
LATIN          a Journal devoted to

AMERICAN     the Theatre and Drama

THEATRE             of Spanish and Portuguese

REVIEW                   America

Editor Jacqueline E. Bixler
Managing Editor Stuart A. Day
Associate Editor Vicky Unruh
Book Review Editor Paola Hernández
Interview Editors Jorge Dubatti, Beatriz Rizk
Assistant Editors Danny Anderson, Santa Arias, Jill Kuhnheim,
  Cacilda Rêgo, Paul Sneed, Yajaira Padilla
Editorial Assistant Katya Soll
 
Publisher  Center of Latin American Studies    

The University of Kansas

Subscription information: Individuals, $25.00 per year. Institutions, $65.00 per year. 
Most back issues available; write for price list. Discount available for multi year 
subscriptions.

Please send manuscripts (in MLA style) and other items to be considered for 
publication directly to Dr. Jacqueline E. Bixler, Editor, Latin American Theatre 
Review, Department of Foreign Languages, Virgina Tech, Blacksburg, VA 24061-
0225 USA (jbixler@vt.edu). Manuscripts should be sent as an email attachment when 
possible. Please send book reviews to Dr. Paola Hernández, Department of Spanish 
and Portuguese, University of Wisconsin, 1018 Van Hise Hall, Madison, WI 53706 
USA (pshernandez@wisc.edu).
 
Please direct all business correspondence to the Latin American Theatre Review, 
Department of Spanish and Portuguese, University of Kansas, Lawrence, Kansas 
66045-2168 USA.

Manuscripts accepted for publication should be sent as an email attachment along 
with an abstract of 100-125 words in English. Limitations of space require that 
submissions conform to the following:

Critical studies:     25 pages     Reviews:  500 words for critical study
Interviews:  2000 words                   750 words for published play 
Festival Reports:  2000 words                 1000 words for play collection
Performance Reviews:   500 words plus photos

Submissions that exceed these limits will be returned without consideration.



SPRING 2008 1

46/2
   Spring 2013

Contents

COPYRIGHT 2013  BY THE CENTER OF LATIN AMERICAN STUDIES
THE UNIVERSITY OF KANSAS, LAWRENCE, KANSAS 66045, U.S.A.

LATIN
AMERICAN
THEATRE
REVIEW

Convocatoria: IV Coloquio Internacional de Teatro Latinoamericano .......3

Abstracts .....................................................................................................5

Acts of Witnessing: Site-Specific Performance and Transitional Justice in 
Postdictatorship Brazil
 Rebecca J. Atencio .........................................................................7

The Beginnings, Means, and Ends of Interpretation in Yo también hablo de 
la rosa
 Matthew Tremé .............................................................................25

Mirando la voz (a)callada: dimensiones del silencio en El miedo y Decir 
sí, de Griselda Gambaro
 Lucía G. Santana .........................................................................39

Expolios de la mujer y el entorno en Gení y el Zepelín de José Luis Ramos 
Escobar
 Hortensia R. Morell .....................................................................61

Grupo de Teatro Popular de Sansinena. Nuevos abordajes posibles para su 
análisis
 Clarisa Fernández .......................................................................77

“Performance: Encarna-acciones de la contemporaneidad”, Facultad de 
Artes, Universidad de Antioquia
 Angela María Chaverra Brand ....................................................95



2 LATIN AMERICAN THEATRE REVIEW

Perras, marginalidad y violencia en el teatro argentino del siglo XXI
 Rocío Zalba ................................................................................121

Tanteando los límites de la censura: Hojas de Parra, salto mortal en un 
acto
 Oscar Lepeley ............................................................................135

Spring 2012 Theatre Season in Mexico City
 Timothy G. Compton ..................................................................147

XXVII Festival Iberoamericano de Teatro de Cádiz 2012: espacio de 
libertad, progreso e integración
 Miguel Ángel Giella ...................................................................159

XXVII Festival Internacional de Teatro Hispano de Miami
 Luis F. González-Cruz ................................................................171

El FITEI 35º y Guimarães, la Capital Cultural de Europa de 2012
 Mario A. Rojas ...........................................................................177

Impresiones sobre algunos teatros miraflorinos de Lima
 Gabriel Catalan .........................................................................187

Des/armonía como provocación creadora 
Guillermo Schmidhuber de la Mora ..........................................191

Negotiating Spaces: Latino Theater in Chicago 
José Castro Urioste ....................................................................199

Onofre Lovero (1925-2012): Cuando un maestro emprende la gira
 Carlos Fos ..................................................................................207

Fallece connotado actor chileno, Franklin Caicedo (1928-2013)
Pedro Bravo-Elizondo ...............................................................209

Book Reviews .........................................................................................211



SPRING 2013 3



4 LATIN AMERICAN THEATRE REVIEW



SPRING 2013 5

Abstracts

Rebecca J. Atencio, “Acts of Witnessing: Site-Specific Performance and Transitional 
Justice in Postdictatorship Brazil”

Over the past twenty-five years, artistic and cultural works engaging with Brazil’s 
authoritarian past and with the country’s transitional justice process have proliferated. Draw-
ing on the work of sociologist Elizabeth Jelin and performance studies scholar Diana Taylor, 
the present article examines a prime example of this complex phenomenon, a theatrical work 
entitled Lembrar é resistir that was written and performed for the express purpose of mark-
ing the recovery of a notorious site of repression in the historic center of São Paulo. It argues 
that the power of the work came from the specific ways in which the embodied actions of 
the performers and spectators mediated the latter’s encounter with the materiality of the site, 
transforming the audience members not only into belated witnesses of the building’s grim 
history, but also into real-time witness-participants in the process of reclaiming the building.

Matthew Tremé, “The Beginnings, Means, and Ends of Interpretation in Yo también 
hablo de la rosa”

This article explores how the formal dramatic structure of Emilio Carballido’s play 
conflates the dueling acts of artistic creation and critical interpretation. Whereas previous 
scholarship has primarily focused on the acts of interpretation that the play’s many characters 
carry out as they re-represent the actions of the protagonists that lead up to the climactic yet 
out-of-sequence train wreck, here the author examines why critics generally place the work’s 
first representation of these actions in a space of non-interpretation and the implications of 
subjecting that sequence of events to critical scrutiny. This analysis posits that interpretation 
here is not just a function of reception or re-telling; rather, it is embedded in the play’s structure, 
whose seeming transparency belies the web of manipulation that extends beneath its surface.

Lucía G. Santana, “Mirando la voz (a)callada: dimensiones del silencio en El miedo y 
Decir sí, de Griselda Gambaro”

This article undertakes the contrastive analysis of two of Griselda Gambaro´s 
absurdist plays of the seventies, El miedo and Decir sí, which exemplify the relationship 
between the different dimensions of textual and extra-textual silence as the grounds of the 
author´s ethic-aesthetic activism. Objects in space, visuality, and intertextuality establish a 
correspondence between textual silence and the different dimensions of State silence that 
become the main tool for sociopolitical subjection by repressive regimes. Thus, it brings 
light onto the spectacular strategies used for the control of the symbolic order, providing the 
audience with new resources to deconstruct hegemonic discourses without incurring in the 
violence that it wants to denounce.
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Hortensia R. Morell, “Expolios de la mujer y el entorno en Gení y el Zepelín de José 
Luis Ramos Escobar”

This essay explores the intertextual relations between the Puerto Rican writer’s one-
act play Gení y el Zepelín and Chico Buarque de Hollanda’s Ópera do Malandro. This process 
uncovers not only Ramos’s borrowing of a Buarque ballad for his title, his protagonist, and 
his plot, but also the way he shares Brecht’s theatre poetics with his Brazilian counterpart. 
The study also reveals a complex textual web that includes Brecht’s Die Dreigroschenoper, 
Maupassant’s “Boule de Suif,” Queiroz’s “Tangerine Girl,” and García Márquez’s El otoño del 
patriarca. The interrelated works’ shared theme of the despoiling of women and the environ-
ment is analyzed through the lens of Gayle Rubin’s “The Traffic in Women.”

Clarisa Fernández, “Grupo de Teatro Popular de Sansinena. Nuevos abordajes posibles 
para su análisis”

This article presents a series of reflections on Argentine community theatre. An 
examination of Sansinena’s Popular Theatre Group will analyze the strengths and conceptual 
limitations of this collective experience and address categories of community experience 
constructed mainly in the field of cultural studies. This includes a consideration of works from 
social movements, as well as different ways of understanding the dialogue that occurs between 
“political” and collective action. The article will also take into account the characteristics of 
the rural territory in which the practice of community theatre takes place and the influence of 
those characteristics on theatrical production and collective experience.

Angela María Chaverra Brand, “‘Performance: Encarna-acciones de la contempora-
neidad’, Facultad de Artes, Universidad de Antioquia”

Since 2003, the project “El Cuerpo Habla” has looked into the question of happen-
ings of the flesh in the city of Medellín and how the paradigm change that occurred with the 
appearance of the vanguards in the 20th century has given rise to the expansion of concepts such 
as representation, resistance, and fabulation, all of which allow us to sketch out new strategies 
in the construction of artistic tendencies in which different techniques and awarenesses such 
as in performance, permanent artistic workshops, internal and interdisciplinary dialogues, 
and pedagogical proposals are integrated with those that take on board art, the relation of 
self, other, and the environment and that are open to multiplicity, divergence, and variation.

Rocío Zalba, “Perras, marginalidad y violencia en el teatro argentino del siglo XXI”
In this essay I examine the play Perras (2002), a joint work by Néstor Caniglia, 

Enrique Federman, Mauricio Kartun, and Claudio Martínez Bel, which demonstrates in a 
crude and bestial way the degeneration and transformation of the marginalized in post-crisis 
Argentina (2001). It is in the private sphere, where domestic abuse and bestiality occur, that 
we observe the play’s aggressors unravel in a process of reflexive nostalgia. This nostalgia, 
as described by Svetlana Boym in The Future of Nostalgia, is a process of personal reflec-
tion that meanders through multiple narratives and temporalities, both real and fictitious. The 
subversive nature of the marginalized being, together with the egocentric and ludic qualities 
of this introspective nostalgia, leads these aggressors to fail to recognize the violence and 
perversion of their actions, thereby making them transform into beasts themselves.
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