobenbr B MockBe: At the end of the greatest day
of celebration in the history of modern Russia, the skies above Moscow were split
apart tonight as 1,000 Red Army guns fired thirty rounds each to signalize the end

32 Cassidy, Moscow Datelines, 158.

# C.L. Sulzberger, “First British Tanks Praised,” New York Times (26 November
1941): 6; ”Soviet Sees Gains In New Diplomacy,” New York Times (9 December 1941): 24.

* Cynblbeprep OTMeuas, YTO XOJIOJHAS IOTO/Ia WIPACT MOJOKHUTEIBHYIO pOJb
B 060poHe MOCKBBI, CpbIBasi TUIaH [HWTiepa 3aXBaTUTh CTOJHIYY B ONMKaifiine HEmelu.
Cwm. C.L. Sulzberger, ”Winter and Russians Rob Hitler of Victory,” New York Times (16
November 1941): 4; ’Nazis Find Winter Is Formidable Foe* New York Times (16 November
1941): 15.

% C.L. Sulzberger, "New Red Army, at Peak of Power, Evolved to Master Nazi
Menace,* New York Times (4 June 1943): 4.
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of the European war in “complete and total victory” .3

BoccranoBuB 3apy6exHoe 0ropo B MocCkBe, KoppecoHIeHTH NYT B TOIbI
BMB oxka3zanucs B kpaiiHe HENPOCTOi, [BOsIKOM cuTyanuu. C 0AHOI CTOPOHBI, Kak
YK€ OTMEYaI0Ch, COBETCKHE BIIACTH MOLLIN HaBCTpeuy npockOam IIreiitnrapara.
OnHu mepecTpowin pabOTy BOCHHYIO LEH3YPY paadl PEryasipHbIX COOOIIEHHH
WHOCTPAHHBIX KOPPECIIOHJCHTOB M3 COIO3HBIX CTPaH, OPraHU30BBIBAIN (XOTS U
He4acThIe) II0€3/1KU B IPH(PPOHTOBBIE PAHOHBI M BU3NTHI B COBETCKHUE YUPEIKACHHS,
anpencrasutenn OTena rneyaty cTajiv IPOBOANTS Npecc-KOH(EPEHIINH U 1aBaTh
oduiragbHble KOMMEHTapuH. Kak ciiencTsue, y KOppecHnoH/IEHTOB MOSBHIIACH
BO3MOYKHOCTb ITyOJIMKOBaTh CBOM CTaTbU B Pa3IMYHBIX jKaHpax, ueM HamOoiee
TIOJTHO CyMell Bocrionb3oBarkes Panbg [Tapkep. [ToMmumo o00si3aTebHBIX BOSHHBIX
CBOJOK C (POHTOB W TEaTpPOB BOCHHBIX JCHCTBHN, KOPPECHOHACHTHI NYT
OITyOITMKOBAIM HECKOJIBKO OOJBIINX CHENNAIBHBIX PEIOpTaskel, MOCBSIIEHHBIX
TBIIOBOH *13HU MockBbl 1 KyiiOblmeBa, 60pp0e mapTu3aH, CaMOOTBEPKEHHOCTH
U TepON3MY COBETCKHUX JIIOZICH; Pa3BEpHYTYIO aHAJIMTHUKY O MOJOXKEHUH e Ha
(dpoHTe; penopraxku, Nepeaaonne MOOMIN3alHOHHYI0 atMocdepy TopoioB U
YUPEKICHUIN BOIOKOIIECH CTPaHbI’.

C J1pyroil CTOpOHBI, pa3HOIIACHS M KOH(UIMKTHI 10 ITIOBOLY BHJICHUS
pabotsl BoeHHOTO kypHaimucra B CoBerckom Coroze Mex1y aMepHUKaHCKUMHU
koppecnionenTaMu u OtaenoMm nedatu coxpaHuiauch. CoBerckas LEH3ypa
Mo-mpekHeMy paboTajia TakuM 00pa3oM, YTOOBI CTaTbMl HMHOCTPAHHBIX
KYPHAQJIUCTOB TIOKa3bIBAJIM BOEHHBIC JEHCTBUS B BHIrOAHOM miisi COBETCKOTO
Coro3a cBere. Hanpumep, cratbn NYT 00 0TX0I€ BOWCK M yTpare TeppUTOPHIA
IIpH HACTYIUICHUU BepMaxTa JieToM 1942 1. pabotamu B mois3y MOCKBBI, Tak Kak
1os00HbIC M3BECTHSI MMOMEIAINCH B KOHTEKCTE OOCY)KICHHUS O HapalliBaHUN
matepuanbHoi u BoeHHOM mnomomn CCCP. IlocTosiHHOE HEIOBOJILCTBO
BBI3BIBAJIO ¥ OTPAHUYCHHOE KOJMYECTBO MOE30K B OCBOOOXK/ICHHBIE PAalOHBI 1
nipupoHTOBEIEC 30HBI 00eBEIX nelicTBuid. B HOsi0pe 1943 roxa [Tapkep, Beipaxkas
HEJIOBOJIBCTBO TeM, 4To OTAeN 1medaTr He BKIIIOUMII €T0 B MOE3/KY 3apyOesKHBIX
KOPPECTIOHJICHTOB B PACIOJIOKEHHE II0JIbCKOH apMHH, HAIpaBHJI JIMYHYIO
mpocr0y TitaBe HKIM /I B.M. MonoToBy - pa3pemuTs eMy moe3aky mo JJonenkomy
OacceliHy U M3y4deHHUs HaHecEHHOro HeMmiamu ymiepOa. Ilapkep, moHmmas,
Kak Hazo 0OOCHOBBIBATH HEOOXOIMMOCTH KOMAHIMPOBKH, 0Opaliajg BHUMaHHE
Ha nosb3y Coserckoro Coro3a OT TakoW MOE3AKH: “N0 MOEMY MHEHHIO OBbUIO OBl
B)XHO 00paTUTh BHUMaHHE OPUTAHCKOTO M aMEPUKAHCKOTO HapoJa Ha TO, KaKOH
TSDKEJIBIN yZiap HEMIIbl HAaHECIH 3TOMY paiioHy. Heckonbko mMecsiiieB ToMmy Hazaz
3asenyrommii Otaenom [legatn cooOmmn MHEE, 4To BBI COrTaciimuce ¢ TeM, 9To,

% C.L. Sulzberger, "Moscow Goes Wild Over Joyful News (Thousands Mill in Red
Square as Holiday Is Declared; U.S. Shares in Tribute),” New York Times (10 May 1945):
6.

7 BOT IUIIb HEKOTOPBIE TMPHUMEPHI CICHHATbHBIX PENOPTaXKeH M aHATUTHIECKUX
crareit MockoBckux koppecrnonaeHToB NYT: Ralph Parker, “The Man Who Stopped
Hitler: Portrait of the Soviet Soldier,” (8 March 1942): 151, 175; C.L. Sulzberger, “Red
Army Officers Symbolize New Era,” (6 June 1943): 13; W.H. Lawrence, “Russia's New
Women,” (5 November 1944): 145, 146, 163, 164; C.L. Sulzberger “Industry Booming In
Eastern Russia,” (26 March 1945): 7.
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KOT/Ia TIPEJICTAaBUTCS BOBMOXKHOCTh, MHE Oy/JIET IPEJOCTaBICHO NCKIIIOUUTEIEHOE
MIPaBO COBEPIINTH MOE3IKY B Kakoe-HMOynb MHTepecHoe Mmecto. CMmero ym s
TIOTIPOCHUTH O TOM, YTOOBI MHE W MOEMY MEpPEBOTUMKY ObLIA pa3pelieHa Imoe31Ka
mo CrammHckoit obmactu?”. IlpumeuarensHo, yto [lapkep HampaBwWi CBOE
npomenne B OTzen meyats B TOT )K€ JIeHb, Korna B NY7 BBIIIIA €ro CTaThs O
MaTepHaJbHOM YpPOHE M UeNIOBEYeCKHX moTepsx Ha [lomOacce B pesymbrare
HAIMCTCKON OKKYIIAI[MH U BOCHHBIX CPaXKCHHUIA*®.

AHTII0-aMeprKaHCKNE KOPPECTIOHACHTHI U3/IaHMs! TPEKPACHO MOHMUMAIIH, 9TO
OTxen mevyaTd MCHONB3yeT MX B CBOMX MHTEpECaxX, HO ITOCKOJIbKY BocTownbIi
¢poHT OB OMHMM W3 KIIOYCBBIX HampaBieHHH Bo BMB, OHH TOTOBBHI
ObUTM MHUPHUTHCS C HEYJOOCTBAMH W OTPaHMYCHHMSAMH DAy INAHCA TIOIYIHTh
9KCKITIO3UBHYI0 MH(MOPMAINIO WM 3aBETHOE MHTEPBBIO C OAHUM W3 JHICPOB
[MonmutOtopo. I7aBHBIM TPU30M AT JKypHAHCTa ObUIO, pasyMeeTcsi, JIMYHOE
nHTEepBBI0 co CtanmuubiM. B okTss0pe 1 HOostOpe 1942 1. moBe3I0 KOPPECIOHICHTY
“Associated Press” I'eapu Kaccnan, koropomy CTamiH TBaKIBI TaJI TICEMCHHEIC
OTBETHI Ha BOIIPOCHI O BTOPOM (pPOHTE W BOCHHOM KOMITAHMH COIO3HHKOB
B ceBepHoil Appuke®. B mae 1943 . oueHs KOPOTKHI TMHUCHMEHHBIM OTBET OT
Crammnaa nomyuunn Ilapkep; CrannmH cden HYXHBIM yBEPHUTh KOPPECTIOHJCHTA
NYT, 910 “06e3yCIIOBHO >KelnaeT’ BHICTH CIIBHYIO M He3aBHCHUMYIO [lombmry
nocie okoHdanus BoiHe*’. Bekope, mocite npodeccronanpbHoit ynauun [lapkepa,
Jleo Cympubeprep npuexan B CCCP u Bo BpeMs CBOETO JIETHETO NMPeOBIBaHUS
B MockBe Oe3ycremHo Tpocwl yxe O JWYHOM HHTepBbio CrammHa. Kax
YeCTOMOOMBEINA Ta3eTUNK, OH HajesIcs npes3oiitn ycnex I[lapkepa n Kacenam.
Ero mronbckue cratbn o BoitHe Ha BocTounoMm ¢ponTe 1 KpacHoii apmun ObLIH
OYCHb XBAIECOHBIMH M KOMIUTMMEHTApHBIMH, HO 3TO HE TOMOIJIO 3alOJIydHTh
JKeJlaHHOe MHTEPBBIO ¢ TaBoit CCCP*!.

VYnomsHyTOE BEIIE [lapkepoM “HCKITIOYHTETBHOE TPaBO’ OBUIO TIABHBIM
apryMEeHTOM cOTpyAHUKOB NY7 Ipr 000CHOBaHMH CBOUX 3aIIPOCOB Ha ITOTydCHHE
JKCKIIIO3UBHBIX MOE3/10K Wi HHTepBbI0. Beprnysmmcs B CCCP, ra3era nogasana
cebs Kak BeAyllee aMEpHUKAaHCKOE M3aHUE, OCBEMIAIONIee MEXIYHAPOIHYIO
nonuTuKy. Ha HeodunmansHo# BeTpeue n3narens razetsl Aprypa Cymbsideprepa
u rmasel HKUJI B. M. MonoroBa 5 utons 1943 r. amepukaHel no3uunoHUpOBal
cebs Kak Biagenblia HW3MaHMUS “‘(DOPMHUPYIOMIETO OONIECTBEHHOE MHEHHE B
CIIA”. Busutr B CCCP, o yrBepxkaenuto Cymbiioeprepa, ObIT COTIIACOBaH C
npesugenToM CLIA @. 1. Py3BensToM, KOTOPBII NPUHSI pELIEHHE HAlIPaBUTh €0

3% ABII P®. @. 06. On. 5. 1I. 119. TTanka 13. Tom 2. JI. 76; Ralph Parker, “Donbas
Industries Ruined, Soviet Says,” New York Times (14 November 1943): 3.

¥ Stalin Says Aid From Allies So Far Is 'Little Effective’ New York Times (5 October
1942): 1.

0 Ralph Parker, “Stalin's Letter to Times Man Was on Plain White Notepaper,” New
Yorker Times (7 May 1943): 4.

4 Cynerioeprep 9 utons 1943 r. HanpaBui nrckMo Ha uMsi CTainHa ¢ IpockOoit 00
ouHoM uHTepBbl0. ABII P®. ®. 06. Om. 5. . 119. ITanka 13. Tom 2. JI. 3. CM. cTarbio
Cynbrdeprepa 0 3HaYUTEIFHOM YIyUIICHHN CHAOKEeHUS! (POHTA M apMUU TI0 CPAaBHEHHUIO
¢ Ileproit mupogoii BoitHoit: C.L. Sulzberger, "Russian Supplies Moving Smoothly," New
York Times (29 June 1943): 23.
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B KauecTBe npeacrasurens “Kpacnoro Kpecra” HCKITIOUUTENBHO U3 BHYTPEHHUX
coobpakenmit, “mockonbky B CIIA cymecTByeT 3HAYUTEIBHOE YHCIIO
n3arenei, xenaronmx moceTuTh CoBercknit Coro3™*2. Takast caMOTpe3eHTaINs
no3Bosniiia Cynmbribeprepy MpoBeCTH OTKPOBEHHBIH 0OMEH MHEHHUSIMHU C OJTHAM U3
IJIaBHBIX COBETCKHX PYKOBOJHTENECH O MOCIEBOCHHOM yCTPOMCTBE M B3aWMHBIX
OXHMIAHUSAX COIO3HWKOB OT 3aKIIOYMTEIBHOTO 3Tara BOWHBI MPH TOM, YTO O
BU3UTE M3Aarenast MomoroB He ObT 3apaHee mpeaynpexaeH. OmHako, craTyc
TeyaTHoOTo u3JaHus, Oonmuskoro K mpesunenty CIIIA B BOCIpHATHHM COBETCKHX
BBICOKOITOCTABIICHHBIX (DYHKIIMOHEPOB M JUIZIOMATOB O3HA4dall, 4YTO Tra3era
“O4eHb YacTO BhIpaKacT OQHUIMAIBHYIO TOUKy 3peHus [ocnemaprameHTa Mo
pany nonuthyeckux BompocoB”. HeynuBurensHo, uro B Coserckom Corosze
C HEY/IOBOJIBCTBHEM OTHOCHIINCH K KPUTHUCCKHM PEAAKIHOHHBIM CTaThsIM,
IMyOIMKaIsIM Ha OCHOBE CBEACHUH HEHA3BAaHHBIX HCTOUYHUKOB M JJa’KEe YACTHBIM,
HermyOnmuuHbBIM  pasroBopaM m3parens NYT. CormacHO YTBEpXKICHHIO ITOCHA
CCCP B CHIA A. A. I'pomeixo, A. Cymbibeprep mocie BO3BpAaIICHUS U3
MoCKBBI B YacTHBIX Oecemax yTBEpXJas, YTO BOCHHAs MoMollb COBETCKOMY
Coro3y “nmomkHa OBITH MPEKpalleHa B JIeHb, KOT/Ia PYCCKHE MPEKpaTsIT yOUBaTh
HemIieB”. B mpakTtnueckoM 1iaHe HenoBombeTBO A. Cymbideprepom B 1943-
1944 1. IpOSBMIIOCH B TOM, YTO COBETCKOE ITOCOJIECTBO BCSIECKH 3aTSATHUBAIIO
BBIJIa"dy BbE3JHOM BU3bI €TO IUIEMSIHHUKY, KOTOPBIH XOTEJ B TPETHH pa3 monacTh B
Mockay. CornacHo apXuBHBIM JoKyMeHTaM, JIeo Cyiproeprep moaai 3asBieHue
Ha COBETCKYIO B3y B amnpene 1944 roga, Ho cMor npuexarb B MOCKBY JIMILb B
Mapte 1945 roma mocne HEOTHOKPATHBIX OOpAIIeHWH pemakiuy ¢ MPOCchOamMu
YCKOPUTB PacCMOTPEHHE 3asBICHUS KOppeCIoHaeHTa™,

Csugeresn tpuympa CCCP: koppecnionaenTsl New York Times B 1944-
1945 rr. u oxonvyanue Beankoii OTedecTBeHHON BOHHBI'

B 1944 rony, ma (¢oHe YCHEMIHOTO HACTYIJICHHUS COBETCKOH apMuH,
aMEpPHUKAHCKHE KOPPECHOHAEHTHl BCE 4Yamle BBIPAXAIH  HEJOBOJIBCTBO
OTPAaHWYCHUSIMH, C KOTOPBHIMH CTaJKMBAINCh B CBOCH MpO(heCcCHOHATbHON
nesitenbHOCTH. TIpeskie Bcero 3To Kacanoch KpalHE OTpaHMYEHHOTO IOCTYTIa
K TO€37KaM B THUI M Ha ()POHT, OTMEHBI 3apaHEe COIIACOBAHHBIX BH3HTOB,
a TaKXKe OTCYTCTBHUS O(PHIMAILHBIX KOMMEHTapHeB co CTOpoHbl CrannHa n
MornoToBa 1Mo BOIpOCaM TEKYIIETO W OyIymiero BOGHHOTO, AUIUIOMATHYECKOTO

42 CoBeTCKO-aMepUKAHCKHE OTHOLICHHs BO BpeMsi Bemnukoit OtedecTBEeHHOM BOWHBI,
1941-1945: Noxymentsl 1 Marepuaisl B 2 T. Tom 1. 1941-1943. M.: [lonutusnar, 1984.
C. 344.

4 ABII P®. @. 059. On. 10. [Manka 3. JI. 27. JI. 100-102. https://docs.historyrussia.
org/ru/nodes/293821

4 CM. doug 192 ABII PO TloconsctBo B Bamunrrone”. @. 192. On. 11. [I. 34.
[Tanka 78. JI. 68.

* TepmuH “Great Patriotic War® ucnionip3oBajics B ra3ere KpaiiHe peako. MHe ynanoch
HaWTH TOJIBKO TPH CTaThu. Bce OHM MMenH npsiMoe OTHOLICHHE K OJHOMMEHHOI kuure M.
B. Cranuna (Cramun U. “O Bemukoit OtedectBerHoM BoitHe” (1942) 1 ero BBICTYILICHUIO
o paano 9 mas 1945 ropa. Cm.: “Stalin's Book in Third Edition,” New York Times (24
June 1943): 19; “Stalin Book Reprinted,“ New York Times (10 December 1944): 34;
“Premier Stalin's Speech, New York Times (10 May 1945): 6.
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n 3KoHOMHYeckoro corpyanudectBa Mexay CCCP u 3amagHbIMi COIO3HHKAMH.
B »TOM KOHTEKcTE MUCbMa MOCKOBCKUX KoppecnoHaeHtoB NYT Ilapkepa u
Jloypenca B Otzen neqatn, HapsIy ¢ HEIOBOIBCTBOM ITPOCOBETCKOTO KYPHAINCTA
New York Herald Tribune Mopuca XuHITyca YCIOBHSIMHA CBOCH paOOTHI, CITy»Kat
XapaKTepHBIMH TIPIMEPAMH TaKMX HACTPOCHHH.

Tak, B nucbme MosoroBy oT 6 utoHst 1944 rona Ilapkep B caep:kaHHOI,
HO HAacCTOWYMBOW MaHEpe MOIHUMAET MpoOIeMy HECOTIIaCOBAHHOCTH JIEHCTBHN
COBETCKHMX YUYPEXICHHH B paboTe ¢ MHOCTpaHHOH mpeccoi. OH ommchIBaeT
HEOTHOKPATHBIE TIOTBITKHA JIOTOBOPUTHCA ¢ OTAENOM IedaTd O MOCEHICHUH
OJTHOTO M3 MOCKOBCKHMX 3aBOJIOB B HOYb, KOTJA CTajla M3BECTHA TOYHAs [ara
BBICAJIKH COIO3HUKOB BO PpaHINK, TO €CTh OTKPBITHS BToporo ¢ponrta B EBpore
— COOBITHS HCKITIOUNTEIBHON BaKHOCTH /TSI aMEpHKaHCKON pecchl. HecmoTpst
Ha yCTHBIE OOCIIaHus COTPYIHUKOB, BU3HUT TaK U HE OBUT OpraHn3oBa, a [lapkep
JI0 TIOCJIETHETO MOMEHTA HE TOydai YE€TKOW MH(POPMAINHU O JETAISAX MOE3IKH.
B mnmceMe momdEpKMBAIOCh, UTO TOMOOHAS /IE30PTAHHM3ALMS U OTCYTCTBHE
KOOpIMHAIIMM MEIIAl0T MHOCTPAHHBIM KOPPECIIOHJCHTaM BBITIOJHATH CBOU
npodeccHoHaIbHbIE O00A3aHHOCTH B KPUTHUCCKH Ba)KHBIE HCTOPHUYECKHE
MOMeHTBI*. B pesynsrare BMECTO MOJHOILCHHOTO pEIOpTaXa O pPeaki(hu
HaceJIeHUs Ha OTKPBITHE BTOPOTO (poHTa, [Tapkep ObUT BEIHYK/IEH OTPaHUINTHCS
HeOOJBIION 3aMETKOM, B KOTOPOW JamuIapHO mepenan arMochepy JIMKOBaHHS,
[apuBIIYI0 B MOCKBE, B CBA3M C 3THM JIONTOKAAHHBIM coObITHEM: ~When news
of the Allied landing in France was flashed by the Moscow radio at 1:45 o’clock
this afternoon scenes of tremendous excitement occurred in the streets near the
public loudspeakers™.

Jloypenc, B cBOIO 09€peb, CTOIKHYJICS C HEXKEIAHIEM BHICOKOTIOCTABIEHHBIX
COBETCKMX  YMHOBHHKOB  KOMMEHTHPOBATb  BOMPOCHI,  MPEICTABISBIINE
3HAUUTENFHBIN MHTEpEC IS 3alaJHOM ayUTOPHH — TaKhe, KaK COOIoieHne
COIO3HMYECKUX 00513aTeNILCTB (B YACTHOCTH, OTKa3 OT CEMaPaTHBIX EPETOBOPOB C
I'epmanweit) u popMysTMpoBaHIe MPUHIUIIOB TOCIEBOCHHOM BHEITHEH MOINTHKH.
[oBomom amst ero obpamenus k M. B. Cranuay 20 saBaps 1944 1. mociyxuia
myonukamms B “IIpasoe” ot 17 suBaps mox 3aronoBkoM “Cryxu m3 Kampa”. B
CTaThe, CO CCHIIKOM Ha TPEUECKHE U FOTOCITABCKUE NCTOYHNKH, YTBEPKIAIOCh, 9TO
B Kaupe cocrosutace BeTpeua npezacraBuresieil BeankoOpuTaHun ¢ MUHHCTPOM
WHOCTpaHHBIX JieN Hamucrckoi [epmanmu Moaxumom ¢on PubGenTpormom®,
Hecmotpst Ha mocnenoBaBmee 19 sHBaps o(duIMANIbHOE ONPOBEPIKEHHE
opuranckoro MU/la, Takke pasMeméHHOe Ha CTpaHHNax “‘/Ipasdwl”, naHHAs
myOnMKamys BbI3Baja 0OECIIOKOCHHOCTh Ha 3araje, MOCTaBUB 0]l COMHEHHE
MIPOYHOCTH aHTUTUTIEPOBCKON Koanmmuu. B aToit cBsa3m Jloypene obparmiics k
COBETCKOMY PYKOBOJICTBY C NMPOCHOOH ITyOINYHO MOATBEPANTH IPUBEP)KEHHOCTH
COBMECTHBIM BOCHHBIM ILIaHAM®.

6 ABIT PO. @. 0129. Om. 28. /. 40. ITanika 159. JI. 41-42.

47 Ralph Parker, "Moscow Excited by News,* New York Times (7 June 1944): 9.

® »Cnyxu u3 Kawpa,” Ilpasoa. No 15 (1944): 4, “BasBieHue aHDIUICKOTO
MuHuCTEpCTBAa MHOCTPAHHBIX A€M, [Ipasda. No 16 (1944): 4.

* ABIT PO. ®. 0129. Omn. 28. /1. 40. INTanka 159. JI. 5-6.
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B omHoM m3 mocnemyromux oOpamieHHui, CChIIAsCh Ha OOHAPOIOBAHHYIO
Jeknapanuio rocynapctseHHoro cekperapst CLLIA Kopnenia Xasia, u3/105KMBILIETO
17 mpuHIHTIOB BHEMIHEH monuTukw, JIoyperce B mapte 1944 1. obparmics x B. M.
MornoToBy ¢ mpocs00ii peIcTaBUTh oduIanbHyTo no3unuio Coserckoro Coroza
B aHAJIOTMYHOM Te3ucHoi popme™. JlanHoe oOpaienue JloypeHca mpecneoBaio
LIeNTb TIOTOTOBUTH MaTephas Uil MyOJIHWKAIUW, CIIOCOOHON CIOCOOCTBOBAaTh
YKPEIUICHHIO B3aUMHOTO JIOBEPHUSI MEXy COIO3HHKAMM, a TaKKe CMATYCHHIO
UICOJOTUYECKNX M MHPOBO33PEHUYECKUX PA3HOIIACHHA HAKaHYHE 3aBEpIICHUS
BMB?®!. OfHako HU Ha 3TO, HH Ha IpeibIayIiee odpamieHue JloypeHe oTBeTa Tak
1 HE IOy IHIL.

Emé Oonee BBIpaXCHHOE HETOBOIBCTBO JICHCTBYIONICH CHCTEMOMN
OTPaHMYCHUH MPOSIBIIIOCH B NMUCbMax M JMYHBIX Oecemax Mopuca Xunmyca,
KoppecroHneHTa ra3etel New York Herald Tribune. ITlokazaTempHO, dTO,
BbIpakast HEIOBOJIBCTBO COOCTBEHHBIM IIOJIOKCHHEM, OH OJHOBPEMEHHO
MOAYEPKUBAII, UTO C AHATOTUIHBIMH TPYTHOCTSAMH CTAJKUBAIOTCS M €r0 KOJIJIETH.
B nuceme ot 19 mapra 1944 1., anpecoBaHHOM HapKOMYy HHOCTPaHHBIX Ael B. M.
MornoToBy, XruHyc coo0mmai o cBoel (hakTHIecKol N30ISIIUN M HEBO3MOXXHOCTH
BBIE3XaTh 3a mpenesbl MockBbl. OH OTMEYal, YTO, B OTJIMYUE OT MPEABIAYIIETO
rojga, KOrja MMENT BO3MOXKHOCTH AaKTHBHO ITyTEIIECTBOBATH, BCTPEUATHCS C
JIIOIBMHM U TI€pelaBaTh IEPOMYECKUIl HACTPOM COBETCKOro Hapona, B 1944 r.
OH OBUT BBIHYXX/ICH MPOBOIUTH OOJIBIITYIO YaCTh BPEMEHH B MOCKOBCKOM OTEle
“Metponons”. KypHanuct nucan: “B nponoimmkeHue IBajlard JIET, B TEUCHHUE
koTopeIx s mucan o Coserckom Corose, s1 HUKOTJAa HE YyBCTBOBAJ ceOs CTONIb
M30JIMPOBAHHO OT HAPOJA U CTPAHbI, KaK ITO sl 4yBCTBYIO ceifyac’™?.

OTH HacTpoeHus emeé Oosree YETKO MPOSBIIIUCH B ero becere oT 21 ceHTsaopst
1944 ., tne XuHIYC B SMOIIMOHATBHON (hopMe ONMUCHIBAT 00IIIee HETOBOIBECTBO
MHOCTPAHHBIX KOppecrnoHAeHTOB cBOMM nojoxenuem B CCCP: “Uuxopsl B
MockBe HaxomsaTcsi B O€3BBIXOAHOM ToONIoKeHWH. [loutn Bce oHM ObIBamM Ha
MHOTHX (PpOHTaX, HEKOTOpHIC OBUIM PAaHEHBI, UMEIOT Harpajasl. B MockBy oHn
TIpHUeXajd, YTOOBI OTHCHIBaTh BOMHY — M KaKyl0 BOHHY! — HO HE BUIAT 3TOH
BOMHBI, TaK KaK MOYTH BCE BpeMs cuaAT B “Metponone”. OH noqyépKuBall, 4to B
TO BPEMs1, KaK COBETCKHUE Y PHAIUCTEI, TI0 €T0 CII0OBAM, ‘BXOAMIIN BO (hpAHITy3CKHE
roposia BMECTE C HACTYMAIOMIMMH BOWCKaMH COIO3HHMKOB’, WX WHOCTpPaHHBIC
KOJIJIETH TIPAaKTUYECKH OBUTH JIMIICHBI BO3MOXKHOCTH BBIE3KaTh KaK Ha (DPOHT,
TaKk W B THUIOBBIC paiioHBL. B Toif ke Oeceme XWHIYC OTKPHITO KPUTHKOBAI
paboty Otaena medartu, OOBHHSS €TO B HEKOMIIETEHTHOCTH: “OCOOEHHO TSIKEIIO0
TIOJIOKCHUE NHKOPOB, HE 3HAIONINX PYCCKOTO s3bIKa. OHM HE MOTyJaloT HUKaKOH
nH(popManuK, KpoMe O(QUINATEHBIX NCTOYHUKOB. SI M HEKOTOpBIE Apyrue — B
Oornee BBITOTHOM ITOJIOKEHUH. S1 3HAIO SI3BIK, IMEIO CBSI3M, 3HAKOMCTBA U MOTY
nmoctath Matepuall. U motom, s 3Har0 CCCP mo MHOTONIETHEH padoTe 3meck. S He
HATHITY BpakJeOHBIX KHUT, Kak OB HU oTHOCHIICS K Ham Otaen medatn HKU. A
WHKOPBI, paboTarloIIe 3/1eCh HE TaK JIOJTO, HE 3HAIOIINE PYCCKOTO SI3bIKa, OyIyT

0 ”Secretary Hull on Foreign Policy,” Current History 34, no. 6 (1944): 502-510.
L ABIT PO. @. 0129. Om. 28. /1. 40. Tanka 159. JI. 16.
°2 Tam xe. JI. 15.
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MMCcaTh BPaKA€OHO HE TOTOMY, YTO OHM BPAXJIEOHO OTHOCSTCS K COBETCKOH
Bracti, Kk CCCP. OHu He 3HaAIOT coBeTcKoil Bimactw, He 3HaOT CCCP u Oymyt
MUCaTh KHATH, OYEHb YaCTO OCHOBBIBASICH HA CBOEM JIMYHOM OIIBITE, BKIIAIBIBAS
B 9TH KHHUTH 03JI00JIeHIE, KOTOpoe co3maéT nmoiutrka OTaerna medarn HKUJ[S.

XuHyc moguépKUBal, YTO OTPAaHWYCHUS HA MEPEIBIKCHHE MEIIA0T eMy
paboTaTh HaJ HOBOM KHUTOH M KYPHATHUCTCKUMHU MaTepranami: “C cokaleHueM
JIOJDKEH 5 CKa3aTh, YTO HAXOXKy OYEHb TPYJHBIM cOOMpaTh MaTrepuan il HOBOH
KHUTH, a TAKKE U JJISl TAKMX CTaTel, KOTOPBIE s XOTeN Obl Hanucats . B ¢Bsizn ¢ oTiM
OH oOparmascss K MonoToBy ¢ Mpock00i COAEHCTBOBATE OpPraHM3AIMN TTOE3/I0K
10 Pa3IMYHBIM pernoHam crpansl — Ha KyOanb, B CBep/utoBck, MarHUTOTOpeK,
Yensabunck, KysHenmk u Jpyrue KIIOYEBBIE HPOMBIIUICHHBIE HEHTPHL. Ero
CTPEMJICHHE OXBaTHTh KaK CEJIbCKOXO3SIMCTBEHHBIC, TaK M HWHIYCTPHAJIbHBIC
paifoHBI TOAUEPKMBAIO HAMEPEHUE IIPEJCTABUTH BCECTOPOHHIOID KapTHHY
xm3HN CoBerckoro Coro3a. CpaBHHBasI TEKyIEE TOJIOKEHHUE C MPOIUIOTOTHIM
OTIBITOM, OH OTMeYal: “B mpormmiom rogy st moObIBaJl BO MHOTHX MECTaxX CTPaHBI.
[ToBcromy, Kyza s 31111, st BECTPEeyasIcs ¢ JIIObMH. S| MOT 4yBCTBOBATh T€pOHIECKOE
HacTpoeHne 1 60eBoil Myx coBeTckoro Hapoaa™. [Ipu 3Tom oH mogdYEpKUBaI, 9TO
oOparmaercst He MPOCTO Kak 3apyOeKHBIN PENOpTED, a KaK JaBHUI 3HATOK CTPAHBI,
HACTpPOCHHBIN OnaroxenarensHo: “Ecnm ObI s ObUT BCETO JIMIIL Ta3eTUHK, 5 HE
cuest ObI ce0st onpaBIaHHBIM B 00pAIIEHUN ¢ TaKOW MPOCHOOH ceidac, Korna Bbl
BCE CTOJIb 3aHSTHI JIe7IOM OOpBOBI M BRIMIPHIIIA BOWHBI. HO 1iemo B ToM, 9TO 51 He
raserunk. “Hpio-Hopk Tepanb TpuObIOH” MPUIIACKHIA MEHS IS TOTO, UTOObI
ST TICAJl IS Hee TTOSICHUTENFHBIE CTAaThH, TaK KaK OHA CYMTACT, YTO MOW 3HAHMS
Cogerckoro Coro3a Io3BOJIST MHE ITPEICTABHUTH BAIIly CTPAHY B €€ CO3UAATEIHLHOM
TpyZe BechbMa BIMATENbHON aynuTopun. Ecim 06l st moexan Ha Kybans ceifuac, a
Ha Ypan u B CHOuphs paHHUM JIETOM, TO 5T OBI ITOTyHYHIT OOraTeHIINil MaTeprant uis
KHUTH, KOTOPYIO I X049y HalMcaTh U KOTOpas IO AyXy M MOAXOY K Hell He Oyxer
BO MHOTOM OTiIHUathes oT “Marepu Poccun [“Mother Russia”]”**.

Tem ne ™menee, OTaen meyaTd MPOJOIDKAT OPTraHU30BBIBATH ITOE3IKH
JUIS MHOCTPAHHBIX KOPPECHOH/IECHTOB KaK B TBHUIOBBIC PETHOHBI, TaKk W Ha
ocBOOOXKIEHHEIC OT BepMaxTa Tepputopnu B 1944 1. OgHako make B TEX CIIydasx,
KOTZIa aMEpUKaHCKUM >KypHAIHMCTaM YAaBajoCh MOOBIBATH B 30HAX OOEBBIX
JIEHCTBUH MM HA OCBOOOXK/IEHHBIX 3eMJISIX, NX BO3MOKHOCTH OCBEIIATh COOBITHS
OCTaBAJIUChH JKECTKO OTPaHUUCHHBIMU. Tak, B peropTaxax, MOArOTOBICHHBIX MO
nuToram rnoe3aok B Kareiab, Ha ceBep Ykpanns (0CBOOOKAEHHBIH B X071 KopcyHb-
[1IeB4eHKOBCKOM Omepamnm), a Takke B JETCKUI JIOM IS TOJBbCKHUX IETeH B
MIOZIMOCKOBHOM 3aropcke, koppecnonnenTsl NYT mepenaBany UCKIIOUUTEIHEHO
odurranbHy0 HHGOPMAIINIO, HE MMes IOCTYIa K aJIbTepHATUBHBIM HCTOYHUKAM

3 Tam xe. JI. 49.

* Tam xe. JI. 14-15, 49. B urore Xunayc nocetun B 1944 r. Ky6aub, a B 1945 1. B
Heto-Mopke msnan kuury “The Cossacks: The Story of a Warrior People (New York,
Doubleday, Doran & Company, 1945).
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W HE pacrojiaras BO3MOXKHOCTBIO TIPEACTABUTH Pa3INuHbIe TOUYKU 3peHus> . O0
ycriexax KpacHoit apMun OHI ITHCAIH B TIOTYEPKHYTO KOMIUTMMEHTapHOM KITIOUE,
aKIICHTUPYS BHUMaHHE Ha TEPOM3ME COBETCKMX COJAT, OPraHW30BaHHOCTH
BOCHHOTO yMpaBIE€HUs W TEMWIOM OTHOMIEHHMM K aHIIO-aMEPHKAHCKUM
corozHukam®®. TIpu 9ToM IroOBIe YNOMHHAHHS O TPYAHOCTAX HACTYIUICHHUS
KpacHoit ApMun, BKIII09ast OEHKY Y€JIOBEYECKUX MOTEPh, OBUTH HEBO3MOXKHBI B
cuiTy KECTKOM BOEHHOM LIEH3YPBI.

[Tocne orbesna [lapkepa uz Mocksel B utoHe 1944 rona JloypeHc ocraBaiics
€IMHCTBEHHBIM KoppecnoHieHToM NY T B COBETCKO# CTONHUIIE BIUTOTH 110 (heBpass
1945 roga. B mapre Toro e rozia, Kak y»e oTMe4ajnoch panee, B MOCKBY B TpeTHi
pa3 npubsnt Caiipyc Cynpnoeprep. [ToMumo ocBemieHHs BOCHHBIX CBOJOK U
YCIIEXOB B BOCCTAHOBJIEHHH COBETCKOH 3KOHOMHKH, Cymbroeprep cocpeioToum
BHUMaHHE Ha (OPMHUPYIOMNXCS 4epTax M MPUHIOMIAX BHEITHEITOIUTHYECKOTO
kypca CCCP B mnocnenHue wmecsiupl BOHHBI ¢ lepmanueid. AnHanuzupys
MockoBckue crarbu Cynbiioeprepa, He0OXOANMO OTMETHTb, YTO €TO PETIOPTAXKN
MIPE/ICTABISUTN COO00M HE MPOCTO XPOHMKY COOBITHH, HO W TIOMBITKY HOHSTH
BHYTPEHHIOIO JIOTHKY JEHCTBHH COBETCKOTO PyKOBOACTBA. Kak >KypHammcT-
MEXIYHAPOTHHUK, OH CTPEMHJIICS pa3o0paThesi B XapaKkTepe BHEIIHEH MOJNTHKA
Cogerckoro Coro3za B YCIOBHSX €T0 3HAUUTEIHHOTO BKJIQJA B IMOOENy Hasx
I'epmanweii. Cympribeprep MOIYEPKUBAI, YTO COBETCKAs AUIUIOMATHSI HCXOIMIIA
TIPEXJIe BCETO M3 COOCTBEHHBIX MPEICTABICHUH O HAIMOHAIBLHOM 0€30ITaCHOCTH.
OnpIT 7BYX pa3pymIMTENBHBIX MHPOBBIX BOWH Ha CBOEH TeppUTOpHH
cthopmupoBan y pykoBoactBa CCCP ycToW4mByIO YCTaHOBKY: MHPOTIOPSIOK
JIOJDKEH OBITH YCTPOEH TaK, YTOOBI HCKIFOYUTH BO3MOXXHOCTH HOBOTO BTOPKECHHUSL.
OTcroma, MO MHEHHMIO JKYypPHAINCTA, BHUMAaHHWE K CO3JaHUIO ‘‘CAHUTAPHOTO
KOpZIOHA” M3 MPOCOBETCKUX rocyaapcTB B Boctounoit u LlenTpansnoit EBpone.
[omutuka CCCP B ortHomenuu [lompumm, YexocnoBakuu, PymblHMM, Kak
ormevan Cymprdeprep, He ObUIa NMITYJIbCHBHOHM, a TIOMYMHSIIACH BHIBEPECHHON
cTparernveckoit aunun hopmupoBanus Oydepa 6e3onacHocTH .

On Takke oOpaman BHuManme Ha crpemieane CCCP  BcTpowThes
B apXUTEKTypy IIOCIEBOGHHOTO MHpoBOro mopsaka. [lognepxkka wuaen
MEKITyHapOIHOW OpTaHM3aIlNH M0 obecredeHno mupa — Oyaymeidr OOH —
CBUJICTEIHCTBOBAJIA O TOTOBHOCTH MOCKBBI y4acTBOBaTh B MHOTOCTOPOHHHUX
cTpykTypax. OTHaKO, KaK yKa3bIBaJl )KyPHAIINCT, 3Ta HOIEPKKa COTPOBOXKIAIACH
pSIZIOM  OTOBOPOK: OT TpeOOBaHMS MPEIOCTABUTH OTACIBbHBIE Tojioca JuIs
VYkpaunckoit u benopycckoit CCP 10 akuieHTa Ha paBHOIIPaBUE BEJUKUX JIEPIKaAB.
Tem cambiM, mucan CymberOeprep, MockBa cTpeMuiiach JISTUTHMHPOBATh CBOE

> Ralph Parker, ”Young Poles Find Havens in Russia,” New York Times (12 April
1944): 4; Idem, "Escape at Korsun Made Only by Air,* New York Times (9 March 1944):
3; William H. Lawrence, ”Soviet Blames Foe in Killing of Poles,” New York Times (27
January 1944): 3.

% Ralph Parker, ”Soviet Hails Gains Under British Pact,” New York Times (27 May
1944): 6; William H. Lawrence, ”Stalin Lauds U.S. for Aid to Soviet," New York Times (28
June 1944): 8.

7 L.C. Sulzberger, ”Soviet Union Has Mapped Extensive Foreign Policy,” New York
Times (8 April 1945): 56.
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BiMsiHKE B EBpoOTIE M OTHOBpEMEHHO YKPEIUTH MO3HUIINH B HOBBIX MEKTyHAPOTHBIX
HHCTUTYTaX>.

B crarse “Allies’ Use of German Labor Set At Yalta Parley, Soviet Paper Says”
oH npoanammuposan nonxoq CCCP k [epmannu kak moOekIEHHON aepkase.
CornmacHO €ro OIEHKE, IMO3WIMs, O3ByUCHHAs Ha SINTHHCKOW KOH(EpEeHINH,
oTpaxkajla HE TOJBKO CTpPEMJIEHHME K BO3MELICHHUIO yImiepOa, HaHECEHHOTO
BOWHOH, HO W JKEJAaHWE HCIIOIb30BATH MOCIEBOCHHOE YPETYIUPOBAHHE LIS
BOCCTaHOBIICHNSI SKOHOMHKH M YCHWJICHHS MOIUTHYECKOTO BIUAHUS. COBETCKHUH
Coro3 paccMarpuBan [epMaHHIO Kak TJIAaBHOTO BHHOBHHMKA pa3pylICHHH W
YEJIOBEYECKUX MOTEPh. B 3TOM KOHTEKCTE HCIONb30BaHUE HEMEIKOW padodei
CHJIBI JUTS BOCCTAHOBJICHHS TOCTPAJABIINX TEPPUTOPUIl BOCIIPUHHMAIIOCH Kak
cnpaBenuBas KomrieHcanusa. Cynpnoeprep MOAYEPKUBAI, YTO TAKOW ITOIXOJ
HE HOCWJI HCKJIIOUHTEIBHO KapaTeJIbHOTO XapakTepa, a IPEACTaBIsul coOOn
IIparMaTHYHOE PEIICHNE — BOCIOIHEHHNE ITOTEPH 32 CUET MOOESKAEHHOM CTOPOHBI.
Orenka yiep6a, 03BydeHHAas COBETCKOM CTOPOHOH — 250 MUIUITHAPIOB 307I0THIX
pyOneit, — ciy’knia apryMEHTOM B IEPETOBOPAX € COIO3HUKAMHU ¥ HHCTPYMEHTOM
(dopMupoBaHUs OONIECTBEHHOTO MHEHHS BHYTPH CTpaHbl. YIOMHHaHUE
paspymeHHbIX roponoB — Crammarpana, KneBa, MuHcka — moguépKuBaiio
npezcTaBiIeHue o [epMaHny Kak ITaBHOM BHHOBHUKE HE TOJIBKO BOCHHBIX, HO 1
T'yMaHHUTAPHBIX KaracTpod™.

ITomumo repmanckoro Bompoca, Cymbiioeprep yznensyl BHUMaHue u Ooiee
WUPOKUM BHemHenonutndeckuM ycranoBkaM CCCP. B coBerckoit mpecce,
0co0eHHO B “IIpasde”, akTHBHO KPUTHKOBAIACH HHAITMATHBBI CO3IAHNS 3aITa THBIX
BOCHHO-ITOJINTHYECKUX OJIOKOB, TaKHX KakK “ATIAHTHYECKOE COOOIIEeCTBO”,
MIPETIOKEHHOE  BIUSITEIBHBIM ~ AMEPUKAHCKUM  KYPHAJIUCTOM  YOJITEPOM
Jlunnmanom. B mporuBoBec stomy CCCP mnpoxpBuran MAE KOJJIEKTUBHOM
0€3011acHOCTH, 3aKPEIUIEHHYIO B MEXIyHapOAHBIX comameHusx. [lo MHeHuIO
KypHAJIUCTA, 3TO OTpaxajo crpemyieHne MOCKBBI H30€XaTh H3OISIMU 1
COXPaHHTH BIMSHUC B (HOPMUPOBAHHU HOBOTO MHUPOHOPsIKa®’.

Haxonen, Cynpudeprep B CBOMX CTaThsIX OIMCHIBAT BHYTPEHHIOIO
atmoctepy B CCCP B mpenaBepunt u B MOMEHT mobensl. Ocoboe BHUMaHHE
OH YAETSUT AMONIMOHAIFHOMY COCTOSIHAIO COBETCKOTO OOIECTBa — pPAaJOCTH,
CMEIIaHHOH ¢ ropedsio yTpar. Ero permoprax o mpasnHoBanuu Ilobensr 9 mas
B MockBe cTall MOCIECHAM B POJIM MOCKOBCKOTO KOppecnoHzaeHTa. B HéM on
OTIMCBHIBAJI MACCOBBIE TYJISTHUS, NTHOPHPOBAHNE JIOABMH KOMEHJAHTCKOTO daca,
3aJMbl  apTHJUICPUH, 3aHusl, yKpalleHHbIe (JaraMnd CTpaH-TI0OeIUTETbHUIIL,
a TaKkkKe coueTaHHe O(UIMAaIbHOW COBETCKOH aTpHOyTHMKM — MOPTPETOB
Jlenuna, Cranuna, KanuanHa 1 BOGHaYalIbHUKOB — C MAaCCOBBIM PEJIMTHO3HBIM
TIEPE)KUBAHUEM: IIEPKBH OBUTH OTKPBITHI JJIS ITPOBEICHUS MOJIEOHOB “B MAMSTB O

%8 Ibid.

% L.C. Sulzberger, ”Allies' Use of German Labor Set at Yalta Parley, Soviet Paper
Says,” New York Times (21 April 1945): 1.

 Ibid: 6.
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OeCUMCIIEHHBIX HOruommx’".

OmHrM W3 TIaBHEIX CIOKeToB peropTaka Cymbrbeprepa  cramm
TIPOSIBIICHUSI TIPU3HATEIEHOCTA COBETCKUX TpaXkIaH coro3HHKaM. OH moapoOHO
OTIHMCHIBAJl MHOTOJNIOIHBIC COOpaHUS Yy aMEpPHKAHCKOTO TTOCOJBCTBA, TJE TOJIIA
MIPUBETCTBOBATA TUTIOMATOB, CKAHAUPYS JIO3YHTH B 4ecTh TpyMmdoHa i Py3Berbra.
Oco0eHHOE BIIeYaTICHIE TPON3BENO0 BrIcTyIUIeHHE J))opmka Kenrana ¢ 6ankoHa
MTOCOJIBCTBA, BCTpeueHHOe oBarusamMu. COBETCKHH W aMepUKaHCKHUHA (rarn
OBUTH BBIBEIICHBI PSIOM, CHMBOJIH3HPYS COIO3HHYCSCTBO, a TPOMKOTOBOPHUTEIN
TpaHciaupoBanu Ha Twromaasx rumHel CIIA u BemukoOpurannmu. Taxum
obpazom, Cymbrideprep B cBOSH MOCIETHEH MOCKOBCKOH CTaThe 3a(UKCHPOBAI
penkuii momeHT exauHeHnst CCCP u 3amaga B MOMEHT 06€30TOBOPOYHON ITOOSIBI
nan [epmanueii®,

I[Momumo ocBemeHnss TeKymmx coObTuii w3 Mocksbl, Cymbioeprep
MPUHUMAIl y9acTHE B HEO(DUIMATBHBIX TMEPEroBOpax, KacCaBIIUXCs OyIyImIero
npucytctBust NYT B CoBerckoM Coro3e. PyKoBOICTBO ra3eTbl pacCUUTBIBAJIO, UTO
OKOHYAHWE BOWHBI U MEPCIIEKTUBHI IMOCIeBOCHHOTO cOmmkeHus mexay CCCP u
CIIIA co3mamyT yCcIoBHS U PACIIMPCHUS IITaTa MOCKOBCKOTO Ofopo. OmHako
B pea’bHOCTH He 0e3 Tpyaa yIaloch TOOUTHCS pa3pelicHUs Ha TPUE3 JIUIIb
OTHOTO HOBOTO KOPPECMOHICHTAa — M3BECTHOTO TeaTpalbHOTO KpUTHKa Bpykca
ATKWHCOHA, KOTOPHIH B TOIBI BOMHEI ocBemnan cooriTis B Kurae. CormmacoBanue
€ro KaHIHUIATyphl B KaueCTBE MOCTOSHHOTO TIPEICTABUTENS Ta3eThl B MockBe
merom 1945 Toma cTamo BO3MOXKHBIM Onaromaps TOJOKHUTEIBHBIM OT3BIBAM
COBETCKOW CTOPOHBI Ha €T0 IMyOIUKAITUH O B3aMMOOTHOIIICHHUAX MeX Ty HapomHo-
ocBoOomuTenbHOM apmuedt Kurtas u [ommabmanoMm. [lo oreHke coTpymHHKa
coBeTckoro mnoconbcrBa B Bammurrone @. T. OpexoBa, ATKMHCOH B CBOHUX
CTaThbAX HE JOMyCKaN “KaKUX-THOO BHIMAZOB B OTHOIICHWH IPOTPECCHUBHBIX
aneMeHToB KuTas™, B CBSI3M ¢ YEM OH paclieHUBAJICS KakK “Nydlias KaHAUIATypa,
HAa KOTOPYIO MOXKHO OBLTO paccuuThiBath 0T “Hbio-Mopk Taitmc”®. ATKHHCOH
npuexan B MockBy jetom 1945 . M cranm CBUAETENEM CTPEMHUTEIbHOU
TpaHcopMaIi COBETCKO-aMEPUKAHCKAX OTHOIICHWA — OT COIO3HHYECTBA B
pamMKax aHTHTHUTICPOBCKOW KOATUIIMH B BOWHE MPOTHUB SIMOHWH IO TOSBICHUS
MEPBBIX CEPbE3HBIX B3aUMHBIX pa3HoIIacuil B Hauane 1946 r.

3aki04eHue

Kak mokazaHo B cTarke, (YHKIIMOHHPOBAHHE MOCKOBCKOTO Oropo NYT
HaNpsIMyI0 3aBHCEJI0 OT KOHTEKCTa COBETCKO-aMEPHKAHCKUX B3aNMOJCHCTBHN
W 3aBHCEJIO OT MHOXECTBA MOIUTHYECKHUX, IEH3YPHBIX M HICOIOTHUECKUX
¢axropoB. C Ha4agoOM COBETCKO-TEPMAaHCKOM BOWHBI Ha BocTtouHom ¢ponTe
n BerymieHueM CCCP B AHTUIMTIEPOBCKYIO KOAJIUIMIO WHOCTPAHHBIE
KOPPECTIOH/ICHTH BHOBB IOJYYMJIM BO3MOXXHOCTH padoTaTth B MOCKBE, OJHAKO

' L.C. Sulzberger, “Moscow Goes Wild Over Joyful News,” New York Times (10 May
1945): 6.

%2 Tbid,

¢ ABII P®. @. 192. Omn. 12. J1. 29. ITanka 87. JI. 91-92 (CnipaBka 0 KOppeCIOHICHTE
Brooks Atkinson).
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UX JIESATENBHOCTh OCTaBajlach JKECTKO PENIAMEHTHPOBAHHOW, MOMYMHEHHOU
TpeOOBaHMSAM COBETCKOH LIEH3YPHI M CTpaTerndeckuM narepecam OT/ena nevyarn
HKWU/I.

KoppecroraenTtsl NYT cTpeMHIIICh BBITIONHATH CBOIO MPO(ECCHOHATBHYIO
MHCCHIO B YCIIOBHSIX OTPAaHMYEHHOTO JOCTynma K HMH(GOPMAlMd W MAajoro
KOJIMYeCTBA KOMAHIMPOBOK IO cTpaHe. HecMoTps Ha TpYyIHOCTH, OHH
TiepeiaBalii B PEIAKINIO HE TOJIBKO MH()OPMAIIMOHHBIE CTaThH, HO M PETIOPTAXKA
o Bototommem CoBerckom Coro3e, KOTOpBIE JaBalyd aMEPHUKAHCKOW ayJUTOPHA
MIPE/ICTaBICHUE O JIOTUKE COBETCKOM BHEIIHEW W BHYTPEHHEH MOJUTHKA
B BoecHHOE BpeMs. OcoOyio IIEHHOCTb TPEACTAaBISET COOOH AEATEIBHOCTH
Cynbioeprepa, 4bM MyOIHKAIMN TOCIEAHUX MECSIIEB BOMHBI IEMOHCTPUPYIOT
MOMNBITKY AMEPUKAHCKOW KYPHAIUCTUKA oOcMbIcauTh mnosuuuio CCCP B
TIepecTpanBaroIeMesl MK IyHapotHOM Topsiake. Ero permopraxu, coderaroniye
(axTorpaMIHOCTh € TOHKHM AaHAJIN30M, IIO3BOJISIOT TPOCIEANTh, Kak B
amepHKaHCKoi mpecce (opmuposaics oopaz Coserckoro Coro3a — COIO3HHKA
110 BOIHE, HO MOTEHIINAIBHOTO HICOJOTMYECKOTO OIMITOHEHTA B OyTyIIEeM.

Haxonen, ciemyer OTMETHTH, YTO MOJEIb YIPABICHHS JESTEIBHOCTHIO
WHOCTPAHHBIX KOPPECIOHJCHTOB, copmupoBaBmascs B Ortmene medarn
HKUA B 1941-1944 1T, coxpaHsiach MpaKTHUECKH Oe3 M3MEHEHWH BIUIOTH
mo 1987 roma. MIHOCTpaHHBIH KypHATHCT OBLT 00s3aH HAXOAWTHCS B MOCKBE,
COIVIaCOBBIBATH JFOOBIC TIOE3/IKH ITO0 CTPAHE M BCTPEUH C COBETCKUMH I'PaskaHaM1
C TIPE/ICTAaBHUTENSIMHA M3 OTJENA, a TAKXKE yUUTHIBATh BO3MOKHBIE TTOCIIEICTBHS
CBOUX ITyOJIMKAIHA, 1a)Ke €CITH OHM MOTydan 0100peHHe y COBETCKUX IICH30POB.
B TO Xe Bpems COBETCKHE BIACTH COXpPAHsUIM 3a cOOOH INpaBO yXKecTodaTh
WIN, HaNpOTHB, CMATYaTh STH OTPAaHWYCHUS B 3aBUCHMOCTH OT TEKYIIETO
COCTOSTHHSI COBETCKO-aMEPHKAHCKUX UITIOMATHYECKUX OTHOIICHHWH, a TakKxke
WHIUBHU/YaJIFHOTO OTHOIIEHHS K TOMY WJIM HHOMY aMEPUKAHCKOMY KYPHAJIUCTY.
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Abstract

In 1945, predominantly white and male academics at elite postsecondary
institutions, bolstered by nineteenth century industrialist wealth and connected
to government and military elites, shaped and influenced the teaching of
Russian in the United States in ways that remain traceable in the field today.
Through critical inquiry the study finds that the field’s progenitors reacted to
war and McCarthyism in ways that were color-blind, politically-averse, and
self-preservational, exposing the roots of white supremacy and Russocentrism
in Russian language textbooks. Critical race theory helpfully frames matters of
anti-discrimination law and interest convergence regarding de jure and de facto
forms of educational exclusion. The study locates and illuminates significant
developments in Russian language instruction during and after the war. It also
assesses and presents ideologies about teaching and learning Russian that were
expressed contemporaneously by practitioners.
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Ideology and Identity in Teaching about Russia
in the United States: 1945-1950

Rachel Stauffer

Introduction

The 1940s in the United States (US) witnessed a significant transition in
teaching Russian and teaching about Russia.! Until wartime expansion efforts,
teaching Russian was unusual as the language was orientalized and exoticized
as Asian or Far Eastern.”? The American Association of Teachers of Slavic and
East European Languages (AATSEEL) and the American Russian Review first
appeared in 1941, but many other important developments in Russian language
teaching occurred after the war. In 1945, the American Slavic and East European
Review (now Slavic Review) was first published. The Russian Research Institute
at Columbia (now the Harriman Institute) and the Russian Language Journal
were both established in 1946. The Joint Committee on Slavic Studies (JCSS),
the Russian Institute at Harvard (now the Davis Center), and the American
Association for the Advancement of Slavic Studies (now the Association for
Slavic, East European, and Eurasian Studies [ASEEES]) were all organized in
1948.

The rise of Russian language study coincided with the development of area
studies programs, broadly conceptualized as education for purposes of national
security. The Cold War began, emergent McCarthyism targeted celebrities and
academics, and the legal and social landscape of Jim Crow segregation coexisted
with the desegregation of the military and federal workforce in 1948.3 As an
example, Corliss Lamont, a Columbia University faculty member writing about
the Soviet Union, was deposed by the House Un-American Activities Committee
in 1946, coalescing with philanthropic and government efforts to expand Russian

' It is worth noting that the literature varies significantly in the way fields are
described. This paper will use terms education about Russia and teaching about Russia
interchangeably; Russian area studies and Slavic studies usually when describing the past,
and Russian Studies or Slavic and Eurasian Studies when describing the present. Russian
language instruction is specified as such.

2 David Engerman, “The Ironies of the Iron Curtain,” Cahiers du Monde Russe 45,
no. 3/4 (2004): 469.

3 Harry S. Truman, Executive Order 9981, July 26, 1948, Our Documents, National
Archives, accessed January 19, 2025, https://www.archives.gov/milestone-documents/
executive-order-9981.
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language instruction.* Simultaneously, instruction in the Russian language moved
from grammar-translation to audio-lingual methods in the 1940s, largely owing
to the success of the Army Specialized Training Program (ASTP), which set the
stage for today’s emphasis on communicative competence.

While significant scholarly attention has been directed to reforms impacting
education about Russia after the Soviet launch of Sputnik in October 1957, less
has been received by the often significant transformations and developments
in the field after World War II. The scope of the present paper will, therefore,
discuss identities and ideologies involved in teaching Russian during the period
1945 to 1950. The present study is critical and considers how race, sex, and class
impacted access to the full menu of educational opportunities, including Russian
language study. Critical race theory applied to matters of identity and ideology
among those promoting Russian illuminates connections to a “regime of white
supremacy.” The broader national security apparatus under construction in the
US after World War II was constructed predominantly by white, elite men with
access to generational, institutional, and systemic power.®

Theoretical and Conceptual Assumptions

The premise of this paper is that teaching Russian is and has been distinctive
from teaching other world languages in the US. Furthermore, the period 1945-
1950 accelerated the rise of the necessity and availability of Russian studies in
postsecondary settings. Since then, the US government has prioritized Russian
as a critical language owing to geopolitics, militarism, arms development, and
competition in science and technology. Government and military interests and
values contributed to ideological and pedagogical conflicts in teaching Russian,
requiring instructors “to simultaneously inculcate open-mindedness while
encouraging conformity to white, middle-class norms.”” Before and after 1945,
efforts to expand area studies and Russian language study involved intermingling
circles of power elites, “men whose positions enable them to transcend the
ordinary environments of ordinary men . . . in positions to make decisions having
major consequences.”

Teaching Russian was significantly influenced by well-connected and
highly positioned white academic men who leveraged Ivy League status and
unfettered access to intellectual, social, and financial capital. White industrialist
wealth of John Rockefeller, Henry Ford, and Andrew Carnegie was dressed
as philanthropy to support teaching and research about Russia. Ideologically,

4 House Committee on Un-American Activities, “Executive Session,” February 6,
1946, Washington, DC: National Archives, accessed May 30, 2024, author’s collection.

5 Kimberlé Crenshaw, Neil Gotanda, Gary Peller, and Kendall Thomas, Critical Race
Theory: The Key Writings That Formed the Movement (New York: New Press, 1995), xiii.

¢ “Wealth also is acquired and held in and through institutions . . . the great inheriting
families . . . are now supplemented by the corporate institutions of modern society” from C.
Wright Mills, The Power Elite (New York: Oxford University Press, 1956), 9-10.

7 Zoé Burkholder, Color in the Classroom: How American Schools Taught Race,
1900-1954 (New York: Oxford University Press, 2011), 102.

8 Mills, The Power Elite, 3-4.
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these philanthropic organizations “mediate[d] among the concerns of the state,
big business, party politics, and foreign policy-related academia; articulate[d]
a divided system; and constitute[d] and create[d] forums for constructing elite
expertise.” Simultaneously, the government leveraged the power of the purse
to bankroll language instruction for predominantly white military servicemen
via the Army Specialized Training Program (ASTP)."” Accordingly, this further
bolstered a predominantly white “educational system, that was dominated by
men, especially at the most influential universities in the field.”"" Because US
educational settings reproduced and reinforced features of white supremacy,
including race-based educational exclusion, teaching Russian during this
time contributed to an unintended, but impactful result, in which elite “social
arrangements . . . create[d] structural disparities.”’? This inequity of access to
education is observable even now in the predominantly white composition of
student and scholar identities studying Russian in the US today."* Unfortunately,
this, too, was and is a distinguishing feature and flaw of the field.

The stories supplied in contemporaneous and retrospective memoirs and
reports written by those teaching Russian, and relatedly, Slavic languages, reflect
the influence of identity and ideology. They provide insight into how educators
thought about their students, colleagues, the American public, as well as the efforts
and outcomes related to teaching Russian. These and other histories of the field,
in combination with organizational reports and journal articles about teaching
Russian illuminate ideologies in operation in Russian language instruction and its
expansion during and after World War II. Critical race theory (CRT) illuminates
legal and social aspects of “the fact that all educational spaces are unique and
politically contested.”*

Educational ideologies have changed over time. However, it is still possible
to acknowledge associated practices and beliefs in the past, recognizing their
impacts, whether intentional or unintentional, so as to disrupt their ongoing harm
in the present. This paper argues that the harmful impact of these ideologies
on Russian language instruction today has led to a dearth of representation of
cultural, linguistic, and socioeconomic diversity among imagined American
learners and Russian speech communities worldwide. Accordingly, Russian

% Inderjeet Parmar, Foundations of the American Century: The Ford, Carnegie, and
Rockefeller Foundations in the Rise of American Power (New York: Columbia University
Press, 2012), 5.

10" Glenn Alschuler and Isaac Kramnick, “The Cold War at Cornell,” in Cornell:
A History, 1940-2015, eds. Glenn Altschuler and Isaac Kramnick (Ithaca, NY: Cornell
University Press, 2014), 75.

' David Engerman, Know Your Enemy: The Rise and Fall of America’s Soviet Experts
(Oxford: Oxford University Press, 2009), 10.

12 Zeus Leonardo, Race, Whiteness, and Education (New York: Routledge, 2009), 18.

13 Dianna Murphy and Hadis Ghaedi, ““Who (Are)n’t Our Students?””” The Gender and
Ethnoracial Distribution of U.S. Bachelor’s Degrees in Russian Language and Literature
over Twenty Years, from 1999-2000 to 2018-2019,” Russian Language Journal 71, no. 3
(2021): 17.

4 Joe Kincheloe, “Critical Pedagogy in the Twenty-First Century: Evolution for
Survival,” Counterpoints 422 (2012): 155.
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language textbooks published in the US have been subject to detailed, much
deserved criticisms over the last two decades. '

Teaching Russian, 1945-1950

The wartime efforts to teach Russian in the 1940s experienced rapid
development and implementation. By 1945, this growth led to predictions,
though unfulfilled, that Russian would “become one of the major languages
studied.”'® Within five years of its founding, AATSEEL had significantly grown its
membership, published a regular newsletter, and established a regional presence
in several US states and in Canada.'” In 1948, Vassar Russian professor Catherine
Wolkonsky reported, “In December 1941, a mere 19 colleges and universities
offered Russian; now the number is well over a hundred.”'® In a 1945 report, the
president of the Rockefeller Foundation confirmed, “Until ten years ago there
were but few courses given in American universities in the Russian language, and
no broad resources were developed for understanding the social and cultural life of
a nation which in a single generation has become one of the most powerful forces
in the world.”" He further described the challenges confronting Russian language
expansion, “Even today our resources are pitifully meager. Only one university
accepts Russian as a language with which undergraduates may satisfy the usual
language requirements; and it is possible to thumb through the catalogues of
courses in even large institutions without finding the words ‘Slavic’ or ‘Russian.’?
Between 1935 and 1945, the Rockefeller Foundation “appropriated approximately
$775,000” toward expanding language offerings, including Russian.?!

In real time, instructors reported “scarcity . . . of the basic resources necessary
for the development of Russian studies —scholars and teachers, research materials,
and books and teaching aids” in 1946.2> With regard to instructional materials
for Russian, by 1951, Ornstein asserted that “the field is still in its infancy,”
recommending that “members of our profession strive to perfect the best possible

15 Maria Shardakova and Aneta Pavlenko, "Identity Options in Russian Textbooks,"
Journal of Language, Identity, and Education 3, no. 1 (2004): 25-46; Nizora Azimova
and Bill Johnston, "Invisibility and Ownership of Language: Problems of Representation
in Russian Language Textbooks," Modern Language Journal 96, no. 3 (2012): 337-349;
Rachel Stauffer, "Addressing the Representation of Russian Language Textbooks," In
The Art of Teaching Russian, eds. Evgeny Dengub, Irina Dubinina, and Jason Merrill
(Washington, DC: Georgetown University Press, 2020).

16 J. Cayce Morrison, “An Administrator Looks At Language Study,” The Modern
Language Journal 29, no. 8 (1945): 685.

17 1946 rom u momOXKeHUE PYCCKOTro si3bika B Amepuke,” The Russian Language
Journal 1, no. 1 (1947): 14.

18 Catherine Wolkonsky, “Some Aspects of Teaching Russian,” The Modern Language
Journal 32, no. 1 (1948): 24.

1 Raymond Fosdick, “Excerpts from the Review for 1944 of the Rockefeller
Foundation,” The Modern Language Journal 29, no. 7 (1945): 631.

2 Fosdick, “Excerpts from the Review for 1944,” 632.

2! Fosdick, “Excerpts from the Review for 1944,” 632.

22 Cyril Black, et. al, “An Appraisal of Russian Studies in the United States,” The
American Slavic and East European Review 18, no. 3 (1959): 419.
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means for its effective teaching.”? The dearth of resources and expertise was one
result of the observably limited access to the study of Russian and other Slavic
languages outside of elite or highly selective postsecondary institutions, and
outside of the northeast.

In 1948, Stanford Russian professor Jack Posin reported that “interest in
Russian civilization and the language skyrocketed . . . aided by government
subsidies . . . colleges and universities . . . increased their staffs to meet the
new demand.”** Among the efforts which Rockefeller funded was the Army
Specialized Training Program (ASTP). The ASTP stimulated new pedagogical
approaches that moved away from grammar-translation and toward audio-lingual
methodology. The ASTP method demonstrated that it was possible to build
proficiency in a language by increasing intensity over a shorter period of time,
rather than lengthening more incremental study over several years. Posin, however,
credits the intensive method to Harvard in the 1930s: “Contrary to widespread
belief, this method did not originate during the war. It has been successfully used
with Russian language since 1934 . . . The war merely popularized this method
and gave it wider application.”?

Wartime emergency is the most commonly cited reason that public and
student interest in Russian ascended in the 1940s. There is also evidence of other
learner rationales. A 1946 survey of 656 undergraduate students taking Russian
at two dozen postsecondary institutions reported the top three reasons cited for
studying the language were “I believe that Russia has a great future” (64%, n =
418); “I’m interested in the culture” (62%, n = 404); and “I intend to go there
some day” (57%, n = 377). The bottom three reasons were “I was born in Russia
and want to speak the language” (1%, n = 7); “I am a singer and want to sing
Russian songs” (2%, n = 10); and “I am a librarian and want to catalogue books
in the language” (3%, n = 18). Some of the outlying individual responses were,
“I plan to become a secret agent,” and “I am going into the export business.” 148
respondents replied “other reasons,” among which included working in “foreign
or diplomatic service.”?

37% (n = 157) of the respondents’ reported majors (n = 424) were in the
sciences, engineering, medicine, and math, while 63% (n = 267) of students
reported majors in liberal arts fields, and 14% (n = 37) reported majors in Russian
and other Slavic languages.?” In response to a prompt about the language skills
they wished most to develop in Russian, students expressed strong interest in
speaking, reading, and understanding, and weak interest in writing and grammar.
The change they most wanted in their classes was “more conversation.”?® By the

2 Jacob Ornstein, “A Decade of Russian Teaching: Notes on Methodology and
Textbooks,” The Modern Language Journal 35, no. 4 (April 1951): 279.

2 Jack Posin, “Russian Studies in American Colleges,” The Russian Review 7, no. 2
(19438): 63.

2 Posin, “Russian Studies in American Colleges,” 64.

26 Agnes Jacques, “Why Students Study Russian,” The Modern Language Journal 31,
no. 8 (1947): 529-530.

27 Jacques, “Why Students Study Russian,” 528.

28 Jacques, “Why Students Study Russian,” 531.
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end of 1947, “140 colleges and universities offered some instruction in Russian
in the academic year . . . 240 persons, either full or part-time, are engaged in
teaching Russian language, literature, or both.”?

A generational transition also changed the field as several faculty in Slavic
at Columbia, California, Chicago, Harvard, and other institutions all died at
around the same time.*® The deaths impacted Rockefeller Foundation efforts to
encourage “a geographically diverse set of institutes” where Russian was studied,
“as universities adopted different responses to a rash of deaths among scholars
prominent in prewar Slavic Studies.””! An article in the very first issue of the
Russian Language Journal in 1947 mourns the older generation as part of a
“prepodavatel Skaia sem ja (teacher family)” of Russian faculty in the US, noting
that Harvard professor Samuel Cross , especially, would not be easy to replace.®
Posin lamented the losses to the profession in 1948, “because of retirement
and death, the ranks of trained and experienced scholars in the field have been
narrowing rather than growing.”* The wave of deaths were part and parcel of
a series of sea change events over this short period of time that etched Russian
studies increasingly more deeply into academic, government, philanthropic, and
public spheres. However, due to emergent McCarthyism, the incoming leaders
of Russian language instruction encountered conditions that contributed to the
disproportionate representation of dominant identities in Russian language
textbooks today.

Identities Teaching Russian, 1945-1950

The Army Specialized Training Program (ASTP) at Cornell was designed,
informed, and/or delivered by Ernest J. Simmons (Literature), Sergius Yakobson
(Government), Bernard Pares (History), Corliss Lamont (Social Institutions), and
Vladimir Kazakevich (Economics). During the McCarthy era, few US experts
on the Soviet Union publicly advocated for racial equity, the working class, and
global movements for social justice. However, those who did, - like Simmons and
Lamont - were all investigated by the House Un-American Activities Committee
(HUAC). To illuminate influences on curricula as a result of this phenomenon
between 1945 and 1950, I will describe the experiences of individuals involved
with ASTP at Cornell who were targeted by HUAC, namely Corliss Lamont and
Ernest Simmons, with briefer discussions of Harriet Moore and Bernard Pares.
Sergius Yakobson was the husband of Russian specialist Helen Yakobson, and
brother of Roman, whose stamp on the field is indelible, but has received sufficient
attention elsewhere. Vladimir Kazakevich was the most likely communist
sympathizer and returned to the Soviet Union shortly after his brief contribution
to the ASTP, thus there is less about him worth discussing in this paper’s context.

¥ Posin, “Russian Studies in American Colleges,” 64.

30 Clarence Manning, 4 History of Slavic Studies in the United States (Milwaukee,
WI: The Marquette University Press, 1957), 67-68.

31 Engerman, “The Ironies of the Iron Curtain,” 469-470.

321946 roj ¥ MOJIOKEHUE PYCCKOTO si3bIKa,” 12.

33 Posin, “Russian Studies in American Colleges,” 66.



30 Journal of Russian American Studies Special Issue (July 2025)

These individuals’ experiences are model experiences of how teaching about
Russia and teachers of Russian were differently impacted by McCarthyism, given
that historian Albert Parry described the Cornell program as “the prototype of
Russian area studies programs in various American institutions” prior to 1950.
3 Simmons, who directed the ASTP and Russian language and culture intensive
at Cornell University, thus directly contributed to the shape of modern curricula,
funded by Cornell and Rockefeller.*® Accordingly, Simmons’ and his ASTP
colleagues’ involvement contributed to contemporary Russocentrism in Slavic
Studies as their “studies of Soviet culture meant, with rare exceptions, studies
of Russian literature . . . limited almost exclusively to works in Russian. A few
books and articles on Ukrainian culture appeared . . . Next to nothing appeared on
literature in other Soviet languages.”*

In 1944, Lamont published a book called The Peoples of the Soviet Union,
in which the introduction condemned racism, “I can think of nothing more
unjust, more cruel, or more uncivilized than discrimination against individuals or
groups because of their color, facial characteristics, or ethnic origin.”*” Lamont
committed time, effort, and personal funds to resisting prejudice and McCarthyism
while others removed themselves from the political fray. For example, Geroid
Robinson, the head of Columbia’s Russian Institute, and Clyde Kluckhohn, head
of Harvard’s Russian Research Center preferred “to stand removed from the
political controversies that divided the American public.”*® Robinson had served
the government during wartime in the Office of Strategic Services (OSS), and so
was uniquely receptive to Washington’s demands, and he recruited Hazard and
Simmons to help staff the Institute.®

Along with two other Columbia faculty, Simmons “faced accusations of
disloyalty. McCarthy condemned Ernest Simmons as ‘a Communist’ at the time
he had led the wartime program at Cornell.”® Likewise, in HUAC testimony
from 1953 that discussed Simmons 1947 book, USSR: A Concise Handbook,
McCarthy named historian Bernard Pares, Lamont, Simmons, and Harriet Moore
as Stalinists. ! In HUAC transcripts of a March 1947 hearing , a witness rebuked
Cornell’s Russian program asking, “Who was responsible for the employment of
such notorious preCommunists as Corliss Lamont . . . Sergei Kaurnakoff [sic],
military writer on the staff of the Daily Worker; Harriet Moore, director of the

3* Albert Parry, America Learns Russian: A History of the Teaching of the Russian
Language in the United States (Syracuse, NY: Syracuse University Press, 1967), 113-114.

35 Engerman, Know Your Enemy, 36.

3¢ Engerman, Know Your Enemy, 131.

37 Corliss Lamont, The Peoples of the Soviet Union (New York: Harcourt, Brace and
Company, 1944), vii-viii.

3 Robert Byrnes, 4 History of Russian and East European Studies in the United States
(Lanham, MD: University Press of America, 1994), 131.

¥ “Robinson to Head Russian Institute,” The New York Times, November 6, 1945, 10.

40 Engerman, Know Your Enemy, 41.

4 U.S. Senate. Communist Infiltration in the Army: Hearing Before the Permanent
Subcommittee on Investigations of the Committee on Government Operations, Eighty-
Third Congress, First Session, Pursuant to S. Res. 40, September 28, 1953. Washington,
D.C.: U.S. Government Printing Office (1953), 86-87.
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pro-Soviet American Russian Institute . . . Vladimir Kazakevich, lecturer and
writer for Communist publications. All were engaged in some phase of training
Army officers at Cornell University in Ithaca, N. Y.”* Simmons, Lamont, Moore,
and Pares were all targets of investigations by HUAC after its activities became
more publicly legitimized due to Alger Hiss and his association with the Institute
of Pacific Relations (IPR) in 1948.* Upon Bernard Pares’ death in 1949, Harvard
historian Michael Karpovich wrote,
As a young man, Sir Bernard lived and studied in Russia. He returned to
Russia during the political crisis of 1905, and in the years that followed,
he made several visits to the country to watch the growth of the recently
born constitutional regime. In the First World War he was with the
Russian Army as a semi-official British observer, and after 1917 he
continued his travels in Russia, braving the dangers of the revolutionary
turmoil so long as this was possible. The extent of his personal contacts
in Russia was amazing. He knew Tsarist ministers and revolutionary
leaders, businessmen and intellectuals, peasants and landed gentlemen.**
It goes without saying that the types of contacts and experiences Pares had
in both world wars likely led to McCarthyist suspicion, and also, that Pares’
connections to Soviet insiders was spectacularly different than that of Simmons,
Lamont, or Moore.

Lamont’s engagements with HUAC escalated throughout the 1950s. In
1953, “When Senator Joseph R. McCarthy investigated him, Dr. Lamont replied
vigorously. He said he was not a Communist, and intended not to answer and to
enjoy his First Amendment freedoms.” Lamont’s boldness was admonished with
denial of his passport renewal in 1951.% Like many, but not all of his colleagues,
Lamont was generationally wealthy, yielding fewer concerns about his livelihood.
Still, for others teaching Russian, the professional jeopardy caused by suspicions
of communism or the appearance of being political were preferably avoided. For
a woman like Harriet Moore, HUAC scrutiny was riskier. All the same, according
to her obituary, Moore throughout her life advocated for social equality: “She was
very proud of her role in organizing a large and controversial civil rights fundraising
event in Scarsdale, NY in the early 1960s, featuring . . . Pete Seeger, Ossie Davis,
and Ruby Dee. Harriet organized the concert to raise bail for the Freedom Riders,
then jailed in Mississippi . . . in the face of vociferous opposition.”’ Simmons had
a productive academic career, teaching Russian and writing mostly about Russian
literature at Cornell, Harvard, and Columbia. Lamont continued teaching and
pushing for progressive and working class interests and defending constitutional

42 [nvestigation of Un-American Propaganda Activities in the United States. 80th
Congress, (March 27, 1947), 278.

4 Ellen Schrecker, The Age of McCarthyism (Boston: Bedford Books, 1994), 69.

4 Michael Karpovich, “Sir Bernard Pares,” The Russian Review 8, no. 3 (1949): 183.

4 Israel Shenker, “Still-Active Corliss Lamont,” The New York Times, April 2, 1972, 22.

46 John Gregory, “Obituary: Corliss Lamont,” The Independent, May 11, 1995, https:/

www.the-independent.com/news/people/obituary-corliss-lamont-1619163.html
47 "Harriet M. Gelfan Obituary," Atamaniuk Funeral Home, accessed January 16,

2025, https://www.atamaniuk.com/obituaries/Harriet-M-Gelfan?obld=2112473.
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freedoms and civil rights, even self-publishing and distributing pamphlets and
booklets on democratic principles for the public and supporting organizations that
shared his values.

Ideologies in Teaching Russian, 1945-1950

In the context of educational settings and pedagogical approaches reflected
in recollections of the history of education about Russia in the US, there are
strong undercurrents of discriminatory ideologies. The ideologies discussed and
exemplified fromwriting by Russia specialists and general area studies collaborators
appear to have been influenced by the privileged identity factors of predominantly
white and male academics in elite and highly selective postsecondary institutions.
Ideologies discussed here include deficit and meritocratic thinking, orientalism,
and native-speakerism. Although these phenomena were not identified as such
during the period at hand, the ideologies are observably reproduced in educational
settings as described in the histories and stories supplied by scholars writing
about teaching Russian. Broadly, reflections presumed that learners themselves
accountable for their success or failure, owing to “genetic, cultural, or experiential
differences.”® Deficit thinking is reflected in writing about teaching Russian as
well as other world languages, which suggests it was a widespread ideology in
the profession.

However, responses in the previously mentioned 1946 poll of undergraduates
surveyed about studying Russian counters deficit thinking as it reports “a
serious interest . . . a desire to master the language.”® In the late 1950s, authors
Cyril Black and John Thompson traced the need for Russian studies as a way
to confront “deficiencies in our knowledge of many areas of the world, and
the lack of Americans who knew these areas well.”>® American students’ lack
of knowledge about the region through no fault of their own, given the past
limitations on studying the region, was described as a “very hazy notion of
Russia.”! Deficits were attributed to colleagues as well. For example, an area
studies scholar suggested that foreign-born colleagues were less equipped for
the classroom because their experiences as refugees meant they were “disturbed
psychologically.”? The difficulty of the language itself was a deficit that led to
gatekeeping, “purists among the deans and even a few strict professors rule that
only superior students be admitted to Russian classes, or that a background of two
or three years in Latin or Greek or French or German be required.”? Graduate
students’ and post-docs’ language skills were criticized. > In a 1948 article, the

48 Sonia Nieto and Patricia Bode, Affirming Diversity: The Sociopolitical Context of
Education (New York: Pearson, 2018), 12.
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2 William Fenton, Area Studies in American Universities (Washington, DC: American
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53 Parry, America Learns Russian, 166.
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author invoked deficit thinking toward college students taking Russian: “There is
a marked discrepancy between the intellectual maturity of the college student and
his facility in the language, and this we have to face as a challenge.” Even in a
1948 issue of the AATSEEL Bulletin, organization leadership described its own
members as “the stepchildren of the modern language profession.”¢

Akin to deficit thinking, meritocratic thinking as an ideology asserts that with
enough resilience and hard work, anyone can work from the bottom up to reach
any goal.’” Meritocratic thinking is incompatible with reality, particularly in light
of forms of meritless access to power and opportunity in use among elites, such
as cronyism and nepotism. Likewise, meritocratic thinking requires evasiveness
of matters of race, sex, and class, which, during the time at hand, impacted access
and opportunity to levers of social uplift, such as education.

Meritocratic and deficit thinking are both observable in descriptions of the
educational pedigrees of servicemen selected for the ASTP.*® In fact, a “school’s
national reputation has very little to do with actual quality . . . and more to do
with its ability to confer social capital via networks of wealth and institutional
power.”*® Until post-Sputnik educational reforms, the study of Russian and other
Slavic languages was practically located predominantly in the Ivy League. ® The
pedigrees of predominantly white, male scholars, philanthropists, and bureaucrats
overseeing expansion of Russian language instruction reflect experiences of ease,
access, and opportunity. Intermingled with the white, male, national security-
oriented status quo, academics fulfilled in educational settings their role in
performative anticommunism as “‘officers’ of the ruling class for the subordinate
functions of social hegemony and political government.”*!

Columbia sociologist C. Wright Mills viewed elite power circles as an
exclusive and exclusionary social system of influence in the upper classes. He
described the ways that systems of opportunity and power were then managed

3 Wolkonsky, “Some Aspects of Teaching Russian,” 28.
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College Press, 2018); Katy Swalwell, Educating Activist Allies.: Social Justice Pedagogy
with the Suburban and Urban Elite (New York: Routledge, 2013); Katy Swalwell and
Daniel Spikes, Anti-Oppressive Education in “Elite” Schools: Promising Practices and
Cautionary Tales from the Field (New York: Teachers College Press, 2021).
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and overseen by elites. In his characterizations, Mills alleges, “the power elite
is composed of men of similar origin and education . . . careers . . . styles of
life . . . social type . . . leading to the fact of their easy intermingling.”®? Elites
worked together to operate “the structure and the mechanics of those institutional
hierarchies over which the political directorate, the corporate rich, and the high
military now preside.”®* Based on the phenomena described, Mills’ definition of
elitism is applicable to individuals, institutions, and organizations involved in
teaching Russian language and in the formation of Russian area studies during
this period.

In writings on Russian language instruction, the language skill,
trustworthiness, and potential for instructional success of émigrés are judged
in ways that reflect identity-based forms of deficit and meritocratic thinking.
Native-speakerism asserts that some identity factors are assumed to reflect greater
cultural and linguistic authenticity than others. The concepts of native speaker
and non-native-speaker are “professionally popularised categories, often with
skin colour as a determining characteristic.”®* An observable opposition exists
between native and non-native speakers of Russian in the field: “‘nonnative’
teachers and those that do not fit the traditional image of a ‘native’ speaker, are
still considered ‘deficit’, are underrepresented, and/or find themselves modeling
their teaching after ‘native’ speaker teachers’.”® In some ways, this view mirrors
Imperial Russian and American forms of race- and class-based othering.

In 1946, Alfred Senn, writing about the first year of Russian language
instruction recommended it “be taught only by people wholly familiar with
the English language.”®® In 1948, it was recommended that future scholars of
Russian area studies, “come from the ranks of young American-born men and
women. Russian ancestry per se qualifies a person for training for a professorship
in Russian no more than does English or American ancestry alone qualify one
for a similar career in English.”” Also in 1948, a Russian instructor wrote, “an
oral drill class cannot be placed in charge of a teacher whose own pronunciation
is short of the most perfect. Unfortunately, Brooklyn Russian can be as bad as
Brooklyn English, and for the oral class only a well-educated native Russian
will do.”® The same instructor insisted, “I should like to make an appeal to my
fellow-Russians in the United States, who make up the great reservoir from

2 Mills, The Power Elite, 19.
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which most of the teachers of Russian are drawn, to study English and to master it
thoroughly. This is very important.”® David Engerman notes a “division between
those whom language teachers called ‘native experts’ and American scholars.””
Throughout Russian history, multilingual non-ethnic-Slavs and non-Christians,
even those who spoke Russian as a primary language were minoritized as “non-
native,” largely due to racialized forms of categorization created for colonization
and conquest.”! Furthermore, the characterization of Russian as a language for
national security adds a layer of adversariality, “even as speakers of these ‘critical
languages’ are serving to further the agenda of the State (a controversial matter in
its own right) . . . they continue to be viewed with suspicion.”’

Critical Race Analysis

The ideologies described above are characteristic of US educational settings
and curricula, which reinforce systemic, legal, and societally-constructed
hierarchies of race, sex, and class. In fact, schools and communities became
more racially segregated after Brown v. Board of Education, owing to a lack of
white interest convergence, and not only in the southern states.”® Therefore, until
1954, which includes the period at hand, white supremacy operated as unmarked,
whereas white interest convergence” with racial equality was marked and socially
stigmatized. Anticommunism was unmarked and concomitant with whiteness.

This arrangement created social conditions in which some academics yielded
to performative solidarity with unmarked white supremacy and anticommunism,
which I am convinced contributed directly to evasiveness of matters of race,
sex, and class in Russian language textbooks. White academics, public officials,
and philanthropic organizations declared a need for national security education
initiatives providing wider access to education to reify whites’ “legal legitimation
of expectations of power and control . . . while masking the maintenance of white
privilege and domination.””® Relatedly, scholars have asserted white interest
convergence as concomitant with any possible progress owing to race conscious
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reforms.” Crucially, however, author Kimberlé Crenshaw observes, “the societal
adoption of racial equality rhetoric does not itself entail a commitment to end
racial inequality.””” Given that few of those who teach Russian commented on
matters of race (or sex or class for that matter), [ have yet to find explicit white
interest convergence, though so far it is clear that Lamont and Moore were outliers
in their outspokenness.

Writing in 1988, Crenshaw was commenting on affirmative action during the
Reagan era, and this topic continues to have relevance today. A 2023 Supreme
Court decision disempowered antidiscrimination law in favor of non-race-
conscious college admissions, about which Justice Jackson dissented, “today,
the majority . . . announces ‘colorblindness for all’ by legal fiat. But deeming
race irrelevant in law does not make it so in life.””® Although color-evasiveness
appears merit-based, that is the result of meritocratic thinking.” Such a stance
fails to recognize the legal, social, educational, and economic disenfranchisement
of women, migrants, Indigenous communities, formerly enslaved African
Americans, people experiencing poverty, and people with disabilities. Brown
v. Board challenged Jim Crow segregation and set the stage for race-conscious
antidiscrimination law. Soviet propaganda routinely chastised American racism,
so those teaching about Russia were presumably aware of such matters, whether
or not they publicly problematized them.

Beginning in February 1950, Senator Joseph McCarthy and HUAC escalated
anticommunist investigations and surveillance. The wartime urgency that led
to unique growth in study of Russia and the Soviet Union was exchanged for
anticommunist paranoia. The political landscape meant that instruction in
Russian was compelled to submit to an anticommunist status quo, concomitantly
maintaining white supremacy, or teaching Russian in ways that would appear
apolitical. It is interesting that multiculturalism had a strong presence in volumes
which predate 1950, pointing to the importance some scholars ascribed to identity
even then. Multiculturalism was more widely discussed until anticommunism led,
for example, to the retraction of Simmons’ book for use in military training, just
a few years after he was recruited to run the ASTP Russian Intensive at Cornell.
Lamont’s generational wealth shielded him from significant disruptions to his
livelihood when targeted by HUAC in 1946, though his troubles escalated in
the 1950s. In the 1960s, Lamont sued the Postmaster General for violating the
first amendment by reporting to the government individuals receiving materials
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about Communism or from Communists by mail. The case went to the Supreme
Court and unanimously in Lamont’s favor.®® But Lamont truly was an outlier.
Others involved with the field were subject to top-down pressure to conform
or at least perform. McCarthy’s objections to Lamont’s, Simmons’, and others’
scholarship appear to have been at least partially derived from what was perceived
as allegiance to Soviet multiculturalism, rather than American white supremacy.

Implications

Race consciousness, not color-evasiveness, should be a goal of teaching about
the Russian-speaking world in the US today. Russocentrism and whitewashing
were logical, but harmful outcomes of the collision of anticommunism and
segregationism characterizing the years after World War II. There was a shift
in the development of the field between the ASTP years and Sputnik, the first
satellite in space, launched by the Soviets in 1957, causing new uncertainties
about American exceptionalism. Disproportionately, the identities and ideologies
of elite academics, nineteenth century industrialists, and government officials
leading up to and after 1945, made it possible to be evasive of matters of
multiculturalism, since whiteness and maleness were widely accepted defaults
among intermingling elites. After Brown there was not an influx of funding to
teach historically disenfranchised students Russian, but there was after Sputnik,
because education for scientific competition and national security were white
interests, and thus prioritized.

Programs in Russian and Slavic in the northeast continued to benefit
disproportionately from the field’s expansion, even after post-Sputnik federal
grants became available to publicly-funded institutions for international education.
Slavist Leon Twarog reflected in 1961 that wartime efforts were less impactful
than post-Sputnik reforms.®! Scarcity was still a feature of the field, since Twarog
noted a “shortage of qualified people.”®? Deficit thinking still abounded a decade
after Sputnik, when Parry observed, “from the 2 per cent of American scientists
with the ability to read Russian . . . the number rose only to 6 per cent in 1965.
A severe shortage of American specialists with a proper knowledge of scientific,
technical, and engineering Russian was reported in August, 1965.”% In fact,
according to a federal scientist in the US Commerce Department, it was “almost
impossible to obtain good Russian translators for specific scientific disciplines.”®*

The poor outcomes of federally-funded initiatives did not end them, but in
fact aided power elites to collaborate advantageously in ways that further secured
access to taxpayer funds. Of course, they had the advantage of private money too,
since “philanthropic foundations fostered this environment as they applied funds
to meet their own intellectual and political goals.”® It is worth noting, however,
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that philanthropy was the primary form of private funding that benefited the field
at the time. In 1948 it was reported that “Russian studies to date benefited very
little from private gifts to universities. The fact is that in the entire country there
is not one endowed chair of Russian studies.”

Forms of sex-based exclusion are observable around the same time. For
example, in 1954, a group of Slavists from Columbia, Harvard, Yale, MIT,
Berkeley and Chicago held a meeting at the “Men’s Faculty Club at Columbia
University.”” Women were then teaching in elite programs but clearly excluded
from planning initiatives in the expansion of the field. In fact, in 1952 Bryn Mawr
College Russian professor Frances de Graaf became AATSEEL’s first woman
president.®® Catherine Wolkonsky began teaching Russian at Vassar, which
would have positioned her as having congruent experience and status to those
meeting at the Men’s Faculty Club.** Observable exclusion of discussion of the
careers of women is a feature of histories of the field, including Engerman, who
did not investigate women academics because they received fewer PhDs than
men.”® However, Engerman’s claim is inadequately supported. The citation for his
assertion relies on data only from the US National Center for Education Statistics
(NCES). Other primary sources, including histories of the field, reveal that quite
a few women teaching Russian in the US during this time earned their degrees
abroad. In fact, Marianna Poltoratzsky, who taught Russian at the Army Language
School, Middlebury, Georgetown, Vassar, and Norwich earned two PhDs abroad
before emigrating to the US, one in Russia in Slavic and Romance languages
and one in Austria in linguistics.” White male historians have trivialized,
dismissed, and/or minimized women’s wartime contributions to teaching Russian,
which reflects patriarchal ideologies in historical research that are not based in
actual evidence. The field must devote attention to the lives, experiences, and
contributions of women teaching Russian in wartime and beyond. Pioneering
women — Lila Pargment, Elena Mogilat, Catherine Wolkonsky, Frances de Graaff,
Fan Parker, Ludmilla Turkevich, and many others - found pathways to earn
advanced degrees, despite de facto and de jure barriers to educational access. Post-
Sputnik reforms made the study of Russian more widely accessible to all students,
including women, in public institutions, as opposed to only in institutions abroad
or private women’s colleges,

Increased access to study of Russian in public institutions due to federal
funding was similarly believed to create a level playing field for students at
public postsecondary institutions. By 1961, an equivalent distribution was
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reported among degree programs in private postsecondary institutions (42%, n
= 22) and public institutions (38%, n = 20), which constituted such a change.”
Simultaneously, the regional distribution of degree programs by the same time
remained disproportionately northeastern. Although this may not seem like a
barrier to access, particularly in light of the influence of meritocratic thinking on
the field, it is also true that there were fewer programs in poorer, southern states
and institutions. Consequently, there was far more disparate access to study of
Russian for southerners, including Black students after desegregation. No Russian
programs were instituted in Black colleges or universities, even though Tuskegee
and Hampton were well supported by Carnegie and other philanthropists, they
funded the preservation of Blackness as a subject race to reify white wealth and
dominance.” More research is needed to understand how anti-Blackness operated
as a phenomenon in decisions about geography and institutions where Russian
was to be taught, as well as in the design, organization, and instruction of area
studies programs and centers.

Harmful ideologies about teaching Russian continue to be observable in the
field’s practices and most popular textbooks. A 2020 Carnegie study on the field’s
Master’s programs cites deficit and meritocratic thinking from faculty describing
a “lack of qualified undergraduates for advanced MA studies” claiming “the level
of regional expertise and language skills developed at the undergraduate level has
decreased in recent years.”* It is worth mentioning to these program directors
that the language requirements for the programs as reported in the survey are
unlikely to yield applicants with more advanced proficiency, given that only
two or three years of language study are required.” The implicit nature of the
hidden expectation of exceeding the requirement is a feature of white supremacy,
coloniality, and dominant culture in educational settings that reflects deficit and
meritocratic thinking.

There is still more work to be done toward identifying and locating geneses
of harmful ideologies like deficit thinking, orientalism, meritocratic thinking,
nativism, and native-speakerism in the field as these phenomena persist in
educational settings where Russian is taught today. We must work in community
to disrupt inequities that thrive in contexts of Russian language instruction.
Likewise, antiracist, antisexist, and critically conscious content and pedagogies
should be more widely applied so as to both, enroll and retain culturally-,
linguistically-, and socioeconomically-diverse learners, and to more accurately
represent the multiculturalism and multilingualism of the Russian-speaking
world today. It is fitting to end with the words of Averell Harriman, millionaire
benefactor of Columbia’s Harriman Institute, who said in 1954, “Some of the
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greatest mistakes of judgment have been made by experts in a single field who do
not see or know the wider problems.”*
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Abstract

The pioneering Soviet filmmaker Sergei Eisenstein kept a day planner in March-
June 1945 listing titles of recent Hollywood films that at least partially correspond
with screenings that he attended. Some of these titles re-appear in theoretical and
personal writings from the final years of his life, 1946-48. This paper examines
the historical circumstances of wartime American film screenings in Moscow
and investigates a key subset of the films from Eisenstein’s planner for insight
into the mature director’s ever-developing thoughts on contemporary cinema and
American popular culture.
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Eisenstein at the Movies, Spring 1945

Maya Garcia

And now, when our colleagues in art are becoming also our friends and
comrades in battle, it is especially heartening to send them greetings
from Moscow and understand that the friendship between the American
and Soviet cinemas is in its way a symbol of the friendship between two
great peoples in their great battle.

— Sergei Eisenstein, from an address to a Soviet conference on
American and British film, August 1942!

The multilingual and internationalist orientation that informs the work of
Sergei Eisenstein make the pioneering Soviet film director an ever-appealing
figure of study for “foreign” students of Russian and Soviet culture. Identification
with this trans-national perspective was a key source of motivation for me, an
American with an entirely elective affinity for the region, during the final years
of my PhD in 2019-2023. I began conducting research in Eisenstein’s archive at
the Russian State Archive for Literature and Art (RGALI) in the fall of 2019 for
a dissertation on depictions of Ivan the Terrible and his rumored lover Feodor
Basmanov in works of fiction. Knowing that my time in Russia was limited and
precarious, I made an effort to copy as much material as I could from this archive
to take with me into the uncertain future. By the time my last academic research
visa to Russia expired in July 2022, I had amassed a store of documents far
exceeding the scope of my dissertation (though only representing a small fraction
of Eisenstein’s massive paper legacy). Thus, I was to continue a modified form of
archival research from within the borders of my home country, to which I returned
with great sorrow in February 2022.

! Sergei Eizenshtein, “Amerikanskaia kinomatografiia i ee bor’ba s fashizmom
[American cinema and its fight with Fascism],” reprinted in L. A. Parfenov, ed., Zhivye
golosa kino. Govoriat vydaiushchiesia mastera otechestvennogo kinoiskusstva (30-e —
40-e gody). Iz neopublikovannogo [Living voices of film. Leading masters of domestic film
art speak ('30s-'40s). From the unpublished] (Moscow: Belyi bereg, 1999), 181-189: 189.
All translations from Russian are my own, except where noted otherwise.
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This article reflects an early phase in a new scholarly project suggested by a
particularly mysterious item in my selection of Eisenstein’s unpublished papers:
a day planner for the year 1945 inscribed with a number of English-language film
titles across the months of March-June. My research into the historical context of
this intriguing document has become the basis for ongoing study of American films
screened in the USSR during World War II. Academic literature, including both
published primary documents and secondary scholarship, has examined in some
detail Soviet screenings of Hollywood films in 1940-41 and 1946-49, focusing
on the phenomenon of so-called “trophy films” acquired from seized collections
in Soviet-occupied territories and exhibited domestically after significant editing
and the addition of subtitles or dialogue dubbing.? My investigation centers on
a thin spot in the literature concerning films that made their way to the USSR
between 1942-1945 through diplomatic and commercial exchanges between the
Allied nations. Most of the films listed in Eisenstein’s day planner were recent
releases of the mid-1940s that could not have been acquired as “trophies™: the
first round of trophies were taken in the territorial annexations of 1939-1940 and
the second round in 1945 took from German archives, whose Hollywood holdings
were limited to the prewar era.?

Currently, there exists only a small body of literature on the history of
official wartime Soviet-American film exchanges.® Very little of this existing

2 Soviet and Russian filmmaker and scholar Maya Turovskaya began publishing on
the topic in the 1980s; for her most extensive treatment, see: Maiia Turovskaia, “Gollivud
v Moskve, ili sovetskoe i amerikanskoe kino 30-x — 40-x godov [Hollywood in Moscow,
or Soviet and American film of the *30s-’40s],” Kinovedcheskie zapiski, No. 97 (2010): 51-
63. and “Operatsiia ‘Trofeinyi fil’'m’ [Operation ‘Trophy film’]” in Zuby drakon: moi 30-e
gody [Teeth of the dragon: my 1930s] (Moscow: ACT, 2015), 199-216. Contemporary
scholars performing significant work on Soviet trophy films include Kristina Tanis
and Claire Knight. See: Kristina Tanis, “‘This Film Was Captured as a Trophy...’: the
International Context of Trophy Films,” Studies in Russian and Soviet Cinema 14, No. 1
(2020): 2-16 and Claire Knight, “Enemy Films on Soviet Screens: Trophy Films during the
Early Cold War, 1947-52,” Kritika: Explorations in Russian and Eurasian History 18, No.
1(2017): 125-149.

* For an overview of the trophy film corpus, see: Claire Knight, “Stalin's Trophy
Films, 1946-56: A Resource (revised and updated),” KinoKultura 56 (2017), http://www.
kinokultura.com/2017/56-knight_updated.shtml.

* The most extensive treatment of the topic is a monograph by US foreign relations
scholar M. Todd Bennett, One World, Big Screen: Hollywood, the Allies, and World War
II (Chapel Hill: The University of North Carolina Press, 2012). Bennett’s discussion of
the US government’s side of the exchange is fairly detailed and well-researched, but his
chapter on the Soviet side is marked by gaps and inaccuracies, likely a by-product of over-
reliance on English-language sources and a lack of interest in Soviet film or its history.
The most glaring inaccuracy is Bennett’s claim that American films were “banned” in the
USSR in the 1930s and entirely absent from Soviet screens until 1943. The drop-off in
official film imports from the US is not in itself enough to posit the existence of a formal
“ban” (a knee-jerk reaction common among American scholars of the USSR not attuned to
the many subtler ways in which the government influenced culture). And more to the point,
small numbers of American continued to make their way to Soviet screens throughout the
1930s and 1940s, a fact that can be found in Turovskaya’s eyewitness accounts (see Maya
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scholarship examines these exchanges from a Soviet/Russian studies perspective
and even less from a transnational film studies perspective; these are precisely the
perspectives I wish to bring to the topic. Tying my investigations to Eisenstein
foregrounds both the Soviet/Russian and transnational cinematic contexts: he was
both a leading Soviet film director of the era and a key player in Soviet-American
cinematic relations.” And while little has been written about his participation in
the film exchanges of 1942-45, his own writings contain a number of clues on
the subject. I am well-versed in the body of his writing that has been published,
largely through the posthumous efforts of scholar-archivists who have been
ceaselessly compiling his unpublished and often unfinished manuscripts from his
death in 1948 to the present day. Additionally, I have studied a sizeable corpus
of archival materials that have not yet been published, mostly those pertaining to
his unfinished film project Ivan the Terrible (1941-1948), but also letters, essays,
and diaries of various periods. I have been aided in my study of Eisenstein by the
historical, biographical, and analytical research of several generations of scholars
including Naum Kleiman, Yuri Tsivian, Joan Neuberger, and — most of all — my
dissertation advisor Daria Khitrova.

The current paper brings my preliminary historical research, extensive
readings of Eisenstein, and general cultural studies training to bear on the 1945
list of movie titles found in Eisenstein’s archive. Through various means available
to the resourceful modern researcher, I was able to view all but one of the named
films. My readings of these films through the lens of Eisenstein’s writings forms
the core of this initial stage of my project. I hope to expand the project in the future
to include more archival work on both the historical circumstances of the film
screenings and Eisenstein’s observations. For the former, I will need to consult
the archives of several American and Russian (former Soviet) diplomatic bodies
as well as film studios; for the latter I will need to access more of Eisenstein’s
unpublished archives, including transcriptions of his lectures at the All-Union

Turovskaya, “The 1930s and 1940s: Cinema in Context,” in Richard Taylor and Derek
Spring, eds., Stalinism and Soviet Cinema (London: Taylor & Francis Group, 1993), 34-53.)
as well as recent scholarship (see, for example, Kristina Tanis, “Vospriiatie amerikanskikh
fi’'mov v SSSR: na primere odnogo pis’ma k Dine Durbin [Reception of American films
in the USSR: by the example of one letter to Deanna Durbin],” Cahiers du Monde Russe
64, No. 3-4 (2023): 645-672.) based on published Russian-language primary sources, such
as the lists of currently-playing films and where to see them included in Soviet newspapers
such as Vecherniaia Moskva [Evening Moscow].

* Regarding Eisenstein’s promotion of American films in the USSR there are many
examples to cite, such as his participation in the conference on British and American film
(see footnote 1), his chairing of a commission that arranged educational screenings of
foreign films (see footnote 17), and his extensive writings on Anglo-American filmmakers
such as D. W. Griffiths, Charlie Chaplin, and Walt Disney. His significance in the U.S. is
attested, among other things, by the inclusion of /van The Terrible in the film program of
the United Nations Conference on International Organization held in San Francisco in
April-June 1945. Eisenstein was invited to attend this conference, as well as several special
screenings of Ivan the Terrible in Hollywood later that year. He was not able to leave the
USSR to attend any of these events, but the invitations and programs are preserved in his
archive (S. M. Eisenstein archival fond, RGALI 1923.1.666).
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State Institute of Cinematography (VGIK) and more of his diaries and letters
from the 1940s. Due to bilateral visa restrictions and financial sanctions, it is
impossible to directly access Russians archive as a US citizen without a Russian
bank account. Indirect access is possible in theory, but difficult to manage in
practice as an independent scholar without institutional backing or funding. The
lack of such support is my main barrier to accessing US archives at the moment,
though I anticipate that the chaotic restructuring of the federal government
currently underway may present challenges to using those archives associated
with the State Department. I am optimistic that I will find the means to access
some archives of interest in the next several years, through some combination of
funding and academic networking. Ideally, I would like to forge a collaborative
approach to reconstructing this moment of shared American-Soviet cultural
history. My contribution to this greater scholarly project will begin with this close
examination of one archival document and the films named therein.

APRIL 1945
APRIL 1945

22 Sun—3rd after Easter.

Summer Time (1925 4e1) begin 26 Thur

23 Mon 5. George

27 Fri—Q Full Moon

25 Wed—s. Mark

Fig. 1: Eisenstein’s 1945 day planner.

Sergei Eisenstein kept many diaries throughout his life, most of them
composed of paper scraps collected in folders. One of the few purpose-made
bound diaries in his archive is a small, English-language day planner for the year
1945.° The planner is mostly empty, but between the months of March and June
there are a number of entries noting various engagements and events. The majority
of these entries consist of titles that can be identified with recent Hollywood films
(Eisenstein’s transcriptions are often slightly off from the originals). These titles,

¢ 1945 day planner inscribed by Sergei Eisenstein (S. M. Eisenstein archival fond,
RGALI 1923.2.1150.40-51).
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with one exception, do not overlap with the titles of films exhibited publicly in
Soviet cinemas in 19457, but as a leading film director, Eisenstein was among a
privileged few who had additional means of watching movies, including closed
screenings for industry professionals as well as private screenings put on by the
US Embassy for the cultural and political elite of Moscow.

In 1944-1945, regular screenings of recent Hollywood films were arranged
and hosted by Embassy staff led by acting director of the US Office of War
Information (OWI) in Moscow, John F. Melby, with assistance from Kathleen
Harriman, ambassador Averell Harriman’s daughter and a journalist in the employ
of OWL.® Film screenings had been a feature of life at the ambassador’s official
residence, the (in)famous Spaso House in central Moscow, since the time of the
first US ambassador to the USSR William C. Bullitt. However, deteriorating
political relations between the two nations in the decade leading up to World
War II led to increasingly limited contact between diplomats and civilians and a
steep decline in the exchange of films. When the US and USSR became wartime
allies at the end of 1941, political and cultural policies suddenly reversed course.
Diplomats and filmmakers in both countries were swiftly engaged in a number of
overlapping initiatives aiming for cooperation.

The current US ambassador in Moscow at the start of the war, William
H. Standley, took a strong interest in importing and distributing contemporary
American films as a means of educating the Soviet public on their new ally’s
culture and achievements, shown in their most glorified Hollywood light. Standley
recalls rather bitterly in his memoir Admiral Ambassador to Russia the logistical
and political roadblocks which held up his plans.” The Soviet film director
Mikhail Kalatozov recalls with equal bitterness the difficulties he faced on his
trip to the US in 1943-1944 as an emissary of the Soviet film industry whose

71 compiled the titles of American films shown in Soviet theaters in 1945 by consulting
the listings printed in issues of Vecherniaia Moskva from across that year. The film in
Eisenstein’s planner that also appeared in 1945 cinema listings, Bambi (dir. David Hand,
Walt Disney Productions, 1942), arrived in cinemas two months after the date given in the
planner.

8 Little has been written about the Embassy screenings beyond the brief mentions
in the biographies, memoirs, and letters of the US diplomats involved. See: Robert
P. Newman, The Cold War Romance of Lillian Hellman and John Melby (Chapel Hill:
University of North Carolina Press, 1989), 29-30; W. Averell Harriman and Elie Abel,
Special Envoy to Churchill and Stalin, 1941-1946 (New York: Random House, 1975),
299; and Rudy Abramson, Spanning the Century: The Life of W. Averell Harriman, 1891-
1986 (New York: W. Morrow, 1992), 354-5; Geoffrey Roberts, ““Do the crows still roost
in the Spasopeskovskaya trees?” The Wartime Correspondence of Kathleen Harriman,”
Harriman Magazine, No. 2 (2015): 12-23. I am extremely grateful to Geoffrey Roberts,
who is preparing Kathleen Harriman’s correspondence for publication, for providing
consultation on the topic of the film screenings in Kathleen’s letters and sharing relevant
excerpts from them with me. Even with all these sources, I have not yet been able to
compile a full list of all films screened (let alone the particulars of dates and guestlists),
but I am continuing my research towards a longer and more comprehensive project on the
subject.

°William H. Standley and Arthur A. Ageton, Admiral Ambassador to Russia (Chicago:
Henry Regnery Company, 1955), 424-426.
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many tasks included selecting and procuring films to import.!® This effort was
one of the few in which Kalatozov eventually found success and two shipments
of recent Hollywood films, one Kalatozov’s and the other Standley’s, began their
long and difficult journey to the USSR in the summer of 1943."" By the time the
films arrived, Standley had already been succeeded as ambassador by Harriman.
Under Harriman, these films, as well as others (including older movies found
in the attic of Spaso House), were screened at regular gatherings of diplomats
and top Soviet military and government functionaries.!? Beginning in early 1944,
the guest list for certain regular gatherings widened to include highly-regarded
cultural workers.'®

Eisenstein, as a decorated filmmaker and senior member of the Artistic
Council of the Committee on Cinema, certainly had the standing to be included on
the Embassy movie night guest list. Additionally, his unfinished memoirs contain
a cryptic fragment that has been convincingly decoded by leading Eisenstein
scholar Naum Kleiman as a reference to an Embassy gathering at which the
director was deeply taken with the charismatic Kathleen.'* As Eisenstein spent
1944 working overtime to complete the first film of his unfinished three-part epic
Ivan the Terrible, it seems likely that he would have begun attending the Embassy
screenings after the successful premiere of that film in January 1945, which is
consistent with the use of the day planner beginning in March." I have not found

10 See Mikhail Kalatozov, “‘Seks...vydokhsia i vkonets sostarilsia’. Mikhail
Kalatozov: pis’ma iz Ameriki [‘Sex...has played out and finally gotten old’, Mikhail
Kalatozov: letters from America),” S.V. Kapterev, ed. Kinovedcheskie zapiski, 65 (2003):
196-216; and Mikhail Kalatozov, Litso Gollivuda (Moscow, Goskinoizdat, 1949).

I Standley, Admiral Ambassador to Russia, 425; Kalatozov “‘Seks...vydokhsia
i vkonets sostarilsia’...,” 213-14. These were not the only shipments of films from
Hollywood to Moscow made during the war years, but they are the most well-documented.

12 Rudy Abramson, Spanning the Century: The Life of W. Averell Harriman, 1891-
1986 (New York: William Morrow and Company, 1992), 354-355.

3 Harriman, Special Envoy to Churchill and Stalin, 299.

" Sergei Eizenshtein, ‘Printsessa dollarov,” “Katerinki,” in Naum Kleiman,
ed., Yo. Memuary [Yo. Memoirs] (Moscow: Garazh, 2019), Vol. 2, 292-293, 294-2977.
Additionally, Eisenstein drew several “friendly caricatures” of Kathleen that emphasized
a physical feature also prominently exaggerated in caricatures of Eisenstein by himself
and others — a large forehead; see Sergei Eisenstein, Naum Kleiman, ed. Eizenshtein na
bumage: graficheskie raboty mastera kino [Eisenstein on paper: graphic works of the
master of cinema] (Moscow: Ad Marginem press, 2017), 266-275. Perhaps Kathleen’s
role as a conduit for the sharing of recent American films played a role in the feelings of
identification and affection Eisenstein seemed to have for her.

5 This theory is also suggested — obliquely — by the description of the terms of
Eisenstein’s acquaintance with Kathleen as described in the aforementioned memoir
fragment interpreted by Kleiman. This text takes the form of an allegorical fairy tale
of an unhappy “builder of cathedrals” (Eisenstein frequently described his film work
in architectural terms and had gone to school for civic engineering at the behest of his
architect father) who falls in love with a vivacious “Dollar Princess” (Averell Harriman
was a fabulously wealthy banker and railroad “king”). In this piece, which is full of thinly-
veiled allusions that Kleiman identifies with other frequent guests of Spaso House circa
1945, Eisenstein describes meeting the “Dollar Princess” when she “visited his newest
cathedral” (i.e. attended a screening of his latest film in early 1945) and ending when she
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a direct reference to the Embassy film screenings in Eisenstein’s writings, but my
research is currently limited to that which has been published and an incomplete
subset of his unpublished diaries representing what I was able to obtain from
RGALI between 2019-2022. Until I am able to access more archival materials,
I cannot claim with full confidence that film titles in the planner correspond to
Embassy screenings that Eisenstein attended. Films screened at the Embassy
were often re-screened at other venues under the auspices of various Soviet
institutions such as the All-Union Society for Cultural Relations with Foreign
Countries (VOKS).'® In particular, the films might be shown to students at the
All-Soviet State Institute for Cinematography (VGIK) or to film industry workers
at the House of Film (Dom Kino) professional club. In 1940-1941, Eisenstein was
the nominal chairman of a commission that arranged for VGIK and Dom Kino
screenings from the newly established “trophy” collection of foreign films. This
much is attested by archival documents published in Kinovedcheskie zapiski,"
but the commission’s and Eisenstein’s activities after 1941 remain a question
for further archival work. The outbreak of war with Nazi Germany upended the
Soviet film industry, and I have not yet established how this commission and
its activities changed after 1941. A version of this commission is likely to have
existed in 1945 and it is reasonable to suppose that Eisenstein was involved in it,
though perhaps in a less active role than before, as he was by then fully consumed
with work on Ivan the Terrible.

For the present, I will set aside the question of where Eisenstein might have
viewed the movies named in his planner to focus on assessing how he might
have reacted to them, tracing where possible the imprints of these films in his
memoirs and theoretical writings. I hope to write more about the Embassy, VGIK,
and Dom Kino screenings themselves once I have succeeded in accessing further
documentary materials. This paper reflects the early stages of my research in this
area, drawing from three main sources: Eisenstein’s writings, extant scholarship
and published primary sources on Soviet and American cinema and cultural
relations in the 1940s, and the films themselves. I will offer below a historico-
culturally specific analysis of these films through the lens of Eisenstein’s writings,
in particular those associated with the major projects he began in 1945-1946, his
memoirs and the theoretical treatise Non-Indifferent Nature.'®

“went away with her Fatum” (i.e. her inevitable departure at the end of Averell’s tenure as
ambassador in January 1946). See Eizenshtein, “Katerinki,” 294-297.

¢ Todd Bennett, “Culture, Power, and Mission to Moscow: Film and Soviet-American
Relations during World War 11, The Journal of American History, 88, No. 2 (September
2001), 513.

7 Svetlana Ishevskaya and Denis Viren, eds. “‘Vyvezti v Belye Stol’by kartiny
vysshei i 1-i kategorii...” Protokoly zasedaniia Komissii po fondu inostrannykh fil’mov
pod predsedatel’stvom Eizenshteina, 1940-1941, [‘Send to Belye Stol’by films of the
highest and first categories...” Meeting protocols of the Commission for the foreign film
fond chaired by Eisenstein, 1940-1941),” Kinovedcheskie zapiski, No. 86 (2008): 124-152.

'8 The most up-to-date scholarly edition reconstructing Eisenstein’s drafts and plans
for this work can be found in: Sergei Eizenshtein, Naum Kleiman, ed. Neravnodushnaia
priroda [Non-Indifferent Nature] (Moscow: Muzei Kino, 2004). An English translation
of the main four complete chapters of the work (without the additional notes, drafts, and
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Eisenstein’s planner contains the names of thirty films (twenty-seven features
and three shorts) spread across eleven weeks without any discernible regularity or
pattern to the dates. I believe that the film titles, as well as the other performances
and meetings noted in the planner, were written in advance as a schedule to
which Eisenstein, extremely busy with multiple projects and increasingly socially
withdrawn, may not have strictly adhered. However, there are fifteen entries
which feature symbols above or next to the names that appear to have been added
in after the screenings as annotation — the placement, and in some cases, pencil
quality, suggest later addition. While studying these films and a large contingent
of Eisenstein’s contemporaneous writings both published and unpublished, 1
formed a hypothesis about the meaning of these symbols. It is only a conjecture,
but one plausible and compelling enough to stand as my going theory.

There are two recurring symbols, “X” and “T.,” sometimes appearing in double
or triple form (“XXX,” “I'I"””) next to or above film titles. Throughout his notes,
Eisenstein used X’s to mark observations and citations of special significance,
sometimes accompanying the X’s with additional positive indications such as
“Great!” It therefore seems likely that the X’s placed by film titles in the planner
are similar markers of significant interest or positive estimation, with repetition
intensifying the sentiment. This conjecture is supported by the fact that several of
the films marked with X’s do show up in Eisenstein’s writings, including two “X”’
films discussed with interest (and mixed or neutral estimation) and two “XXX”
films discussed with strong praise.

The “I”” indicator is trickier to decode, but I have settled on the theory that
it’s a rough antithesis of “X,” indicating a negative reaction to the film. The period
indicates that “I.”” (the cyrillic letter G) is an abbreviation for something (unlike
“X” which is a conventional symbol of emphasis used without a period). I believe
the full word indicated to be govno (shit), a word Eisenstein used not infrequently
in his letters and diaries to describe works he disliked or judged inadequate.” T
have found one direct discussion of a “I.”” film in Eisenstein’s writings and it is
pointedly critical.

I formed my theories about this “rating system” in the process of viewing
the films and judging them against opinions about film, art, and social ethics set
out by Eisenstein in his late writings. I then composed brief reports summarizing
my observations for each film of the “X” and “T.” subsets. These summaries
both support my interpretation of Eisenstein’s “rating” and offer insights into the
director’s relationship to Hollywood film during the last years of his life, a period
of feverish theoretical and personal investigation. Though he became increasingly

related essays) can be found in Sergei Eisenstein, Herbert Marshall, trans. Non-Indifferent
Nature (Cambridge: Cambridge University Press, 1987).

¥ Among published texts, some illustrative examples can be found in Sergei
Eizenshtein, Vladimir Zabrodin, ed. “‘...zhit’ v usloviiakh “neustoichivogo ravnovesiia’™’
Pis’ma S.M. Eizenshteina M.M. Straukhu iz-za granitsy. 1929-1931 [...to live in a condition
of “unstable balance” Letters from S.M. Eisenstein to M.M. Straukh from abroad. 1929-
1931],” Kinovedcheskie zapiski 60 (2002): 179-212.
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reclusive, especially following the banning of Ivan the Terrible Pt. Il in 1946, he
continued to engage with the latest developments in film at home and abroad up
until his death in February 1948.

I will arrange my reports in the order of ascending estimation: “I.I"I.”
ST - 9T - X7 - “XX” — “XXX,” using my own discretion to organize the
films within each rating category. Most reports will be brief, but a few will be
extensive where Eisenstein’s engagement with the films can be traced directly in
his later writings. The section headings contain the name of the film as recorded
by Eisenstein in quotes followed by the official US release title and information.

“I.I.I.”

“Henry V”: Henry V (dir. Laurence Olivier, Two Cities Films, 1944). Sir
Olivier’s directorial debut appears to be the only non-American film on the list.
Its screening may have been an undertaking of British diplomats, likely at the
UK Embassy. Its provenance and release date rule out being a “trophy film” and
it was not later given a Soviet release, so if it was being viewed in consideration
for one, it underperformed. My guess is that it was a one-off screening arranged
in honor of visiting British dignitaries: it was shown on May 12, the anniversary
of King George VI’s coronation and three days after May 9, which was marked in
Eisenstein’s planner with the note “VOKS. Mrs. Churchill.”

Eisenstein, a lifelong lover of British literature and more recently an ardent
student of Elizabethan drama in preparation for /van the Terrible, must have been
extremely disappointed by this emotionally and aesthetically flat interpretation of
a Shakespeare play which squanders its precious color film stock on un-cinematic
emulation of open-air theater and two-dimensional illustration.

In his writing on color in film, which was a major interest of his from the time
of filming the part-color Ivan the Terrible up to the final day of his life*”, Eisenstein
drew a distinction between tsvetnoe kino and tsvetovoe kino.?’ This dichotomy
might be rendered into English as “color film vs. chromatic film” or “film in
color vs. film of color” — linguistically, it opposes two different adjectival forms
of the word “color,” conceptually, it distinguishes between film that merely has
color as one of its properties and film that uses color consciously as a tool of art.
Films of the first category are at best disappointments for failing to realize the full
potential of the medium. At worst, they are “color catastrophes” which resemble
“bad oleographic prints” to borrow phrases from Eisenstein’s criticism of other

2 Among the papers on his desk at time of death was a letter to his close associate, the
director Lev Kuleshov, on the subject of color film. See: Sergei Eizenshtein, “Tsvetovoe
kino [Chromatic film],” in Sergei Yutkevich, ed., Izbrannye proizvedenie [Selected works]
(Moscow: Iskusstvo, 1968), Vol. 3: 579-588.

21 This concept was set down in a manifesto titled “Ne tsvetnoe, a tsvetovoe [Not
color, but chromatic]” first published in Kinogazeta 20, no. 29 (1940).
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color films.?> Many shots in Henry V do resemble prints — there is an evident
attempt to suggest the aesthetic of late medieval illuminated manuscripts. But
without the painterly idiosyncracies, twisty Gothic details, surreal perspectives,
and bloody violence of medieval illuminations, these shots more closely resemble
early-twentieth-century mass-market children’s book illustrations.

“Hunchback of Notre Dame”: The Hunchback of Notre Dame (dir.
William Dieterle, RKO Radio Pictures, 1939). As Eisenstein gave only the
name of the film in his notebook, it is up to the researcher to determine which
adaptation of Victor Hugo’s Notre-Dame de Paris (1831) was shown. It seems
overwhelmingly likely to have been the 1939 RKO film for three main reasons:
one, this film was the most recent one in 1945 and thus of the same time period
as the other movies in the planner; two, this is the version that was given a Soviet
theatrical release in 1949; and three, the other versions that existed in 1945 were
silents and while silents were certainly still screened in some settings, they would
have been out of place in the Embassy screenings. I will thus give my criticism
of the 1939 film.

Eisenstein returned to Hugo and this particular novel many times in his
writings, evidently admiring this work greatly. He seems to have been particularly
fascinated with the complex dialectic of horror and amusement characterizing the
medieval attitude towards physical deformity depicted at an incipient moment
of cultural transition into the early modern era. Eisenstein was probably very
disappointed by this film’s apparent lack of interest in provoking terror and
amusement in the viewer and engaging them psychologically-emotionally in the
reconstruction of a historical moment. The film’s psychological-emotional toolbox
is limited to the most predictable and palatable 1930s Hollywood conventions:
excitement at danger and intrigue, pity at suffering and romantic yearning.
Charles Laughton’s performance as Quasimodo gives the character humanity and
pathos but does not horrify or amuse — to effectively adapt Hugo’s complex and
deeply historically evocative novel requires the actor to do all these things at
once. For someone of Eisenstein’s historically relativistic perspective, it is not
the point to show that Quasimodo is not really a monster by modern standards,
but rather to demonstrate the social and material reality in which this person
is considered a monster. The film privileges the presentist view of triumphant
rationalism, positing a clean break with the “superstitious” past that Eisenstein
would likely find trite for numerous reasons, including his lifelong interest in
magic and other occult practices as ongoing traditions, as well as his view that life
follows a cyclical spiral and art must combine forward-thinking experimentation
with retrospective exploration of historical forms.

22 Eisenstein, Non-Indifferent Nature, 388-90.
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“L.[”

“Taiti Nights”: Tahiti Nights (dir. Will Jason, Columbia Pictures, 1944).
This was the only film in the 1945 planner I was unable to view despite my best
efforts. It does not seem to have ever been transferred to video and no archive
with a publicly-accessible catalog reports owning a copy of the film. It may well
be lost, perhaps not unfortunately. The synopsis of the film given by the American
Film Institute (AFI) describes a typical cinematic crime of American colonialist
racism, a lightly-raunchy musical comedy about the romantic misadventures
of American musicians touring the Pacific Islands and making a mockery of
supposed local courtship traditions.?

“Counterattack”: Counter-Attack (dir. Zoltan Korda, Columbia
Pictures, 1945). Several specimens of the oddball crop of pro-Soviet war-related
films made in Hollywood during the brief years of Soviet-American alliance were
eagerly purchased by the Soviet government and put into domestic distribution.*
Counter-Attack was not, perhaps in part because it came quite late in the game,
premiering in the US in April 1945. It appears in Eisenstein’s planner on May
thirtieth, twenty-one days after the declaration of victory over Nazi Germany
and eight days before the final film listed in the planner. The Soviet government
had already spent a fair amount of money on Mission to Moscow (dir. Michael
Curtiz, Warner Bros., 1943), North Star (dir. Lewis Milestone, Samuel Goldwyn
Productions, 1943), and Song of Russia (dir. Gregory Ratoff, Metro-Goldwyn-
Meyer, 1944) in the years prior.* By 1945, the government was curtailing its
purchase of Hollywood films for political as well as financial reasons.?

It’s hard to imagine a Hollywood film about the Red Army that could possibly
live up to Eisenstein’s standards in terms of both artistic efficacy and political
conscience. Artistically, the film is stylistically simple, failing to break free of its
stage-play origins and become something dynamically cinematic. Politically, it’s
under-developed, with a strangely bloodless depiction of Soviet-German conflict
and a minor plotline involving an enlisted Wehrmacht soldier of proletarian
origins developing class consciousness that comes across as a hasty sketch
without psychological depth or nuance. Similarly unsatisfying are the film’s brief

2 “Tahiti Nights,” AFI Catalog of Feature Films, American Film Institute, https://
catalog.afi.com/Film/24612-TAHITI-NIGHTS ?sid=953ddec0-e3¢9-4b03-a640-ef262b25
de98&sr=11.719867&cp=1&pos=0.

2 Mission to Moscow (dir. Michael Curtiz, Warner Bros., 1943) was purchased and
released in 1943, North Star (dir. Lewis Milestone, Samuel Goldwyn Productions, 1943)
and Song of Russia (dir. Gregory Ratoff, Metro-Goldwyn-Meyer, 1944) were purchased
and released in 1944. For more on the creation and reception of these films, see: Bennett,
“Culture, Power, and Mission to Moscow,”; and Beth Holmgren, “Russia on Their Mind:
How Hollywood Pictured the Soviet Front,” in Choi Chatterjee and Beth Holmgren, eds.,
Americans Experience Russia: Encountering the Enigma, 1917 to the Present (New York:
Routledge, 2013), 105-123.

» @G. L. Bondareva, ed. Kremlevskii kinoteatr. 1928-1953: Dokumenty [The Kremlin
Movie Theatre. 1928-1953: Documents] (Moscow: ROSSPEN, 2005), 692.

% Bennett, “Culture, Power, and Mission to Moscow,” 516.



https://catalog.afi.com/Film/24612-TAHITI-NIGHTS?sid=953ddec0-e3c9-4b03-a640-ef262b25de98&sr=11.719867&cp=1&pos=0
https://catalog.afi.com/Film/24612-TAHITI-NIGHTS?sid=953ddec0-e3c9-4b03-a640-ef262b25de98&sr=11.719867&cp=1&pos=0
https://catalog.afi.com/Film/24612-TAHITI-NIGHTS?sid=953ddec0-e3c9-4b03-a640-ef262b25de98&sr=11.719867&cp=1&pos=0
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invocations of Christian imagery, or rather, vocabulary — the mentions of miracles
and faith in the dialogue feel like throwaways, with no real thematic import or
creative realization. The minimalist framework — the majority of the film plays
out in an empty, caved-in basement and centers on a single soldier’s struggle — has
the potential for a neo-Symbolist or metatextual meditation on human psychology,
war, and theater. Done as a straightforward Hollywood action-drama, it just feels
like a C-production. Its protagonist is a simple and morally flawless war hero
created at the intersection of Hollywood crudity and Socialist Realist propaganda,
and even Paul Muni’s idiosyncratic charisma and technical acting prowess cannot
make something compelling of him. One wonders how the scene in which he
pulls out his beloved pocket dictionary (already a trite detail) to reveal that he
has literally crossed out the entry for “impossible” went over with an audience
of Soviet writers, many of whom (including Eisenstein) used self-censorship as a
survival tactic during the violent purges of only a few years prior.?’

Fig. 2: Soviet self-censorship?

The film’s own history, which Eisenstein may or may not have known about,
is deeply tied up in the histories of both Soviet and American political repression
of artists. A well-researched account of the strange history through which an
obscure play published in the Soviet Union in 1937 transformed into a modestly

¥ The year 1937 is most remembered in connection with Stalin’s deadly purges, but
1940 was the year in which at least two artists very close to Eisenstein (Isaak Babel and
Vsevolod Meyerhold) were executed by the state.
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successful Broadway play in 1943 and then an ill-fated film in 1945 can be found
in Maksim Gudkov, “Sovetskii raritet o voine na amerikanskoi stsene: p’esa I.
Vershinina I M. Rudermana ‘Pobeda’ (1943) [A Soviet rarity about war on the
American stage: I. Vershinin and M. Ruderman’s play “Victory’ (1943)],” Voprosy
teatra, No. 1-2 (2018): 353-382.

“l" b

“Private Hargrove”: See Here, Private Hargrove (dir. Wesley Ruggles,
Metro-Goldwyn-Mayer, 1944). Eisenstein was a great admirer of the eccentric
tradition in American comedy, writing enthusiastically of his encounters
with Chaplin, the Marx Brothers, and other vaudevillians and clowns. Private
Hargrove is a comedy without clowns and utterly lacking in eccentric verve.
It’s hardly a comedy at all, more of a lighthearted coming-of-age story about
military training with a few jokes included. It may have been selected for an
embassy screening with the thought of entertaining military personnel in mind
(and Embassy screenings would have both Soviet and US current and former
military personnel in significant attendance). Eisenstein did have a brief military
career in his youth, which he returned to several times in his memoirs. There is
enough overlap between his experience and Hargrove’s (both are young writer-
intellectuals miscast as soldiers, both find themselves adjacent to extensive
embezzling schemes cooked up by crooked comrades®®) that one can imagine
Eisenstein reacting negatively to seeing material of personal significance used to
make a vexingly uninspired and uninteresting film.

“KID OF SPAIN”: The Kid from Spain (dir. Leo McCarey, Samuel
Goldwyn Productions, 1932). This early Eddie Cantor comedy may not stand
up to the test of time on its merits as a film, but it is one of the most intriguing
entries in the planner from a research standpoint. Most films shown by the US
Embassy or purchased by the Soviet government during the war were recent
releases of the 1940s. The Kid from Spain is a notable exception, significantly
older than the other films on this list and other lists of American films shown in
the USSR at this time.?* This begs the question: why was it screened? Beginning
from the position that perceived audience interest played a role in the selection
of the Embassy films, I see two possible sources of motivation for hauling The
Kid from Spain from the vault (or perhaps just the Spaso House attic). One: the
film Roman Scandals (dir. Frank Tuttle, Samuel Goldwyn Productions, 1933), the
final and most popular Eddie Cantor-Busby Berkeley musical comedy had made

2 See Sergei Eizenshtein, “Mertvye dushi [Dead Souls],” in Yo. Memuary, Vol. 1,
144-155.

# Lists I have consulted include the film listings in Vechernaia Moskva, a list of film
titles mentioned in connection to Embassy screenings in 1944 in Kathleen Harriman’s
letters shared with me by Geoffrey Roberts, and a compiled list of films mentioned in the
various secondary sources cited throughout the paper.
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it to the USSR and may have been popular enough to inspire interest in seeing a
related film.*® Two: several of the Soviet filmmakers who were among the most
honored of the guests at these screenings had a well-known affinity for Mexico
and one was also the leading Soviet disciple of Busby Berkeley.

Though both motivations could have been in play, I am most interested in
considering the latter: that the film was programmed as a special treat of sorts
for Grigory Alexandrov (Eisenstein’s former assistant director who became
a leading director of lighthearted musical comedies after their falling out in
the early 1930s) and Eisenstein, who did write the film’s name in all capitals
(something he did not do anywhere else in the planner). It could well have been
a treat for Alexandrov, but seems unlikely to have been enjoyable for Eisenstein,
who had a very deep, personal connection to the country treated so frivolously
by this thoroughly American film, in which not a single Mexican was a credited
contributor. He would, however, have been intrigued (perhaps morbidly) to see
this film for various reasons, including the dubious minor role it played in the
controversy around his canceled Mexican film project of 1932. The backer for
this project, American writer Upton Sinclair, lost trust in the Soviet team of
Eisenstein, Alexandrov, and cinematographer Eduard Tisse and took possession
of the extensive footage they had shot to create his own film after the trio had
been forced to return to the Soviet Union. The release of Sinclair’s film, titled
Thunder Over Mexico, was met with protests from Eisenstein’s American friends
and admirers. One of these supporters, the writer and dance impresario Lincoln
Kirstein, wrote a public letter to Sinclair that included the accusation that he sold
some of the Soviet team’s footage of a bullfight to Samuel Goldwyn to use in The
Kid From Spain. Sinclair denied this allegation when pressed by a reporter from
The Motion Picture Herald.*' The Goldwyn film features two bullfight sequences,
one a showcase of the American Sidney Franklin, the “bullfighter from Brooklyn”
made famous by Ernest Hemingway’s Death in the Afternoon,** the other a
pantomime farce starring Cantor.

Having examined The Kid From Spain alongside the bullfight footage included
in Alexandrov’s 1979 arrangement of Eisenstein’s Mexican footage released as
Que Viva México!*, 1 have to admit that there is nothing in the American film that
could plausibly have come from the Soviet team’s material. The appearance of the
arenas and toreadors in each film are markedly different and there are no shots in
The Kid From Spain in which neither the arena nor the toreador can be seen. It is
still possible, however, that Sinclair may have sold some footage to Goldwyn that

T have not been able to verify the Soviet release year for this film (1940) claimed by
various non-scholarly sources (IMDB, Wikipedia, cinephile forums). [ have seen a digitized
copy of the Russian-subtitled Soviet cut that resembles releases of this general time, but the
exact date and nature of the release (i.e. public or limited) cannot be determined from it.

3 “It's ‘Thunder’ Over Sinclair Now,” Motion Picture Herald, September 30, 1933, 14.

32 Sidney Franklin reflected on his role in Cantor’s film and Hemingway’s book in
his autobiography Bullfighter from Brooklyn: An Autobiography of Sidney Franklin (New
York: Prentice-Hall, 1952).

¥ Sergei Eizenshtein, dir. Que Viva Meéxico!, ed. Grigorii Aleksandrov (Mosfil’'m,
1979)
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simply did not make it into the final cut of the film. Sinclair’s flippant remark to a
reporter that “Besides, neither Eisenstein nor Eddie Cantor had any labels on their
bulls,” leaves me with a vague, yet lingering suspicion. It remains to be seen if
any material clues can be found in the relevant archives.

“Chopin”: 4 Song to Remember (dir. Charles Vidor, Columbia, 1945).
Eisenstein wrote about this film in a “Postscriptum” to the fourth and final chapter
of Non-Indifferent Nature. This chapter was written in spring-summer 1945 and
the entry for this film (originally titled 4 Song to Remember, but evidently called
simply Chopin in Russia) in the planner falls on April fifth. The chapter he was
then writing takes as one of its central concerns the potentials of musically-
structured color cinematography, Eisenstein invokes this film as an example of a
recent work that failed to live up to the potential of its material.

The technical mastery of color has barely begun, has yet to be
realized and the aesthetics of it have yet to be mastered, even to a modest
degree.

And in the light of the “color catastrophes” that almost all color films
appear to be today, the theoretical work on the problem of the subject
matter of a film, its color and combination with music is very significant.

The definition of a “color catastrophe,” as the definition of aesthetic
lack of mastery in the application of color in film, unfortunately does
not only refer to those film where the color functions only as a recurrent
sensation — such as The Thief of Baghdad and The Jungle Book as well
as The Bathing Beauty of MGM.

Other such examples, alas, were two pictures of apparently quite
different intentions, which chance circumstances led me to watch on two
consecutive days at the very height of my work on the Chinese landscape
for this article: These are Bambi by my friend Disney (a very belated
viewing for me) and Chopin by Columbia Pictures (1944).

[...]

The second film presents a no less melancholy picture.

Strictly speaking, from the purely plastic aspect of a film, any general
surface of each shot is a distinct tonal or color “landscape” — not because
of what it represents but because of the emotional feeling the shot must
bear, which itself is perceived as a whole within the consecutive course
of the montage pieces.

If such shots, as a plastic equivalent, are intended to repeat the course
of such profoundly poetic music as Chopin’s, then it would seem that it is
difficult to find a more charming and delightful problem to solve.

To create a picturesque symphony of tender fading tones (repeating
Chopin’s nocturnes and preludes) is a charming problem indeed.

Yet what do we see instead in the film Chopin?
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A jumble of colored fragments with no combination within
themselves or with each other, without a logic of the feelings or mood
or atmosphere of the scene or, above all, most important of all, most
necessary of all, without a unified course of the composer’s musical
thought!

And again we have before us the stubborn color variegation of
separate objects instead of a general unrestrained colored space of the
suite composed of them.

Again a play of colored objects, and not of the color of the objects.

This is particularly scandalous and insulting in the last part of the
film, which had been conceived correctly — in Chopin’s concert tour to
collect money for the Polish uprising (I will not go here into an evaluation
of the historical veracity of the plot itself). Here the basic musical theme
of the film, a polonaise (which is understood as an expression of the
national feelings of the Polish people), is played continuously in the
music, and at the same time the visual aspect of the episode is being
continuously modified through change of European concert halls, where
Chopin himself is playing the polonaise on the piano. Dissolving into
each other, posters from various cities flash by, the varied forms of
the halls, the changing forms of the pianos, the changing costumes of
Chopin, which become darker in unison with his growing illness — and
mainly the colored velvet backdrop of the background.

Well conceived — but terribly realized. For again the basic concept
is forgotten, that red velvet cannot turn into blue velvet, and green velvet
into violet velvet, crimson velvet, or orange velvet; and that this can only
be done by color — easily flowing from red into blue, from green into
violet, into crimson, into orange.

The color, and not the velvet.

After this flow of color into color, each color can then freely
“materialize” in reverse into surface, texture, folds, the general
concreteness of velvet; but musical transitions are accessible only
to tonally colored or textured values and not to nailed-up pieces of
varicolored plush!*

* Sergei Eisenstein, Non-indifferent Nature, 388-392. 1 have slightly modified
Marshall’s translation.
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Figs. 3-4: Scenes from a color catastrophe.
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Eisenstein’s intense frustration at the failure of this film to utilize color as
an independent, mobile element not statically affixed to objects is made all the
stronger by his personal situation as someone who had been theorizing on color
for quite some time without access to color film stock with which to experiment
and demonstrate his ideas. It was not until December of 1945 that he was about
to obtain enough Agfacolor film (expropriated from Germany as war booty by
the Red Army) to film one scene on one set — the fatal feast that became the
capstone for Ivan the Terrible.*® Eisenstein certainly made his limited foray into
full-color film count, carefully planning an audiovisual symphony in which color
(not only the color attached to objects, but untethered colored light projected with
theatrical gels) moves and transforms, dancing expressively to Prokofiev’s score.
Unable to continue working with color film after the completion of this sequence,
the director continued his work on paper, writing passionately about theoretical
methods and subjects for color films until the very end of his life.

If Eisenstein had also included in his critique of 4 Song to Remember “an
evaluation of the historical veracity of the plot,” he would likely have noted
the rather incongruous insertion of a proto-Bolshevik Russian revolutionary
agitating for cross-cultural solidarity in the fight against oppression under the
tsar. This character, who appears briefly in an underground meeting of Polish
rebels that a young Chopin attends, was, it seems, a Soviet creation. One of the
letters from Hollywood sent by director and cultural emissary Mikhail Kalatozov
to the Chairman of the Committee on Cinema Under the Council of People’s
Commissars of the Soviet Union Ivan Bolshakov described a meeting with Charles
Vidor in which he helped the young director and “friend of the [Soviet] Union”
re-work the screenplay he’d been assigned to give a more sympathetic image of
the Russian people.* Kalatozov’s anecdote ends with the loaded suggestion that
“if the studio bosses don’t change their tune following the renewed anti-Soviet
campaign in the press regarding the Polish question, the picture will come out
perfectly acceptable for us.”¥” The film was evidently acceptable enough to be
screened once in Moscow, but it did not make it into circulation, perhaps due to
the Soviet government’s increasingly fraught position on “the Polish question.”

“X”

“Bambi”: Bambi (dir. David Hand, Walt Disney Productions, 1942).
Eisenstein’s writings include several mentions of Bambi which suggest the film
was of significant interest to him although his evaluation of it is complicated
and critical. The single “X” may reflect a certain ambivalence — an abiding
love for Disney*® and enthusiasm for the film’s concept weigh against his great

% Oksana Bulgakowa, Anne Dwyer, trans. Sergei Eisenstein: A Biography (Berlin:
Potemkin Press, 2001), 223.

* Kalatozov, “‘Seks...vydokhsia i vkonets sostarilsia’...” 214.

7 Kalatozov, “‘Seks...vydokhsia i vkonets sostarilsia’...” 214.

* Eisenstein, who had spent time with Disney in Hollywood in 1930, had planned
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disappointment in the film’s approach to color and landscape. In an early note on
Bambi dated 3 December 1943, he is quite excited by the concept of a film about
the circle of life starring a deer:

Bambi, of course, must not be ignored.

Bambi is already a shift towards ecstasy — serious, eternal: the theme
of Bambi is the circle of life — the repeating circles of life.

No longer the sophisticated smile of the twentieth century towards
totems. But a return to pure totemism and a Riick-Riick [reverse shift]
towards evolutionary prehistory.

A humanized deer, or rather, Riickgdnglich [conversely] — a
“redeerized” human.

Bambi crowns, of course, the whole study on Disney.*

This was evidently written before viewing the film. The later discussion of Bambi
dates to mid-1945 and implies that he had just recently seen the film for the first
time on the day indicated in the planner. In 1943, he had likely seen concept art
(he corresponded with Disney and imported books reproducing his art) and might
have been familiar with the original 1923 novel by the Austrian writer Felix Salten.
The later discussion is part of the “Postscriptum” to the essay “Non-Indifferent
Nature,” cited above in connection to 4 Song to Remember. His criticisms of its
approach to color include similar points to those he would attack in the Chopin
film (too static and literal, not moving in coordination with music and emotion),
but here the locus of his critique falls on the film’s painted backdrops and their
failure to work with the foreground figures to achieve a stylistic unity fit to the
lyrical tone of the film.

[...] I was particularly disappointed with the first film [Bambi]- it
was so bad in the unmusicality of its landscape and color.

Disney —is the brilliant master and unsurpassed genius in the creation
of audiovisual equivalents in music of the independent movements of
lines and a graphic interpretation of the inner flow of the music (more
often of the melody than of the rhythm!). He is surprising when it is a
question of the structure of the comically exaggerated movement of the
human characters, the masklike figures of the comic animals, but this
same Disney is amazingly blind when it comes to landscape — to the
musicality of landscape and at the same time, to the musicality of color
and tone.

Already in the early works of Disney, in what I think is the best of

to write a book on the animator. His unfinished drafts and notes for this study have been
collected and published in numerous editions and translations since the 1980s. For an
English-language scholarly edition, see the section “On Disney” in Richard Taylor, ed.,
The Eisenstein Collection (London: Seagull Books, 2006), 79-184.

¥ Quoted from Alan Upchurch’s English translation in The Eisenstein Collection
(2006), 63.
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his series, Silly Symphonies, | was disturbed by the total stylistic rupture
between the background, painted in such a weak, childish manner, and
the brilliant perfection of the movement and drawing of the moving
figures in the — foreground. ..

[...]

In the Mickey Mouse series — especially the black and white ones —
it is somewhat better, for there the landscape is mostly sustained in the
linear-graphic manner with a concise black wash of parts of the landscape
and background, as was applied in the drawing of Mickey and Minnie.

In addition, one should bear in mind that Disney bears the full
responsibility for the failure of the landscape — (we [live-action
filmmakers] are forced to chase after effects of real nature and on our
knees beg it for symphonic elements of sunsets and sunrises, misty
dawns, or the threatening racing of clouds) — whereas he is really the
complete master of the atmosphere and the elements of his landscape!

Moreover, the possibilities within the art with which he works
provide totally unlimited possibilities for landscape elements — in
real transformation — to live and pulsate in the tone and emotions of
corresponding action.

Here the real flow and true formation of landscape are possible,
transitions from one element of landscape into another, not only as a
meaningless panoramic shot or as a tracking of the camera back from the
crude, naturalistic dabs of background, as, let us say, in Bambi, where
this is very much objectionable.

It is much more than this. It is accompanied by a complete rupture of
the stylistic manner between the flat drawing of conventional volume in
the figures and the false three dimensionality of the setting, painted with
all the painstaking care of a bad oleographic print.

[...]

Here in Bambi, where it was no longer a question of the parody
of the paradoxical, but of genuine lyricism, one should have confined
oneself to the soft dissolution of forms in the setting and background,
able to pass one into the other and repeat the change of moods, and by
this flow, great genuinely plastic music.

In Bambi 1 think the retention of the former mode of Disney’s
drawing was wrong, with its sharply confined linear contour and the
continuous outlining of colored areas.

In Disney’s earlier works this type of drawing corresponded
completely to Mickey’s paradoxical charm, which consisted in the very
fact that Disney, within the self-contained, concrete representational
form subjected it to an immaterial free play of free lines and surfaces.
This is one of the basic mechanisms of comedic effect in his works. In
Bambi it is just the reverse.

Here the most important thing is lyricism.
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With a proper resolution of the landscape, figures would genuinely
merge with it, a resolution of unrestricted strokes such as we know from
Chinese graphics — and soft spots of color with indistinct edges. This
is also typical of Chinese painting in its treatment of fluffy beings —
monkeys or fledglings.

What is even more sad and tedious is that this had apparently all
been kept in mind in the sketches for the film Bambi.

In these sketches a complete harmony between the drawing of a
character and the background was projected, but the very way both
have been drawn, as well as the color resolutions, follow very closely to
what so upset me here.*

If in 1943, Bambi was supposed to be the “crown” of Eisenstein’s study of
Disney, in 1945 it became a crisis point in his estimation of Disney’s art. He
evidently considered the earliest, pre-color cartoons the animator’s finest work
and seemingly waited in vain for Disney to produce equally dynamic and
stylistically unified work in color. Bambi was more useful to Eisenstein as a
negative example against which to contrast his ideas, but he never fully gave up
on Disney, whose way with depicting humanized animals (or animalized humans)
and synthesizing motion with melody remained enchanting in spite of his gaudy
and insipid backdrops.

“Stormy Weather”: Stormy Weather (dir. Andrew. L. Stone, 20" Century
Fox, 1943). During his time in the US, Eisenstein repeatedly sought out
opportunities to meet with Black Americans and experience their art and culture
firsthand. He had hoped to meet the singer, actor, and activist Paul Robeson during
his travels and even began to sketch concepts for a film they could make together
on the subject of the Haitian revolution.*! Eisenstein was unable to find backing
for the project in Hollywood and his renewed attempt to realize this project in
the USSR during Paul Robeson’s first visit in 1935 were likewise unsuccessful.
In 1938, following the restructuring of the Soviet film industry and Eisenstein’s
return to official favor with the creation of Alexander Nevsky (1938), the director
hoped to use his new status to revive the possibility of working with Robeson, this
time to make something on the subject of “the brotherhood of nations and races”
as a cinematic stand against the rise of Fascism.* If such an idea had any chance

“ Eisenstein, Non-indifferent Nature, 388-391. I have slightly modified Marshall’s
translation.

*1 For more on this topic, see Charles Forsdick and Christian Hegsbjerg, “Sergei
Eisenstein and the Haitian Revolution: ‘The Confrontation Between Black and White
Explodes Into Red,”” History Workshop Journal 78, No. 1 (2014), 157-185.

# Eisenstein speaks of this in a letter to Paul and Eslanda Robeson dated April
9, 1938. The letter is reprinted (in Russian translation) in Sergei Eizenshtein, Naum
Kleiman, ed. “*Nadeius’ lichno pozhat’ vashu ruku...” Iz perepiski S.M. Eizenshteina [‘]
hope to personally shake your hand...” From the correspondence of S.M. Eisenstein],”
Kinovedcheskie zapiski, 36/37 (1997/98), 336-43: 343. Parts of this letter in its original
English are quoted in: Martin B. Duberman, Paul Robeson (New York: Alfred A. Knopf,
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of success, it was abruptly quashed by the signing of the Molotov-Ribbentrop pact
the next year.

Eisenstein’s eternally frustrated desire to make a film centered around Black
revolutionary struggle and anti-racism surely influenced his reactions to the
American films prominently featuring Black performers or racial topics that made
it the USSR, few and far between as they were. A letter he sent to Paul Robeson
and his wife Eslanda in 1937 contains an illustrative remark:

I just watched Showboat.* Paul is a marvel, but only in two or three
shots is his face, figure, and personality treated in the way it ought to:
there is so much to be made out of him! Picture pretty poor, considering
all possibilities in it. [llustrating “All Man River”* — not the best taste:
would prefer realistic treatment of Paul singing — song and singing being
so marvelous by themselves.®

One imagines Eisenstein’s reaction to Stormy Weather may have included a
comparable mix of intrigue and frustration. Here was a dazzling array of Black
American musicians and performers from across generations and genres (with
Eisenstein’s love of eccentric humor and ethnographically-informed dance, one
imagines he took particular interest in the artistry of Cab Calloway and Katherine
Dunham). But Hollywood is still Hollywood (as Eisenstein sometimes quipped)
and the untapped possibilities in this film made by white filmmakers within the
racist American studio system are glaring. There is a total lack of engagement
with the history and reality of racism, something Showboat, no matter how
inadequately, did attempt. Especially during the fight against Fascism, Eisenstein
would have hoped to see full-fledged anti-racism onscreen.*

“GasLight”: Gaslight (dir. George Cukor, Metro-Goldwyn-Mayer,
1944). Eisenstein expressed great interest in psychology throughout his life,
reading extensively on the subject and seeking out conversations with many
experts from across the field. His personal writings are full of descriptions of
self-experiments aiming to examine, diagnose, and repair the inner mechanisms
of his own psyche — and his own art. His late writings are especially rich in their
explorations of psychology, not only as a force shaping and shaped by art, but as

1988), 222.

# Showboat (dir. James Whale, Universal Pictures, 1936).

# Eisenstein evidently misheard the name of the song “Ol’ Man River.” Tellingly, his
version seems to suggest a vision of shared humanity collectively personified by the river
rather than the patriarchal image of an “old man” river.

* My provisional rendering of the text is a composite of two published sources (I
have not had the chance to view the originals): a partial English quotation in Duberman,
Paul Robeson, 203-204; and the Russian translation of the entire letter with scholarly
commentary in Eisenstein, “‘Nadeius’ lichno pozhat’ vashu ruku...,” 342.

“ In the above-mentioned letter from April 1938, Eisenstein frames his proposal to
direct an anti-racist film with Robeson as the fitting ideological follow up to his “one
hundred percent anti-Fascist” film Alexander Nevsky (Mosfilm, 1938).
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a subject depicted in art. In several pieces written between 1944-7, he notes with
interest a rising interest in Anglo-American cinema for depicting psychoanalytic
theories and practices as plot material.

In a chapter of his unfinished memoir title “In Loving Memory of the Marquis
[DeSade]” written in July 1946, he discusses the brief fad for specifically Freudian
psychoanalysis in film:

Oddly enough, this dawn of this fad [for depicting psychoanalysis]
comes to cinema very belatedly, unless you count Geheimnisse einer
Seele [Secrets of a Soul] with Werner Krauss (Berlin, 1926).

The real cine-vogue of this topic on the screen coincides with the Second
World War, which brought us Spellbound and The Seventh Veil in the
mid-forties, and Lady in the Dark somewhat earlier.

And then after this general super-acceptance which had replaced “the
height of disdain for psychoanalysis,” the “fashion” suddenly drops off.*’

These above-mentioned films appear again in several essays begun in 1947,
with Hitchcock and Spellbound earning especially detailed discussion in an essay
on 3-D film* and a chapter draft for an unfinished book on color.*’ These pieces
range beyond the topic of Freudian psychoanalysis towards broader discussion of
how film can depict subjectivity and altered states.

Eisenstein brings a number of other recent Anglo-American films and plays
into these discussions, but Gaslight is not among them. Considering that these
were unfinished pieces written in the final year of the director’s life, later edited
and published by scholar-archivists, it’s hard to say whether he might have been
intending to include it in a later draft. To be certain, the film has many significant
elements in common with the films he does discuss — illustration of a psycho-
pathological process as a plotline for a detective mystery, cinematographic
attention to textures and volumes, use of deep focus lens and multiple planes
of action, a compelling performance by Ingrid Bergman... Perhaps Eisenstein’s
single “X” designation for this film indicated a certain ambivalence — there was
enough to interest him, but not enough to make it into his writing (though I suspect
there could well be a mention in one of his diaries from 1947-8, which I have not
yet accessed).

“Hold up thedawn”: Hold Backthe Dawn (dir. Mitchell Leisen, Paramount
Pictures, 1941). In a section of his memoir essay “Epopée,” Eisenstein follows
one of his characteristic chains of association from a visit to a film studio vaguely
near Bois de Vincennes to the 1917 execution of Mata Hari in the fortress of

* Eizenshtein, “Svetloi pamiati Markiza [In loving memory of the Marquise],” Yo.
Memuary, Vol. 2, 98.

* Eizenstehin, “O stereokino [On stereofilm],” Izbrannye proizvedenie, Vol. 3, 474-8.

4 This piece has been printed in several collections, including The Eisenstein
Collection (2006) in an English translation by Alan Y. Upchurch.
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Vincennes to Greta Garbo’s portrayal of the infamous dancer-spy in “the first
film that [he] saw after stepping for a second time onto the ‘promised’ land of
the United States, having spent six weeks waiting for a visa in the borderland
backwater of Nuevo-Laredo (Mexico).”* This reminiscence on Mata Hari’' soon
leads him to recall another film, one of the few included in the 1945 planner to
also appear in his memoirs:

...This would come two years later.

The concrete bridge doesn’t so much connect as separate the two
shores — the US and the Mexican.

We sit on the Mexican side.

A week. A second. A third.

Still there is no permission from the immigration authorities.

Incidentally, anyone who has seen the film Hold Back the Dawn will
remember the border anguish of Charles Boyer.>

Behind this passing comparison between his younger self and Georges
Iscovescu, the protagonist played by Boyer in the 1941 film, lies a dizzying maze
of connections and intersections between art and life in which Iscovescu acts as
a cypher for at least four men: Eisenstein (the viewer), Boyer (the actor), Leisen
(the director), and Billy Wilder (the screenwriter). In the current article, I do not
have the space to venture too deeply into this maze, but I will attempt to relate an
aerial view and a few choice close-ups.

Iscovescu is a Romanian-French gigolo who attempts to enter the U.S. from
Mexico after fleeing war-torn Europe, and later sells his story to a Hollywood
director in order to obtain the money needed to pay back the self-sacrificing
woman he married for the sake of getting a quick visa, and later came to love in
spite of himself. His depiction — and the film overall — wavers between sardonic
cynicism and sentimental melodrama. Though the clash between Wilder’s
sardonic writing and Leisen’s sentimental directing may inspire frustration in
some audiences, such a dialectical tension was probably for Eisenstein a feature
rather than a bug. The wavering tone produced by the interplay of tragedy,
cynicism, romance, and optimism often feels akin to the complex ironies at
play in Eisenstein’s simultaneously self-effacing and self-aggrandizing, highly
theatrical “written for the drawer” memoirs. For both Iscovescu (as framed by
the script, which features significant first-person retrospective monologue) and
Eisenstein (as framed by his memoirs), this ironic wavering is closely connected
to the struggle to situate himself morally and ethically: he is in a tragic position,
yes, but all around he witnesses greater tragedies and has done too much wrong
in his life to feel deserving of pity. Iscovescu is by rights a refugee from Nazi
occupation but neither he nor the film itself invokes such a charged framing. He
gives his motivations for emigration as simply economic (“It was an easy life[...]

* Eizenshtein, “Epopée,” Yo. Memuary, Vol. 1, 211-2.
! Mata Hari (dir. George Fitzmaurice, Metro-Goldwyn-Mayer, 1931)
*2 Eizenshtein, “Epopée,” Yo. Memuary, Vol. 1, 212.
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but the war came. People who had money made for America.”) and avoids further
mention of the war. As a cosmopolitan living a marginal, not-quite-legal existence
as an entertainer (implied to be a sex worker), he does not share in the grief for a
lost homeland or the zeal for American assimilation that characterize the typical
refugee narratives unfolding around him in the other rooms of the hotel by the
border. The hotel’s name, “Esperanza,” is itself simultaneously earnest and ironic.
In his love for wordplay and portents, Eisenstein would enjoy such a gesture,
not unlike his whimsical selection of a tiny guesthouse named “Hétel Etats-Unis
[Hotel United States]” in Paris, where he stayed while waiting to receive his first
US visa.”

Eisenstein’s memoirs (and some of his personal letters) are suffused with a
profound sense of displacement that does not align with the typical immigrant
emotional narratives. Though he was displaced from his birthplace by the Russian
Civil War, he expresses little nostalgia for Riga and indeed was eager to escape
his father’s home and build his own destiny in the metropoles of St. Petersburg
and Moscow. The geographical displacement that became a life-defining trauma
for Eisenstein came later and followed a path much less often tread by romantic
narrativization: forced repatriation to the Soviet Union from the country that
he had taken with such passion that he was accused of desertion by his home
government. That country was, of course, the one that Iscovescu and all his
neighbors at the Hotel Esperanza were trying to escape: Mexico. Eisenstein’s
own “border anguish” in Mexico was of a very different cast — he was reluctantly
leaving at his home government’s demand, but his route home through New
York required a transit visa to re-enter the US after leaving under somewhat
“scandalous” circumstances the year before.

Perhaps this element of “scandal” fanned by American prejudice against
Eastern Europeans and the sexually “deviant” bridges the gap between Eisenstein’s
experience and Iscovescu’s. Eisenstein’s time in the US had been marked by
harassment from reactionaries clamoring for the deportation of the “Jewish”
“Bolshevik” “Messenger from Hell;** his time in Mexico was troubled by his
financial sponsor Upton Sinclair’s intolerant response to Eisenstein’s personal and
artistic interest in exploring homosexuality.”> Similar elements appear in different

** Eizenshtein, “Epopée,” Yo. Memuary, Vol. 1, 172

% Such was the language of Major Frank Pease, the Los Angeles-based fascist activist
who led a campaign against Eisenstein.

5 Eisenstein’s memoirs and correspondences contain this story in a fractured and
cryptic form which has been un-puzzled into comprehensible accounts by scholars
including Oksana Bulgakowa, Sergei Eisenstein: Eine Biografie (Berlin: Potemkin Press,
1998); Harry M Geduld and Ronald Gottesman, eds. Sergei Eisenstein and Upton Sinclair:
The Making & Unmaking of Que Viva Mexico! (Bloomington: Indiana University Press,
1970); Natalia Ryabchikova, “The Flying Fish: Sergei Eisenstein Abroad, 1929-1932,”
(PhD dissertation, University of Pittsburgh, 2016); and Masha Salazkina, /n Excess:
Sergei Eisenstein’s Mexico (Chicago: University of Chicago Press, 2009). Upton Sinclair
describes his side of the story in a letter making frequent derogatory use of the word
“homo” to Eisenstein’s first English-language biographer and personal acquaintance Marie
Seton. She printed the letter in full in Marie Seton, Sergei Eisenstein, a Biography (New
York: A. A. Wyn, 1952), 515-16.
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forms in Iscovescu’s story: the racist quota system (and, implicitly, the US’s
reluctance to accept refugees fleeing Nazi aggression in the early 1940s) keeps
him waiting for a visa and his sexual history (“some scandal in the papers about
me and a lady from New York,” his career as a gigolo, his implicitly ambiguous
sexuality, and his hasty seduction of an American schoolteacher) makes him a
target for hounding by immigration authorities.

Hold Back the Dawn does not take place entirely on the US-Mexican border,
however, and the sequences set in the interiors of the two countries seem likely
to have been just as interesting to Eisenstein. The opening and later scenes of
Iscovescu at Paramount studios begging a director he once met in France (Mitchell
Leisen playing himself*®) for financial help and later being whisked away by an
immigration officer were scenes as close to Eisenstein’s own life as those set at
the Hotel Esperanza.

Fig. 5: “You stick to directing pictures and let me direct the traffic across the border.”

The sequence in Mexico may have less obvious analogues to Eisenstein’s
life, but the connection may be all the more deep for its resonance on the symbolic
and conceptual plane. Iscovescu travels into Mexico to take his new wife Emmy
(Olivia de Havilland) on a “honeymoon” away from the prying eye of the

¢ Leisen’s character is called “Mr. Saxon,” but the movie he is shooting when Iscovescu
accosts him is Leisen’s own [ Wanted Wings (Paramount, 1941) starring Veronica Lake.
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immigration inspector. At the start of the trip, he doesn’t love her, seemingly has
never really loved anyone, but across a series of encounters with Mexico — its
heat, its ocean, people, its spirituality, its music — he finds himself in love with
Emmy, body and soul. In his letters from Mexico to his closest friends, Eisenstein
describes a similar discovery of the ability to fully love another, both physically
and emotionally, to “go all the way” in his wording.”’ In his memoirs, he does not
unfold the intimate details of this episode, but speaks extensively and poetically
of the transformational effects of his encounters with the Mexican landscape,
people, and culture.

“XX”

“Random Harvest”: Random Harvest (dir. Mervyn LeRoy, Metro-
Goldwyn-Mayer, 1942). The only “XX” entry is a very intriguing film in
regards to its potential connections to Eisenstein, though I have not found a
direct discussion of it in his writings. Similar to Gaslight, this is a film about
a psychological problem that is “solved” in parallel with the resolution of a
mystery-melodrama plot that would fit well into one of his pieces on psychology
and detective work as artistic devices and subjects. And there may well be some
mention of this film somewhere in the great store of still-unpublished archival
materials in Eisenstein’s archive. Perhaps this mention would be in a diary rather
than a draft for a piece intended for a book — in addition to the heavy overlap with
recurring topics in Eisenstein’s late theoretical work, Random Harvest is laden
with elements of potential personal resonance, including intimate topics he rarely
discussed outside of his private journals and letters.

The film’s protagonist is a British WWI veteran (played by Ronald Colman)
with traumatic amnesia who accidentally escapes a mental institution and
becomes involved in a dramatic love affair with a music hall performer, Paula
(played by Greer Garson). He is instantly taken with this beautiful young woman
who happens to be the first person to treat him like a normal person. The night
Paula and “John Smith” meet, she stars in a saucy stage routine whose humor and
titillation stems from her dancing in a modified Scottish military uniform with
a very short kilt while belting out a throaty impersonation of a lusty lad in love
with a lass called Daisy. Smith is watching Paula’s performance from the wings
and towards the end of the number he faints. Someone with Eisenstein’s deep
interest in bisexuality, gender transformations, and sex and dance as means of
ecstatically escaping the self would surely have read the subtexts of this scene.
The queer (or bisex, to use Eisenstein’s preferred umbrella term for phenomena
relating to androgyny, gender non-conformity, and homosexuality) implications
of Paula’s performance and Smith’s surrender of consciousness don’t portend a
simple path to heterosexual bliss for the heroes, situated as they are in socio-
historical conditions under which queerness is pathologized and marginalized.

7 See Salazkina, “Going All the Way” in In Excess: Sergei Eisenstein’s Mexico, 90-
138, especially 129-138.
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Indeed, non-normative sexual pathology seems to be a side effect of Smith’s
mental trauma, or at the very least an undercurrent of the film’s melodrama. Once
Paula knows of his condition, she begins to fuss over him more in the manner
of mother than lover, and when they do fall in love, the mother-son dynamic
persists in subtle ways. The romantic clich¢ “my life began with you!” is literal
in Smith’s delivery — he came to her with no memories or identity and let her
shape him into a new person. When an accident reverses Smith’s memory loss
so that he goes back to where he was mentally before the war injury that caused
his amnesia, his old personality is revealed to be a wealthy businessman’s son
with a conceited personality and sexual pathology in line with theories of the
decadent disintegration of the ruling class. He — real name Charles Rainier — is
the object of his teenage step-niece’s adolescent infatuation and decides to marry
her when she becomes of age, a decision the family supports. When they later
break their engagement and admit they’re not fit for each other, it’s not because
they’re related and decades apart in age, but because Rainier is too haunted by
not knowing who he was during his three-year lapse in memory to be a properly
attentive husband. As Rainier continues to pursue a high-powered business-and-
politics career, he realizes he needs a wife for the sake of projecting normalcy and
managing his social affairs. He makes a predictable move and proposes marriage
to his secretary — who is actually the accidentally estranged Paula trying to stay
close to him while waiting to see if his memory comes back. The final act of the
film depicts the turmoil of a “paper marriage” in which a pining wife longs for
intimacy with a husband who is not in love with her. Lest the viewer fail to grasp
the gay subtext, there is a scene of the two sitting stiffly through a performance
of Swan Lake to summon an association with Tchaikovsky, whose sexuality
and related marital problems had been indelibly linked to to his image in the
Anglophone world since at least the turn of the twentieth century.™®

The tragic situation is quickly and wholly resolved in the last few minutes
of the film, a Hollywood convention only worth discussing because it positions
the abandonment of ruling class loyalties as the beginning of the chain reaction
that ends with Rainier/Smith getting back his full memory and love for his wife.
There is a strike at one of Rainier’s factories and he goes to oversee negotiations
— and sides with the workers. In a rush of fraternity, the former snob goes with his
victorious workers into town for a drink... It turns out this Midlands factory town
is the very one where he and Paula first met. The familiar surroundings jog his
memory and everything works out from there.

It is difficult to guess what feelings such a film might have provoked in
Eisenstein, but it seems unlikely to have simply washed over him without
activating a few nerves. He had intensely complicated relationships with his
parents, class background, and sexuality. In many autobiographical writings, he
credits the October Revolution and his decision to join the Red Army with freeing
him from the soul-warping dead-end of a bourgeois life on the path mapped out for

8 See Richard Taruskin, “Pathetic Symphonist: Chaikovsky, Russia, Sexuality, and
the Study of Music,” in On Russian Music (Berkeley: University of California Press,
2008), 76-104.
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him by his father. In an enigmatic quotation set down by his first biographer Marie
Seton, the focus shifts away from his father and towards a literary predecessor:
“Had it not been for Leonardo, Marx, Lenin, Freud and the movies, I would in all
probability have been another Oscar Wilde.”** This quotation might be reductively
(mis)construed as a rejection of homosexuality as bourgeois,®, but Eisenstein’s
complex understanding of Wilde (not to mention Leonardo and Freud...) and of
sexuality as reflected in his memoirs, diaries, and personal letters problematize
such a reading. I do not have space for a full account here, but his writings on
bisex treat non-normative sexuality as a morally neutral phenomenon that may
be a psychological prerequisite for artistic and spiritual genius. This genius, in
turn, could be channeled into creation in either a mystical, inward-gazing vein or
a materialist, socially-engaged one. While not discrediting the value of mysticism
in certain doses, Eisenstein championed the materialist path. The tragedy of Wilde
he was glad to avoid was not being queer so much as squandering his queer gifts
on disengaged aestheticism, rather than revolutionary social change.

If Random Harvest’s depiction of a tragic queer-coded upper-class scion
finding the ability to love after turning towards the working class presents
warped-mirror parallels to Eisenstein’s experiences in a broad sense, one imagines
that he must have caught a strange reflection indeed in the scenes presenting a
“paper marriage” between a sexually withdrawn man and his devoted secretary.
Eisenstein’s own marriage to his assistant and close friend Pera Atasheva was not
widely known during his lifetime. It was, by most accounts, a platonic partnership
of necessity; but if Rainier and Paula agreed to a public “merger” in the interest
of pursuing wealth and power under capitalism, Eisenstein and Atasheva agreed
to a private compact in the interest of protecting the director and his legacy from
erasure under a version of state socialism that looked with increasing suspicion on
men without registered wives and could not be trusted to execute Eisenstein’s will
regarding his archive in the event of his death without a designated heir.%' That is,

* Marie Seton, Sergei M. Eisenstein, a Biography, 119.

% Though I largely agree with Simon Karlinsky’s description of Eisenstein in
“Russia’s Gay Literature and Culture: The Impact of the October Revolution” in Martin
Bauml Duberman, Martha Vicinus, and George Chauncy, Jr., eds. Hidden From History:
Reclaiming the Gay and Lesbian Past (New York: New American Library, 1989) and
greatly admire the pioneering anti-homophobic work done in this essay and other works
by Karlinsky, I take issue with his use of this quotation to suggest that “Eisenstein
may have internalized the homophobia of the Russian and international Communist
movements.” Seton’s biography, while very pioneering and important in its time, was
already by Karlinsky’s time becoming outdated and problematic, informed by personal
bias and based largely on credulously-conducted interviews and without recourse to
Eisenstein’s unpublished writings and personal papers, which frequently contradict his
public statements. Eisenstein’s relationship to sexuality and for that matter the Russian and
international Communist movements was deeply complicated and best understood on its
own terms, that is, bisexually and dialectically.

" For descriptions of Eisenstein and Atasheva’s relationship by people who knew
them both closely, see: Lina Voitolovskaia, “Dva goda [Two years],” Prostor, No. 6
(1967), 62-73; Viktor Shklovsky, “Pera Atasheva,” in Eizenshtein (Moscow: Iskusstov,
1973), 178-180; and ludif Glizer, “Eizenshtein i zhenshchiny [Eisenstein and women],”
Kinovedcheskie zapiski, No. 6 (1990), 119-134. For scholarly work on sexuality and
the early Soviet state, see: Dan Healy, “Homosexual Existence and Existing Socialism:
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of course, only the broad strokes suggested by correspondences and memoirs, but
it is already much more complex than the “paper marriage” depicted in Random
Harvest.

Random Harvest’s queer and political themes are not developed with
anywhere near the nuance Eisenstein brought to these issues, but he would hardly
have expected such things from Hollywood. However shallow in its treatment of
complex issues, Hollywood was still fascinating to him, especially when it trained
its camera-eye on the warped pathologies of the Anglo-American upper classes,
so similar to those in the Russian Empire of Eisenstein’s upbringing in their broad
shapes, so distinct in their geographical textures and historical nuances.

“Star Spangled Rhythm”: Star Spangled Rhythm (dir. George Marshall,
Paramount Pictures, 1942). Of the three “XXX” films, two are invoked in
discussions of artistic philosophy in several of Eisenstein’s posthumously-
published essays. Star Spangled Rhythm is not. This frothy studio showcase
musical looks rather odd next to the other two films, which are both wartime dramas
centered around the search for meaning in death and loss. But Paramount’s early
entry in the patriotic morale-booster genre offered Eisenstein something less high-
minded but perhaps equally moving: a rollicking fantasy of righteous reprisal in
which the management of the Hollywood studio that once sorely mistreated him is
humiliated and outwitted by a clownish has-been of the silent era in cahoots with
a crew of merry young sailors and an eccentric, sexually voracious switchboard
girl.

It’s easy to imagine Eisenstein identifying with the character of “Bronco
Billy” Webster (played by Victor Moore), the former star of silent Westerns now
a bashful and physically awkward middle-aged man who shares many traits with
the director’s auto-caricatures and certain descriptions of himself in his memoirs.
One might also recall the Western (The American Southwest and Mexico) setting
of Eisenstein’s most wistfully remembered glory days, and in particular the
photographs he took in local costume. That Billy Webster is the father of a sailor
is fitting to Eisenstein’s tendency to refer to his film projects as children, with
Battleship Potemkin being his most successful and well-known “offspring.” This
identification would make it all the more satisfying to watch “Bronco Billy” get
the best of the high-strung Paramount executive producer — nevermind that the
film’s “BG Desoto” corresponds to the EP in place in 1942 (Buddy DeSylva), the
character is a recognizable and recurring “type” Eisenstein knew well from his

New Light on the Repression of Male Homosexuality in Stalin’s Russia,” GLQ: Journal
of Lesbian and Gay Studies 8, No. 3 (2002), 349-78; and Ira Roldugina, ““Why Are We
the People We Are?’: Early Soviet Homosexuals From the First-Person Perspective: New
Sources on the History of Homosexual Identities in Russia,” in Richard C. M. Mole, ed.
Soviet and Post-Soviet Sexualities (New York: Routledge, 2019), 16-31.
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time in America the previous decade.®® The ridiculous, duplicitous reversals of
favor and fortune lampooned in the showbiz comedy plot of Star Spangled Rhythm
resonate with the sardonic observations made by the Soviet director in letters sent
from Hollywood as well as his later-in-life reflections on the experience of being
lavishly flattered at industry banquets by the same executives who shot all his
proposed film projects to pieces behind closed doors.

Fig. 6: Bronco Billy watches Polly do “it” for defense.

In the tradition of studio-showcase musicals, the showbiz plot is merely the
lightweight frame upon which star-studded variety acts are arranged, and these acts
contained a fair bit which Eisenstein could relish. There is the double-entendre-
packed comedy number “I’m Doing It for Defense” that Betty Hutton as Polly
the wanton switchboard operator belts out perched atop of a suggestively bucking
jeep and the similarly erotically-charged mass dance number “On the Swing
Shift” set in an aircraft factory to tickle his fancy for bawdy humor and the playful
sexualization of objects like jeeps, jets, and rivet guns. There is vaudevillian
gender-bending and slapstick homoeroticism in several of the acts comprising the
“revue” the Paramount stars stage for the sailors in the film’s second half — most
notable is the verse in the opening number, “A Sweater, a Sarong, and a Peek-A-

2 Tt may be worth noting that this character is played by the very actor, Walter Abel,
who incarnated another of Eisenstein’s greatest American foes in Hold Back the Dawn,
where he plays the hard-nosed immigration inspector dogging the European protagonist.
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Boo Bang,” in which the three leading ladies who are the performers and subject
of the song (Paulette Goddard, Dorthy Lamour, and Veronica Lake) are replaced
with a trio of male character actors in wigs (Arthur Treacher, Walter Catlett,
and Sterling Holloway®). Also sure to captivate Eisenstein was the number
showcasing Black artists, “Sharp as a Tack,” which brought together the eccentric
comedy of Eddie “Rochester” Anderson (who wears an exaggerated zoot suit
and uses a telephone lavishly installed in his side car to communicate with his
motorcycle driver) and the syncretic modern dance of performer-choreographer-
anthropologist Kathrine Dunham.

“Human Comedy”: The Human Comedy (dir. Clarence Brown, Metro-
Goldwyn-Mayer, 1943). In the essay “Non-Indifferent Nature” Eisenstein briefly
invokes this film as an admirable example of contemporary American narrative
art that has developed an intricate polyphonic style:

From the time of Sherwood Anderson, American literature has moved
far ahead on this path [away from adherence to strictly-defined, intrigue-
based plots], outlined in many ways by his stories. Such magnificently
charming things as Saroyan’s The Human Comedy (the novel and the
film) are completely free not only of intrigue, but even of a normally
unfolding plot: They seem to be independent episodes all strung out one
after another — often without beginning or end; in fact, they represent
the most refined interweaving of the fabric of a single thematic picture,
which is maintained strictly by one inner system of lyrical leitmotifs, just
as a play of Scribe or a detective novel maintains external peripeteias of
dizzy intrigue in a single unified tension.**

In this section of a wide-ranging essay on the nature of art, Eisenstein traces
the development of polyphonic narrative from the simple literalism of epistolary
fiction with its clearly demarcated individual voices to the intricate methods of
modernist composition weaving multiple perspectives into a single fabric. Works
such as Joyce’s Ulysses, one of Eisenstein’s most beloved contemporary novels,
seem at first an impenetrably solid surface (particularly those passages without
punctuation or paragraph breaks) but upon close examination are carefully
woven from a multitude of threads which can be followed in the same manner
as a detective examining and comparing various testimonies and documents or a
hunter tracing its quarry through dense foliage. Such intellectual searching is one
of the most basic and central of human impulses that finds gratification in art and
is present at all stages of development of a given medium or genre. Eisenstein
identifies the modernist turn at the beginning of the twentieth century as one in

¢ Confirmed bachelor Sterling Holloway voice-acted in numerous Disney productions,
including several Eisenstein knew, most notably Bambi, in which he played the older
version of the swishy skunk pointedly named “Flower.”

¢ Eisenstein, Non-Indifferent Nature, 268. 1 have slightly modified Marshall’s
translation.
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which existing art forms in the Western world were reaching the end of a life cycle
that began with simple forms (comparable to a single knot in a string) and ended
with a floridly intricate chaos of polyphonic “woven” forms (comparable to a
tapestry). But cinema as a newborn art inherited the lessons learned in other arts
and repurposed them with fresh vigor.

Eisenstein’s writings, especially those related to the treatise Non-Indifferent
Nature, place great emphasis on the close correspondence between cycles of life
and patterns in art. These cycles and patterns also correspond internally: the single
human life cycle modeling the trajectory of entire generations, classes, societies,
and nations; the evolution of one artist’s oeuvre rhyming with the progression of
entire movements, genres, and media. Artistic depiction of life cycles, then, had
the potential to reveal deep truths about the societies and media that produced
them.

Eisenstein’s high estimation of The Human Comedy in the citation above
praises its formal artistic structure reflecting the achievement of a lyrical epos
unified along non-linear motivic correspondences rather than a throughline “plot”
in film. It seems likely he also found something to appreciate in the depictions of
life the film contains. The setting is a semi-pastoral idyll in which the California
Central Valley of screenwriter William Saroyan’s working-class up-bringing
becomes a cradle of all humanity, populated by farmsteading families of a panoply
of ethnic backgrounds living in harmony. The virtues displayed by characters in
their shining moments are those Eisenstein praised in his speech on American
film given in 1942: “Vivacity and diligence, optimism and enterprise, ardor and
clear-eyed simplicity.”®

But perhaps more significant are the minor-key passages, the moments of
weakness, doubt, and pain that weave throughout this cinematic song-cycle. One
of the recurring leitmotifs is the death of sons (the film begins not long after
the US entry into the war). Eisenstein did not have children, but this theme was
of great personal meaning for him. It can be found throughout his work, from
the early scenes of police murdering children in front of their parents in Strike
and Battleship Potemkin to the death of Vladimir Staritsky brought about by his
mother’s regicide plot. In his life, he did suffer great losses and the image of
the grieving parent haunts his reflections on the premature deaths of his students
Kazbek Uruimagov (1909-1938) and Valentin Kadochnikov (1911-1942), as well
as the destruction of his film projects. The untimely demise of his Mexican film
project was especially traumatic, happening at such a hopeful early phase of his
career and under such terrible circumstances as forced repatriation from a place
where he had found freedom, inspiration, and love. He recalls this moment of
despair in a memoir essay composed after the death of his own mother in August
1946, “After the Rain on Thursday”:

I remember myself in a narrow compartment on the Moscow —
Vladikavkaz train.

% Eizenshtein, “Amerikanskaia kinomatografiia i ee bor’ba s fashizmom,” 182.
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Only just torn away from my Mexican child.

And a wail in my chest: let me have schizophrenia.

Since in that condition there is no difference between objective
observation and imagined observation.*

There is a scene early on in The Human Comedy which seems very likely
to have resonated with the Eisenstein still mourning the loss of his “Mexican
child” over a decade later. A Mexican mother (played by lyric soprano Ann Ayars)
receives notice that her son has died in the war. She begins to cry as she moves
to a rocking chair, but once seated she tilts back her head, drawing back the tears
with a breath, and begins to sing “Cielito Lindo” in the manner of a lullaby. She
rocks back and forth and as she comes to the chorus, she looks down to the hand
that holds the telegram. As she sings the first half of the chorus (4y ay, ay, ay,
canta y no llores Ay, ay, ay, ay, sing and don’t cry]), the screen briefly darkens
and then brightens: the half of the screen occupied by the mother in her chair has
dissolved into a shot of the same space, but with light shining through the window
and a younger version of the mother in the chair, smiling and holding an infant.
As she sings the second half of the chorus, there is a slow dissolve back to the
original shot of the older mother in a darkened room staring down into the hand
that cradles the telegram. I may be biased as someone with childhood memories of
Mexican songs, but I find this to be the most emotionally and artistically effective
scene in the whole film, powerfully weaving together the two contrasting shots of
life and death with music as the weft.

% Eizenshtein, “Posle dozhdika v chetverge [After the rain on Thursday],” in Yo.
Memuary, Vol. 2, 298-303: 299.



Journal of Russian American Studies Special Issue (July 2025)

Figs. 7-8: Objective observation and imagined observation.
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By a coincidence that speaks to both the primacy of the image and the social
reality of the ongoing war, Eisenstein was himself in 1945 editing a film with
two scenes of a mother singing the same lullaby over her son, first when he is
alive, and then when he is dead. The scenes of Efrosinia Staritskaya singing to
Vladimir Staritsky in Ivan the Terrible, Pt. II function very differently in the
plot structure and moral universe of that very different film — the pathos of the
grieving-mother-image is cross-cut with disgust at the ruthless boyarina’s active
role in the destruction of her pitiful child-man son. And yet, the depiction of the
wretched Staritskys evokes pity, in part because it uses such primitively powerful
imagery, in part because it is steeped in Eisenstein’s personal pain. It was the last
time he would depict a mother and son, a painfully ambiguous final statement on
a complex tangle of traumas for which there could be no resolution.
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Figs. 9-10: Staritskaya’s lullaby.
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“A Guy Called Joe”: A Guy Named Joe (dir. Victor Fleming, Metro-
Goldwyn-Mayer, 1943). Of all the films in the planner, this one left the greatest
imprint in Eisenstein’s writing. The powerful resonance of its portrayal of death,
love, and the collective human struggle for freedom with the director’s deepest
emotional and intellectual concerns deserves a separate essay of its own. Here |
am limited to providing a small compilation of the most essential observations
and citations.

Of the latter there are two. One is a passage in an untitled essay given the
title “Perevertyshi [Inversions]” by the compilers of the director’s posthumous
publications and usually assigned to his memoirs. The manuscript for this piece
is dated 30 July 1946.

Biologically, we are mortal.

And immortal only in our social deeds; in that small contribution
made by our personal run in the relay-race of social progress from the
outgoing generation to the generation coming in.

[...]

The field of application for such a concept is now endlessly wider
than just that sixth part of the world, where it exists not just as words!

See how coherently a sermon of this new image of immortality
sounds from the American [movie] screen, true, only beginning from
the moment that Uncle Sam found himself in need of the human power
required to direct and fly planes and sacrifice oneself in the context of
war.

A Guy Named Joe, in which the dead, fallen, crashed aviators sit
behind the backs of the novices and use their store of experience, paid for
in ruin, catastrophe, and the price of life, to lead host after host of young
pilots to the heavens.

[...]

But the sermon on the theme is placed in the mouth of the “heavenly
general” who dispatches crashed pilots back to the planes of novices.

And the idea that the hand of each new pilot is directed by the
thousands who perished before him, is here elevated to pathos.

Even though this speech is given grumblingly by Lionel Barrymore
in his characteristic voice and received by a sardonically squinting
Spencer Tracy in the image of the fallen pilot Joe®’, who receives an
assignment to return to earth and invisibly direct the actions of a young
pilot.

But there is also a fundamental difference. We do not see immortality
as cooperation of older and younger generations beyond the grave.

We see immortality in the goal for which generations fight and die.

¢ Spencer Tracy’s character is actually named Peter and the title refers to the
conventional name of the American everyman, a mantle which the prideful Peter rejects in
life, but comes to accept after death.
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And that goal is the very human freedom for which we believed, in
the heat of war, that our allies also fought.

When the smoke of battle cleared, we saw that in a peaceful context,
beyond the thundering of guns, one and the same words could apparently
mean entirely different things.

Our ideal of revolutionary struggle, revolutionary life in the name of
true freedom turned out to be entirely different from that which our allies
flaunted on their flags.

And the formula by which we understand immortality again and
again is emphatically defined as immortality in the struggle for the
revolutionary ideal of freedom.®

The other passage is a longer digression within an essay devoted to the actor Iudif
Glizer — a lifelong friend of Eisenstein’s as well as a significant figure in early
Soviet theatre. This essay, not published in Eisenstein’s lifetime, dates to March
1947 and contains much rumination on the craft of acting and artistic creation
broadly. A Guy Called Joe enters as an illustration of a key principle of the artistic
philosophy he observes in Glizer’s acting but quickly becomes a wider-ranging
meditation. I will quote the full passage here even though it is long because there
has not yet been published an English translation of the essay.

I saw a beautiful American war film.

Like many films of recent years — it’s fantasy.

But it’s the sort of concrete, “businesslike” fantasy which is so
typical for Americans, so charming in their plays and film scenarios.

The film’s hero is a military pilot, an American sent to Britain. At
the end of the first reel, he crashes to his death. Seemingly, this is how
films end.

Nothing of the sort: actually, this is where the film really begins.

Immediately after the crash we see him walking through a wide
open landscape.

In this landscape there is nothing except space itself. If you don’t
count the boundless expanse of sky with no horizon line and the stuff —
not quite morning fog and not quite cotton batting — playing about his
feet.

There is one of his colleagues in an identical leather jacket walking
alongside him.

They’re having a lively conversation.

About this and that.

And mostly about nothing at all.

Then suddenly the hero —he’s called Joe — has a sudden recollection.

“Now hold on! Didn’t you crash last year? You can’t be alive!”®

¢ Sergei Eizenshtein, “[Perevertyshi [Inversions]]” in Yo. Memuary, 202-3.
% Eisenstein’s recollection of certain details understandably differs somewhat from

the actual film. I have given a translation of his version of the dialogue rather than using
the actual lines from the film.
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“And what about you?” his friend answers, “Alive? You also crashed
yesterday...”

Joe is very confused and wants to know what comes next.

It turns out that “up above” everything is the same as on earth.

And downed pilots must go to the heavenly HQ of downed pilots
and report to the chief of staff.

The chief of staff is a general (played by Lionel Barrymore), another
distinguished pilot who went down in a military plane crash.

It turns out there is nothing like heavenly leisure and longed-for rest
awaiting poor Joe in the afterlife.

Work continues.

He (like all his comrades) receives orders to return back to earth.

In a capacity that’s not quite guardian angel, not quite instructor, but
at any rate — an invisible someone assigned to a young pilot who is just
getting ready to make their first meaningful independent flights.

The scene of the first flight is excellently done!

The dead pilot sits behind the young one.

In the place an instructor usually sits.

The young pilot doesn’t see him.

But he hears his instructive voice.

To him, this voice seems to be something like remembered lines
from a textbook or the voice of his own inner savvy.

But it’s not just a matter of the technical details of airmanship.

The main thing the senior expounds on to the junior is this: the
inspired splendor that fills a person who shoots into the heavenly heights,
the intoxicating pride which takes hold of a person who has conquered
the expanse beyond the clouds, the creative ecstasy which envelops a
person who masterfully plunges into the depths and reaches of the
heavenly ocean.

And we see how, as if in tune with the words, an unprepossessing,
so earthly and awkward little pilot is transformed before our eyes into
an inspired enthusiast, the poet of the air and conqueror of heavenly
plains, such as were and will be hundreds of pilots minor and great,
great and magnificent, like our Chkalov, who so rigorously bore the
inextinguishable flame of that very enthusiasm into the vast open skies.

Such a scene can be played, of course, by the deceptively prosaic-
looking Spencer Tracey and the freckled [Van Johnson.]”

And the firm MGM, of course, invited those particular actors to play
this unforgettably beautiful scene in which a greenhorn youth in the open
sky is suddenly touched by the “divine word” of creative understanding
of that which only moments ago seemed to him dull routine and soulless
professional training.

But this scene is not the most astonishing moment in the film.

7% In the original manuscript the sentence ends without giving the name of the actor,
which Eisenstein evidently could not remember ofthand in the heat of writing.
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How strange that in this film full of dizzying tricks and unbelievable
situations — from the finest lyricism to the most laughable buffoonery,
from characters’ heroism to set pieces of bombing raids on supply depots
— the strongest scene is a monologue.

Lionel Barrymore’s monologue.

It is preceded by the following, in short:

The downed pilot Joe has a fiancee.

She is also a pilot.

And stationed at the very same air force base.

Tracy is unusually zealous in his patronage.

Like a scrupulous and compassionate guardian angel, he follows the
young pilot everywhere.

Including, for example, to a dance-hall.

Bob’! is shy. Hesitant.

He’s afraid to approach the girls.

And just as instructively as before, the very same invisible Tracy
whispers the same sort of wise suggestions, instilling in his protege
roguishness and self-confidence.

And what does the protege do?

Out of all the possible young ladies he chooses...Tracy’s fiance, in
her grief and mourning sitting somewhere off to the side.

They don’t dance yet that evening.

But the simple provincial’? boy gradually wins her affections.

Tracy is amused at first.

Then angry.

And finally he goes into a rage of impotent jealousy.

And Tracy comes up with an “infernal” plan.

A daredevil in life, he often ended up in detention for his baffling
stunts.

His earthly HQ’s chief of staff was a fierce opponent of “aerial
hooliganism.”

What does Tracy do?

On the eve of Bob’s day off — which he had planned to spend on a
picnic with Joe’s former fiancee — he provokes his “pupil” to a wildly
daring stunt — he makes him fly through a barn.”

That evening at HQ, Tracy rubs his hands in malicious glee when
Bob is summoned to the general.

However, the cunning Tracy’s scheme is a total fiasco.

I The character’s name is actually Ted.

72 Eisenstein miscasts the character — Ted Randall is described as a wealthy college
graduate from Boston — but correctly identifies Van Johnson’s “typical” casting assignment.
Johnson in fact played a “simple provincial boy” serving in WWII in The Human Comedy,
which Eisenstein apparently watched about a month before 4 Guy Named Joe.

7> They don’t actually fly through a barn in the film, rather they perform a variety
of “barnstorming” stunts like loops and rolls. Perhaps knowledge of the English term
contributed to Eisenstein’s misrecollection.
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Bob comes out the victor.

And what’s worse — he goes off with Joe’s fiancee!

But it gets worse from there!

Tracy wants to tag along with them, so he can make another
maneuver to impede their romance.

But all of a sudden Spencer Tracy’s friend appears “from the sky’:
Spencer Tracy — the pilot Joe — is summoned to the general.

Not to the “earthly” HQ, but the “heavenly” one.

And at the “heavenly” HQ the general (Lionel Barrymore) gives
Tracy a drubbing like nothing he’d ever gotten on earth!

And here that drubbing turns into a remarkable monologue about
how Tracy has failed to understand his role.

His role — it’s in the continuation of that uninterrupted connection
between all generations of fallen aviators, which connects the living and
the outlived with each other.

The fall of one is a guarantee that another may fly.

Sacrifices are not in vain.

And at the back of every youth who rushes towards the sky there
stand generations who have died so that he can do that.

The chain of transferred experience is unbroken.

And in every aerial feat of an individual there is the collective
creative achievement of all.

The grandeur of the very idea and the form in which it’s delivered
is so beautiful that if [ was twenty I would probably have rushed for the
skies then and there.

One must credit the splendor of the agitational artistry of this film.

In the film’s finale (after many twists and turns), Tracy — once again
in the instructor’s seat — flies into action alongside his fiancee. She
bombs the Japanese supply depot and saves Bob [from having to fulfill
this dangerous mission originally assigned to him].

And when she returns to camp, she leaps into Bob’s embrace and
Tracy slowly walks away.

And...disappears.

His mission is fulfilled.

Of course I didn’t end up becoming a pilot.

I’m not twenty years old!

But the story of 4 Guy Named Joe, as this film is called, is beautiful
in exactly this conception of the creative continuum of generations — in
whatever sphere we might consider.

And in our creative sphere no less than others.™

7+ Sergei Eizenshein, “ludif,” in Sergei Yutkevich, ed. Izbrannye proizvedenie
(Moscow: Iskusstvo, 1968), Vol. 5, 364-96: 383-6.
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Fig. 11: Deceptively prosaic-looking Spencer Tracy and freckled Van Johnson.

The first passage — in the memoir chapter “Inversions” — contains a bitter
reflection on the state of American-Soviet relations in 1946. The hope for future
collaboration between the two nations’ film industries, so exuberantly expressed
in Eisenstein’s 1942 film conference speech’, had been utterly dashed by the
break-up of the Allies and start of the new Cold War. The leadership of both US
and USSR descended into paranoid reaction, and the film industries were rent
by purges. Witchfinders on either side hunted those who bore the taint of having
gotten too close to the enemy during the brief flash of friendship, those whose
visions of human freedom were too wide for the tightening borders of the dis-
united nations.

Eisenstein’s writings from this last, difficult period of his life are suffused with
feverish inspiration and a search for the creative connections which demonstrate
the existence of a deep, primordial unity in human striving despite the reigning
discord and strife of the post-war world. Despair and optimism, resignation and
defiance, each containing the trace of the other, like the Daoist Yin and Yang he
so frequently invoked in Non-Indifferent Nature. The most enduring hope that
Eisenstein develops in this period shines through in his discussions of 4 Man
Called Joe: that everything he was trying to accomplish in his short, contentious

7> The next line in the speech after the sentence used as an epigraph for this article
was “The united post-war cooperation between the Soviet, American, and British film
industries will open unimaginable horizons of creative ascension and growth for the film
art of the future.”
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life would be carried forward in the work of others yet to come. Even when he
came to express doubt about the realization of worldwide revolutionary freedom,
he continued to venerate the creative continuum through which his works would
provide the lift to future artists’ wings.

About the Author:
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Field Notes

Call for Proposals — Journal of Russian American Studies (JRAS)!
Journal of Russian American Studies (JRAS) - Call for Proposals

The Journal of Russian American Studies (JRAS) is calling for proposals for a
special issue to be published in Summer 2026. The theme of this issue is articles
about American views of non-Russian territories of the Russian Empire and the
Soviet Union. The journal has always embraced a broad geographic and thematic
approach. This issue will highlight this emphasis by recognizing the importance
of American views of non-Russian areas of the Russian Empire and the Soviet
Union.

Please submit proposals to jrasl1807@gmail.com by September 1, 2025.
Notification of selection will be by September 30, 2025. The proposal should
include three elements: 1) a 100-200 word description, 2) a one-page bibliography,
and 3) a short c.v. (2-3 pages).

For the selected authors, the manuscripts will be due on March 1, 2026 emailed
to jras1807@gmail.com

Publication will be in Summer 2026.

Sincerely,

William Benton Whisenhunt and Lee A. Farrow
Co-Managing Editors

Journal of Russian American Studies (JRAS)

https://journals.ku.edu/jras

jras1807@gmail.com

New York Public Library

The New Public Library is celebrating 125 years of its Slavic and East European
Collections that are among the most extensive publicly accessible in the world!

Here is the link to their exhibit:

https://www.nypl.org/events/exhibitions/125-slavic#:~:text=Featuring%?20
items%20from%20the%2014th.microform%20titles%20in%20various%20

languages.
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The Anthem Americans in Revolutionary Russia Series

Anthem Americans in Revolutionary Russia is an exciting series of
republications of books by American eyewitnesses during the turbulent Russian
Revolutionary Era (1914-1921). The men and women who wrote these accounts
left a rich treasure of insights on a wide range of issues such as politics, ethnic
identity, military, women, travel, and more, offering readers a first-hand view of a
tumultuous, complex, and controversial era.

Providing a broad range of American perspectives, each volume includes an
introduction and annotation by a leading scholar to help give the general reader,
students, and scholars a glimpse into this critical and exciting era.

Series Editors

Lee A. Farrow - Auburn University at Montgomery, USA

William Benton Whisenhunt - Emeritus, College of DuPage, USA

Editorial Board

Lyubov Ginzburg - Independent Scholar, USA

Ivan Kurilla - Wellesley College, USA

Matthew Lee Miller - University of Northwestern, St. Paul, Minnesota, USA
Norman E. Saul, Emeritus - University of Kansas, USA

Victoria I. Zhuravleva - Russian State University for the Humanities, Moscow,
Russia

PROPOSALS

We welcome submissions of proposals for challenging and original works from
emerging and established scholars that meet the criteria of our series. We make
prompt editorial decisions. Our titles are published in print and e-book editions
and are subject to peer review by recognised authorities in the field. Should you
wish to send in a proposal, please contact us at: proposal@anthempress.com.

ANTHEM PRESS specialises in the publishing of new academic research,
professional and trade books and e-books within established and emerging social
sciences, humanities and business/law fields. We are headquartered in London
(UK) with sales and distribution outlets in the USA, UK, Australia and India.
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