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Abstracts 

Óscar Cornago, "Biodrama: Sobre el teatro de la vida y la vida del teatro." 
The evolution of modern art can be understood as a search for a dialogue increasingly 

associated with a non-intellectualized reality, at the same time that an excess of fictions 
suggests certain insufficiencies. The cycle of biodramas sponsored by Viviana Tellas through 
the public theatre of Buenos Aires represented an invitation to different theatre practitioners 
to work on living people in Argentina. The interesting thing is that, to talk about life in the 
raw sense, these works were obligated to reflect on their own theatrical functions, thus 
manifesting the theatricality implicit in life itself. This essay reflects on the concept of 
theatricality through these works, suggestive of the new directions of scenic creation in the 
search for a greater sense of reality. (OC) 

Sarah M. Misemer, "Bridging the Gaps in Cultural Memory: Carlos Gorostiza's El 
puente and Gabriel Peveroni's Sarajevo esquina Montevideo (Elpuente)," 

Though more than 50 years separate Carlos Gorostiza's and Gabriel Pevoroni's 
most well-known plays, El puente, and Sarajevo esquina Montevideo (El puente), they share 
many of the same preoccupations with the politics of performance, most specifically the 
focus on social life and human behavior as embodied actions. Because the bridges are never 
seen in either of the plays, the absent but present quality of these markers also reminds the 
actors and public alike of the metatheatrical and performative nature of history and behavior 
within the sphere of cultural memory. Political reforms enacted in real life in Argentina will 
be examined as repeated behaviors, situations, and linguistic performances within Gorostiza's 
play. In contrast, in Peveroni's play one observes how and why collective memory is 
transmitted through ephemeral, embodied practices. (SMM) 

Cristina Civantos, "Race/Class/Language: 'El Negro' Speaks Cuban Whiteness in 
the Teatro Bufo:' 

This essay focuses on the intersections between race, class, and language -
hierarchical conceptions of "proper," yet "authentic," Cuban speech - in representations of 
pseudo-intellectual Afro-Cubans in 19th-Century Cuban blackface theatre. The analysis of 
three key figures that emerge in the theatrical genres of the day (the negro bozal and two 
different versions of the negro catedrático) indicates that each one is part of the simultaneous 
appropriation and rejection of the Afro-Cuban, as well as the intertwined presence of the 
Cuban intellectual and the linguistic and cultural authority for which he (she) stands. Thus, 
whites carry out self-definition through the representation of blacks speaking different 
conceptions of "improper" language. The desired white, yet creóle, Cuban identity is always 
intertwined with the Afro-Cuban, as well as with definitions of what constitutes "true" or 
"proper" Cuban language. (CC) 

Christina S. McMahon, "Globalizing Allegory: Augusto Boal's A Lua Pequena e a 
Caminhada Perigosa in Brazil and Cape Verde." 

This article suggests that Augusto Boal's play, A Lua Pequena e a Caminhada 
Perigosa, a documentary drama about Che Guevara's execution in Bolivia, is an example of 
"global allegory," differing from Fredric Jameson's notion of "national allegory" because it 
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addresses specific political situations in multiple countries simultaneously. Local stage 
productions, however, transform global allegories into national allegories, since performances 
respond to varying political climates. Thus, the same allegory that condemned the Brazilian 
dictatorship of Humberto de Alencar Castello Branco when staged as part of the São Paulo 
Feira de Opinião in 1968 served to celebrate the PAIGC party's recent victory over Portuguese 
colonialism, as well as its installment as government in a one-party state, when performed as 
part of Cape Verde's Independence Day celebrations in 1977. (CSMM) 

Katherine Ford, "The Revolutionary Spectacle: Cuban Theater from the Sixties." 
This essay examines how three plays written in Cuba during the sixties question 

the official Revolutionary discourse. By representing the instability and violence that emerge 
from this imposition, they reveal the repetition that underlies the revolutionary moment. 
José Triana's La noche de los asesinos, Virgilio Pinera's Una caja de zapatos vacía and 
Antón Arrufat's Los siete contra Tebas approach the idea of violence and repetition through 
the motif of revolution as both a violent break with the past and, ironically, a return to this 
very past through an inability to break free from the circularity of history. (KF) 

Ruth Hill, "Hierarchy and Historicism in Fernando de Orbea's La conquista de Santa 
Fe de Bogotá:' 

The interface of history, social hierarchy and theatre in Bourbon Spanish America 
is examined in this essay on Fernando de Orbea's La conquista de Santa Fe de Bogotá, which 
dates from early eighteenth-century Peru. Through a formal and ideological analysis of this 
tragedy, it becomes clear that Orbea intended to convey an emotionally-charged and highly 
stylized version of the Conquest that would also address the Bourbon "conquest" of the 
Spanish Habsburg throne during a pivotal period in the history of the Monarquía. (RH) 


