
LATIN 
AMERICAN 
THEATRE 
REVIEW 

a Journal devoted to 

the Theatre and Drama 

of Spanish and Portuguese 

America 

Editor 
George W. Woodyard 

Associate Editor 
John S. Brushwood 

Assistant Editors 
Raymond D. Souza 
Jon S. Vincent 

Editorial Assistant Book Review Editor 
Lynn Carbon Gorell Kirsten F. Nigro 

Editorial Board 
Merlin H. Forster 
Támara Holzapfel 
Nicolás Kanellos 
Alyce de Kuehne 

William R. 
Michael L. 

Blue 
Doudoroff 

José Juan Arrom 
Joan R. Boorman 
Pedro Bravo-Elizondo 
Susana Castillo 
Sandra M. Cypess 
Frank N. Dauster 

Fredric M. Litto 

Gerardo Luzuriaga 
Leon F. Lyday 
Kirsten F. Nigro 
William I. Oliver 
Margaret S. Peden 
L. Howard Quackenbush 

Publisher 

Center of Latin American Studies 
The University of Kansas 

Charles L. Stansifer, Director 

The Review is published semi-annually, fall and spring, by the Center of Latin American 
Studies of the University of Kansas. The views expressed by contributors to the Latin American 
Theatre Review do not necessarily reflect the opinions of the Center or its editorial staff. 

Manuscripts (original copy only) may be submitted in English, Spanish, or Portuguese, and 
must conform to the MLA Style Sheet. All manuscripts and reviews should be sent to Prof. 
George Woodyard, Spanish & Portuguese, University of Kansas, Lawrence, Kansas 66045, along 
with a self-addressed envelope, return postage at tached. 

Scholars may, without prior permission, quote from the Review to document their own work, 
but it is their responsibility to make proper acknowledgment and to limit quotation to what is le­
gitimately needed. This waiver does not extend to the quotation of substantial parts of the articles 
or to a quotation presented as primary material for its own sake. Requests for permission to 
reprint all or substantial parts of articles should be made to the publisher. A statement of permis­
sion from the author should accompany such requests. 

Subscription information: Individuals, $9.00 per year. Institutions, $18.00 per year. Most 
back issues available; write for price list. 

Please direct all business correspondence to: Latin American Theatre Review, T h e Center of 
Latin American Studies, The University of Kansas, Lawrence, Kansas 66045. 



LATIN 
AMERICAN J 7 / A 
THEATRE I f # ¿ 
REVIEW 
r i t - ¥ • * - ¥ ¥ SPRING 1984 

Contents 

Cinematic Image and National Identity in Fuentes' Orquídeas a la 
luz de la luna 

Lanin A. Gyurko 3 

Alonso Alegría since The Crossing . . . 
Robert J. Morris 25 

Delivering The Message: Gestus and Aguirre's Los papeleros 
Judith Ishmael Bissett 31 

The Ritual of Solórzano's Las manos de Dios 
John R. Rosenberg 39 

César Vega Herrera: A Poetic Dramatist 
Wolfgang A. Luchting 49 

Manuel Galich: La identidad del teatro latinoamericano 
Eduardo Márceles Daconte 55 

Entrevista con Sergio Vodanovic 
Marjorie Agosin 65 

Romper la incomunicación: I Encuentro Regional 
Beatriz Seibel 73 

Problemática mundial de la crítica 
Jaime Potenze 77 

Lembranças da Companhia Dramática Nacional 
Aldo Calvet 81 

II Encuentro de Teatristas Latinoamericanos y del Caribe 
(Nicaragua, 1983) 

Nina Miller 85 

The Nicaraguan Drama: Theatre of Testimony 

Carlos Morton 89 

Plays in Performance 93 

Book Reviews 103 

Bibliography 107 
COPYRIGHT 1984 BY THE CENTER OF LATIN AMERICAN STUDIES 

T H E UNIVERSITY OF KANSAS, LAWRENCE, KANSAS 66045, U.S.A. 



2 LATIN AMERICAN THEATRE REVIEW 

Abstracts 

Robert J. Morris, "Alonso Alegría since The Crossing . . . " 
Alonso Alegría has written two plays since the premiere of El cruce sobre el Niagara in 1969: El 

color de Chambalén (1981) and Daniela Erank (1982). The former is of particular appeal because it is 
Alegria's first attempt to transcend the traditional structural boundaries of drama and is his first 
recourse to the fantastic in order to effect social protest. The second work is especially noteworthy 
due to its innovative combination of what, in isolation, would be ordinary modes of expression. 
The play may be of interest to some Hispanists because it was composed in English. ( R J M ) 

Judith Ishmael Bissett, "Delivering the Message: Gestus and Aguirre's 
Los papeleros.'' 

Bertolt Brecht's writings have influenced the structure and criticism of Latin America's 
committed theatre. Many playwrights like Augusto Boal embrace Brecht's theory. Others, 
including Osvaldo Dragún, admit his significance, but do not feel that the dramatic structures 
they use should be labeled Brechtian. Critics of Latin American drama have often analyzed the 
plays of, for example, Rene Marqués , by identifying and examining Brechtian structures in a 
particular work. Having recognized Brecht's presence in Latin American drama, readers or 
potential producers of a work containing Brechtian structures must also recognize that these 
structures are used to evoke an intellectual response in audiences. If the desired reaction is to be 
attained, careful attention must be paid to readings or productions. Here, in order to illustrate an 
effective reading, Patrice Pavis's approach to Gestus is used to " r e a d " scenes from Isadora 
Aguirre's Los papeleros. (JB) 

John R. Rosenberg, "The Ritual of Solórzano's Las manos de Dios." 
Although the theological aspects of Carlos Solórzano's Las manos de Dios have attracted critical 

comment, little has been said about the work's ritualistic structure as it relates to the religious 
theme. The Guatemalan playwright has used the ritual of the theatre to invert and question the 
rituals associated with Latin American Christianity. In effect, Solórzano constructs a ritual within 
a ritual (the theatre) that forces the spectator, like the townspeople of the play's fictional village, to 
deal with what Northrop Frye has called the "dialectic of des i re ." He accomplishes this by 
reflecting in his work the structure of the traditional miracle and mystery plays, by creating 
tension through the inversion of the roles assigned to traditional characters, and by involving his 
characters in ritualistic situations and settings that result in ironic expressions of the theme. The 
play, through its inherent and artificial ritual, concentrates on a significant problem of religious 
and existential philosophy and converts that problem into art. ( JRR) 

Wolfgang A. Luchting, "César Vega Herrera: A Poetic Dramatist." 
The text attempts to make better known the Peruvian dramatist César Vega Herrera, who 

deserves a wider audience. For this purpose, four of his best-known plays are described and 
interpreted, as well as both certain elements isolated and certain techniques traced that recur in 
them. Emphasis is placed above all on the poetic vision Vega Herrera employs in the handling of 
his materials. (WAL) 

* * * 
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