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Contributors and Abstracts 

Alyce de Kuehne (Ph.D., Mexico) is Assistant Professor of Spanish and a spe­
cialist in modern Latin American drama at the University of California, Santa 
Barbara. She has published in Revista Iberoamericana, Hispânia, and other 
scholarly journals, and is the author of Teatro mexicano contemporáneo, 1940-
1962 (México, 1962). For many years she has participated directly in the theatre 
both as actress and director in New York, Mexico, and California. 

ABSTRACT 

A comparative study of Salvador Novo's Yocasta, o casi and Pirandello's Trovarsi reveals 
the deception of both playwrights regarding existential reality (life) compared with "created 
reality" (drama), contrived artificially and purposefully. The Italian master and this versatile 
Mexican writer—through divergent methods and character portrayals—have coincided in 
dramatizing the problem of identity confronting the actress who, by dint of "living" infinite 
roles, inevitably loses her original true self. Novo relies on psychopathology to explain the 
obsession which compels his protagonist to associate everyone in real life with classical situa­
tions reminiscent of Shakespeare or the great Greek dramatists. On the other hand, Pirandello's 
protagonist, incapable of reconciling her private love life with her professional life, chooses the 
latter, thus abandoning all hope of having a "life of her own." Both actresses, after a futile 
attempt to find themselves (their authentic personalities untainted by Art), take permanent 
refuge in the simulated reality of the theatre. Yocasta and Trovarsi complement each other 
in their philosophical criticism of life. Both reaffirm what Aristotle upholds in the Poetics: 
life is amorphous and limidess, while a work of art is complete in itself. (In Spanish) 

Oscar Fernández (Ph.D., Wisconsin) is Professor and Chairman of the Depart­
ment of Spanish and Portuguese, The University of Iowa. He is the author of 
various books, articles, and reviews on Spanish and Latin American language and 
literature. Under a Social Science Research Council grant he is currently under­
taking, in Brazil, a study of the Brazilian theatre as social document and literary 
genre. 

ABSTRACT 

In recent years the Brazilian theatre has been experiencing an encouraging renovation which 
is especially due to the emergence of a new group of dramatists, particularly Guarnieri, Boal, 
and Dias Gomes, who have concerned themselves with social problems and conditions. A brief 
survey of the history of Brazil's theatre shows that this genre has not witnessed a similar 
dedication before. Although, with a few exceptions, the new writers have not yet struck a 
proper balance in their work, they have brought a much-needed stimulus and significant sub­
stance to the stage, and have been well received by the public. 



FALL 1968 3 

Donald L. Shaw (Ph.D., Dublin) is a professor in the Department of Hispanic 
Studies of the University of Edinburgh. He has also taught in the Universities 
of Dublin and Glasgow, and was a Visiting Professor at Brown University in 
1967-68. In addition to published articles on Villaurrutia, Beneke, Mallea, 
Modernismo and other topics, he edits the Latin American Section of The 
Year's Wor\ in Modern Language Studies. 

ABSTRACT 

The article examines via an analysis of the play's structure Marqués' attempt to write a 
play of protest which is at the same time a tragedy. While Marqués' technical skill and 
resourcefulness are emphasized, it is argued that he fails to resolve completely the disparity 
between his idological intention and his literary aim. There is no such thing as a tragedy of 
thesis. The play however illustrates a significant aspect of the development of the contemporary 
theatre in Latin America. 

Iván Droguett (Licenciado en Letras, Universidad de Chile) is Visiting Lecturer 
in Spanish at the University of Kansas, on leave from the Universidad Católica 
de Valparaíso, Chile, where he is Acting Professor of Spanish American literature 
and Director of the Publications Department. He has published in Signos 
(Revista de la Universidad de Valparaíso) and Revista Mensaje of Santiago. 

ABSTRACT 

The article examines the unique play by the Chilean poet, Pablo Neruda, from three 
different angles: structure, language, and meaning. It attempts to show that the work is not 
exactly theatrical, but rather a juxtaposition of poetic and scenic elements. It concludes by 
affirming that the political and propagandistic intentions of the author destroyed a literary 
theme which could have been of great interest. (In Spanish) 

Cassiano Nunes, critic, poet, and playwright, is Professor of Literature at the 
Instituto Central de Letras at the Universidade de Brasília. He was a Visiting 
Professor of Brazilian literature at New York University from 1963 to 1965, and 
includes among his published works A Experiência Brasileira (São Paulo, 1964). 

ABSTRACT 

The author draws attention to two aspects of the Brazilian plays of Martins Pena (1815-
1848) not yet well-recognized: their origins, and the definition of their natures. The author 
ends with a plea to young Brazilian directors to stage Martins Pena's plays and confirm his 
belief that these plays even today can be a smashing success. (In Portuguese) 
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Richard A. Mazzara is Professor of French at Oakland University, Rochester, 
Michigan, and was a contributor to the initial issue of the Latin American 
Theatre Review (Fall 1967). 

ABSTRACT 

Rasto Atrás, more autobiographical than any other work by Jorge Andrade, is a synthesis of 
his earlier plays. The work depicts the last stage in a series of struggles by the author, in life 
and in art, to make a journey both in space and time in order to resolve several emotional 
conflicts. In Senhora na Boca do Lixo, Jorge Andrade continues to trace the sociological history 
of Sao Paulo in his more impersonal manner. Full of contrasts, the play has elements of the 
árame bourgeois and Cornelian tragedy. Above all, idealism comes into conflict with the 
harsh realities of society, politics, and love. The moral, applicable also to Rasto Atrás, is that 
one should strive to remain pure although others may wallow in "garbage." 


