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Dionisio (Sandor Menéndez) the chorus Dania Aguerreberrez,
Margarita Milldn, Dayana Contreras, Juana Garcia, Sarim¢é
Alvarez. Yurelis Gonzalez, and Cheryl Saldivar with Penteo

(Alejandro Alfonzo) in Bacantes. Photo by Candyce Leonard.



