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An 1857 Version of the Schnitzelbank-Son^
from Basel, Switzerland

In 1937, Thomas Brendle and William Troxell recorded Mabel Keeney at 
Rehrensburg, Berks County, Pennsylvania, singing a Schnitzelhank-vyTpc song 
entitled “Di Lichputscher” with the refrain; “Ei du scheene, ei du scheene, 
ei du scheene Lichputscher. Di Lichputscher.” Although a different object is 
utilized for the refrain—e in e Lichtputzschere instead of ein e Schnitzelbank— 
all aspects of the song are quite similar to those of the well-known “classical” 
version of the Schnitzelbank-song—a call and response type sing-along that 
typically is sung while pointing to objects on a colorful chart depicting a set 
of rhyme words.

The twelve couplets of the Berks County variant insert the rhyming 
words following the pattern of “Is des n e t . . .  ? Ja des i s . . . ! ”' The first verse 
introduces an item to rhyme with the principal word of the refrain:

Is des net des Hie un Her? Ja, des is des Hie un Her!
Des Hie un Her, un di Lichputscher.
Ei du scheene, ei du scheene, ei du scheene Lichputscher. Die Lichputscher.

Subsequent verses add in rhyming pairs of items following the pattern above:

Is des net des Kaz un Lang? Ja, des is des Kaz un Lang!
Is des net des Feierzang? Ja, des is des Feierzang!

All items are then repeated in reverse order followed by the refrain;

Des Feierzang, un des Kaz un Lang, un des Hie un Her, un di Lichtputscher!
Ei du scheene, ei du scheene, ei du scheene Lichputscher. Die Lichputscher.

The song continues adding the following items in pairs and building up the 
refrain into a longer and longer piece.

Is des net des Grum un Grdd 
Is des net en Wajjerad?
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Is des n e t ein  E ijeschnaw w el?
Is des n e t en O ffegaw w el?

Is des n e t en Seijehock?
Is des n e t en arm er D rohb?

Is des n e t des Kaes u n  B udderi
Is des n e t d i H am bargs M udderF

For those familiar with the traditions o f the Pennsylvania German ground 
hog lodges, the Fersommling held annually would not be complete without a 
robust singing of a Pennsylvania German version o f the Schnitzelhank. Dick 
Beam of the Center for Pennsylvania German Studies, Millersville, Pennsyl­
vania, kindly provided me with two versions of the Schnitzelhank in Penn­
sylvania German from the 1990s. The first version is from the 1999 meeting 
of the Ground Hog Lodge “Nummer Ains on da Lechaw” (see Fig. 1), using 
the refrain “Ei, du scheeni, ei du scheeni, ei du scheeni Schnitzelhank” and 
containing sixteen images:^

Iss des n e t en Schn itze lhank?  -  
Iss des n e t en K u rz un  Lang? -  
Iss des n e t en H in  un  H aer?  -  

Iss des n e t en L ichtputzschaer?  
Iss des n e t en K rum  u n  Grad? 
Iss des n e t en W agenrad? -  Ya, 
Iss des n e t en goldener R ing? -  
Iss des n e t en schoenes D ing?  -  

Iss des n e t en H in k e l Feder?
Iss des n e t en D onner W edder? 
Iss des n e t en g u te  W urst?  -  Ya, 
Iss des n e t en grosser D ursht? -  
Iss des n e t en H oufa  M ischt?  -  

Iss des n e t en a lte  K ischt? -  Ya, 
Iss des n e t en O xa Schw ans? -  
Iss des n e t en fe t t i  C ans?  -  Ya,

Ya, des iss en S chn itze lhank?
Ya, des iss en K u rz un  Lang!

Ya, des iss en  H in  un  H aer!
-  Ya, des iss en L ichtputzschaer!
-  Ya, des iss en K rum  un  G rad! 
des iss en W agenrad!
Ya, des iss en  goldener R ing!
Ya, des iss en schoenes D ing!

Ya, des iss en H in k e l Feder!
-  Ya, des iss en D o n n er W edder! 
des iss en g u te  W urst!
Ya, des iss en grosser D ursh t!
Ya, des iss en H o u fa  M isch t! 
des iss en a lte  K ischt!
Ya, des iss en O xa Schw ans! 
des iss en f e t t i  G ans!

The second version from Pennsylvania differs from the first example by 
using eighteen couplets with the “EV du scheeni" refrain (see Fig. 2). Its dia­
lect spellings are less influenced by the Standard German orthography and 
it introduces a number o f new objects. In the case o f the ""Ring” it uses the 
dialect form of the “classical” version’s "Hochzeit Ring introduced below:'*

Iss des n e t en Sch n itze lh a n k?  ■ 
Iss des n e t en groosser Shank?  ■ 
Iss des n e t en K u rz u n  Lang? ■ 
Iss des n e t en Rossel Schlong?  -

Ya, des iss en S chn itze lhank?  
Ya, des iss en groosser Shank?^ 
Ya, des iss en K u rz un  Lang! 
Ya, des iss en Rossel Schlong!^
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Schn'itzelbank
Iss des net en Schnitzelbank ?  Ya, des iss en Schnitzelbank !

Iss des net en Kurz un Lang ?  Ya, des iss en Kurz un Lang !

Kurz un Lang Ei du Scheeni ei du ScheenI el du ScKeeni Schnitzelbank! 
Schnitzelbank!

Schnitzelbank H in nn Haar Lichtputzsckncr

W oganrad GehJanar R ing Sckoanaz D ing

‘(•I'l’i'i
Hinkal Fadar Donnar W addar G uta W u n t Groesar Dureht

Haufa M b c M  A h a  K hckt O iw  Sckwane Fatli G ans

Figure 1. Courtesy of C. Richard Beam, Center for Pennsylvania German Studies, 
Millersville, Pennsylvania.
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Figure 2. Forty-ninth Jacksonville Church /momW/n^ “Schnitzelbank,” 1992. Courtesy 
of C. Richard Beam, Center for Pennsylvania German Studies, Millersville, Pennsylvania.
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Iss des net en G rum m  un Grawd? -  Ya, des iss en G rum m  un GrawcH 
Iss des net en Wagga-Rawd? -  Ya, des iss en W agga-Rawd!
Iss des net en H ochtsich-Ringi -  Ya, des iss en H ochtsich-Ring!
Iss des net en dabhich Ding? - Ya, des iss en dabbich D ingF  
Iss des net en H aufa M ischt? -  Ya, des iss en H aufa  M ischt!
Iss des n et en a lti Kischt? -  Ya, des iss en a lti K ischt!
Iss des n et en lange Wascht? - Ya, des iss en lange Wascht!
Iss des n et en W eLchkann-Bascht? -  Ya, des iss en Welschkann-BaschtF 
Iss des net en C ider Glaws? -  Ya, des iss en C ider Glaws!
Iss des n et en w ilder Haws? -  Ya, des iss en w ilder Haws!
Iss des net en schw artzi Crop? " Ya, des iss en schw artzi GropP 
Iss des net en a lti Schlopp? -  Ya, des iss en a lti SchloppP’’
Iss des net en Oxa Schwans? - Ya, des iss en O xa Schwans!
Iss des n et en fe tti Cans? - Ya, des iss en fe t ti  Cans!

A nearly identical version in Pennsylvania German is reprinted in a 1972 
article in the German weekly D ie  Z e it} ^  Again we find eighteen objects par­
alleling those above with the following changes: The appearance of the pair 
“H o ch tsich -R in g /d a b b ich  D in g  occurs eight couplets later; the pair “K u rz  u n n  
Lang/R ossel Sch long  and “sc h w a rtz i G ro p /a lti Sch lo p p ” are deleted; and four 
new couplets appear in their place:

Iss des n et en Schnickel-Fritz? -  Ya, des iss en Schnickel-F ritz!
Iss des net en W unner-Fitz? - Ya, des iss en W unner-F itz!'^
Iss des net en Grischtdawgs-Bawm? -  Ya, des iss en G rischtdawp-Bawm P^
Iss des net en wieschter D rawm? -  Ya, des iss en wieschter D rawm!

The newspaper author humorously asserts that the S c h n itze lb a n k -so n ^ , which 
he calls “jener hierzulande nur noch selten erklingende oberdeutsche Gesang,” 
is the most famous piece of German poetry in the United States. He goes on 
to note that tourists, who purchase such S c h n itze lb a n k  picture charts on New 
York’s 60th Street containing a charming mixture of German dialect, English, 
neologisms, and downright typos, consider the song to be the epitome of 
what is German.*'*

Published collections of Pennsylvania German folk songs also feature 
S c h n itz e lb a n k -ty p t songs. Phares H. Hertzog includes a twelve-couplet ver­
sion essentially like the first Pennsylvania German variant mentioned above 
through the first ten couplets, if one ignores minor spelling variations. The 
eleventh and twelth couplets are different:'^

Iss des n ich t en Geisenbock? - Yah, des iss en Geisenbock!
Iss des n ich t en Reifenrock? -  Yah, des iss en Reifenrock!

On the following page, Hertzog displays the music to the song framed by 
twelve images, however, these twelve do not coincide with those in the text
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provided, nor are they arranged in rhyme pairs. The images include the follow­
ing in order from the top of the page: Welschkann-Bascht; Alti Kischt; Langi 
Wascht; Wilder Haws; Schnitzelbank; Wagenrad; Kurz u nd  Lang; Goldener 
Ring; Schnickel-Fritz; Fetti Cans; Grischtdawgs-Bawm; and Oxa-Schwans}^

However, the Schnitzelbank and similar songs are not only quite common 
among the Pennsylvania Germans, they have also gained widespread accep­
tance throughout many communities with large German-American popula­
tions and have also entered American popular culture. On the other hand, 
the mention of the Schnitzelbank in American or German academic circles 
invariably elicits the response that it is a creation of German-American cul­
ture. Some attribute it to attempts by parents to get their children to speak 
German. Others claim it was created at a German restaurant in Milwaukee. 
Most native Germans swear to have never heard of it in Europe, as is essen­
tially confirmed in the newspaper account that appeared in Die Z eit cited 
above.

What I call the “classical” vetsion known throughout the United States 
has the following verses with many variations in the spellings (see Fig. 3):

1st das nkht ein e Schnitzelbank? -  Ja, das ist eine Schnitzelbank!
1st das nicht ein Kurz und Lang? -  Ja, das ist ein Kurz und Lang!
Ist das nicht ein Hin und Her? -  Ja, das ist ein Hin und Her!
Ist das nicht ein Kreuz und Quer? -  Ja, das ist ein Kreuz und Quer!
Ist das nicht ein Schies Gewehr? -  Ja, das ist ein Schies Gewehr!
Ist das nicht ein Wagen Rad? -  Ja, das ist ein Wagen Rad!
Ist das nicht ein Krum und Grad? -Ja, das ist ein Krum und Grad!
Ist das nicht ein grosses Glas? -  Ja, das ist ein grosses Glas!
Ist das nicht ein Oxen Bias? -  Ja, das ist ein Oxen Bias!
Ist das nicht ein Hauffen Mist? -  Ja, das ist ein Hauffen Mist!
Ist das nicht ein Schnickel Fritz? -  Ja, das ist ein Schnickel Fritz!
Ist das nicht ein e dicke Frau? -  Ja, das ist eine dicke Frau!
Ist das nicht ein e f e t t e  Sau? - Ja, das ist eine fe t t e  Sau!
Ist das nicht ein langer Man? -  Ja, das ist ein langer Man!
Ist das nicht ein Tanenbaum? -  Ja, das ist ein Tanenhaum!
Ist das nicht ein Hochzeit Ring? -  Ja, das ist ein Hochzeit Ring!
Ist das nicht ein gefahrliches Ding? -  Ja, das ist ein gefahrliches Ding!'^

As a refrain, most picture charts for the song include the following words 
to be sung after each pair of couplets while tepeating the complete series of 
rhyme words in reverse order:'®

Oh, d ie Schbnheit an der Wand! -  Ja, das ist eine Schnitzelbank!'^

Or, simply:

Oh, du schone Schnitzelbank!
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^  ■

29

(̂ MbanK* 
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VMIHVAD RtMUBOMAO t m u s  MAS SM*^ tlA S

UHttRlIAM Ta m n SAUM UriWItUCnU MMt

Wo Man Singt Da Lass Dich 
Ruhig Nieder 

Bose Menchen Haben 
Keine Lieder

BIERSTUBE UND BIER GARDEN

I

Figure 3. The Black Forest Restaurant (St. Louis, Missouri) Bierstube Songhook, ca. 
1935. Courtesy o f  Flelen Fitzgerald.
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99 Isch des nit a schiane Schnitzelbank
Vorsangcr:

Obcfinnial

m
l .I s c h  des nit a  schia-ne Schnit-zcl-bank? Ja des isch a schia-ne

.  ’>

W
Schnit-zcl-bank. Ei du schia-ne, ei du schia-ne.

' i n '
ei du schia-ne Schnit-zel-bank, bald kurz. bald lang.

2. V; Isch des nit a schianes Kurz und Langs?
A; Ja, des isch a schianes Kurz und Langs,

* und a Schnitzelbank *. Ei du schiane...

3. V: Isch des nit a schianes Krumps und a Grads?
A: Ja, des isch a schianes Krumps und a Grads,

* und a Kurz und a Langs und a Schnitzelbank. *
Ei du schiane ...

4. V; ... Hin und Her?
5. V: ... Liachtputzscher?
6. V; ... Fleischhackbeil?
7. V; . ..  Taschenpfeil?
8. V: . ..  Kellersdagn?
9. V: . ..  Kinderwiagn?

10. V: . ..  Fingerring?
11. V: Isch des nit a schianes Jungfraunding?

A: Ja, des isch a schianes Jungfraunding,
* und a Fingerring, und a Kinderwiagn, 
und a Kellersdagn, und a Taschenpfeil, 
und a Fleischhackbeil, und a Liachtputzscher, 
und a Hin und Her, und a Krumps und a Grads, 
und Kurz und a Langs und a Schnitzelbank. *
Ei du schiane ...

u** hicr wcrdcn nachcinandcr die tlcmciue der vorangehenden Slropticn eingefOgL Siehe 2. und 3. Strophe!

128

Figure 4. Courtesy of Wolfgang Stanicek, Niederosterreiches Volksliedarchiv, St. Polten, 
Austria.
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However, some investigation reveals the existence o f Schnitzelbdnke not 
only throughout the United States where there were heavy concentrations o f 
German settlement such as New York, Pennsylvania and the Midwest, but 
also in German-speaking areas o f Europe as well, from Schleswig-Holstein 
to Tyrol. Especially in the Alemannic dialect region— Switzerland, Alsace, 
Baden and Swabia— ŵe find frequent mention o f Schnitzelbank-XY’pt songs.

“Den Refrain ‘ei du scheene, ei du scheene, ei du scheene Schnitzelbangg’ 
kennt die ganze Schweiz. Tatsiichlich sind Schnitzelbangg das beliebteste 
Easier Fasnachts-Happening bei den iibrigen Eidgenossen.” ®̂ This Swiss or 
Alemannic connection to the Schnitzelbank-son^ has been recently ellucida- 
ted in a collection o f some 1,600 Schnitzelbdnke— “geistreiche, treffende, lie- 
benswerte und auch beifiende Verse zum politischen, kulturellen und sozialen 
Leben Basels und der Welt” '̂— that was published in 2002 under the title 
“E i du scheene. . Das 20. Jahrhundert im Spiegel der Easier Schnitzelbdnke.^ 
The collection documents the long tradition o f the post-Shrovetide custom in 
Basel (and in many other cities o f this region) o f  Schnitzelbank clubs {Schnit- 
zelbankgeselbchafien or Schnitzelbank-Comites) singing humorous ditties at 
pubs during the seventy-two hours o f  merrymaking beginning at 4:00 am  on 
the Monday following Ash Wednesday. The songs poke fun at politicians and 
other important figures and are traditionally accompanied by charts with col­
orful picrures depicting the subject o f the songs. The traditions of Fasnacht in 
Basel are unthinkable without the many Schnitzelbdngg-Cliquen. For Fasnacht 
2008, the citizens o f Basel and visitors to the city were entertained by some 
sixty-six Schnitzelbank clubs.^^

In Baden Wiirttemberg, the city o f Ellwangen an der Jagst (Swabia) 
celebrated the 150th anniversary o f a unique secret society there in 2001 
with the publication of Geheimsache Schnitzelbank.^^ Since 1851, a group of 
men, whose identities are a “strictly guarded secret,” has preserved the tradi­
tion of venting popular criticisms at authority figures on the Sunday before 
Ash Wednesday. The throng, dressed in black and wearing masks, marches 
by torchlight through the town, entering a number o f pubs where the public 
waits to hear which politician, pastor or teacher will be the object o f their 
musical barbs.

Researching the history o f this secret society in Ellwangen, Jens Kohring 
defines a Schnitzelbank as an old Shrovetide custom in which local happen­
ings and political events were represented on picture charts and portrayed 
in satirical verses sung to popular folk tunes. Kohring also notes that this 
custom is probably rooted in singing the news on the medieval market square 
and in the patter ditties o f the Bdnkelsdnger}^ An additional source for the 
Schnitzelbank may be found in an ancient wedding custom in which the wed­
ding guests are entertained by humorous pictures about the wedding couple
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accompanied musically by satirical verses—the names for this custom varied 
but included Lichtputzschere, Snydersbank, Hobelbank and Schnitzelbank}^ 

Materials in the folk song archives in Germany and Austria clearly 
document the European origins of this type of song, popular throughout 
the German-speaking world during the nineteenth century and undoubt­
edly brought by German-speaking immigrants to the New World. The song 
known as the Schnitzelbank is documented for all of Germany and the neigh­
boring German-speaking countries as well as in southeast European German 
speech islands, the Netherlands and the United States. Its ultimate origin, 
however, is unknown.

The earliest transcriptions (the collections of Ludwig Erks in the 
Deutsches Volksliedarchiv, Freiburg, Germany) are from about 1840 in the 
regions of Hesse, Silesia, North-Rhine Westphalia, and the Palatinate. A copy 
of a similar song "'Das ist klein u n d  das ist g r o f ,  und das ist 'ne Gartenros” has 
been assigned the date of 1830 (Deutsches Volksliedarchiv).^^

The song is equally well known in Tyrol in several versions (Niederoster- 
reichisches Volksliedarchiv).^* The following variant in South Bavarian dialect 
is from the Upper Inn Valley in western Austria (see Fig. 4):

Isch des nit a schiane Schnitzelbank? -  Ja, des isch a schiane Schnitzelbank.
Ei du schiane, ei du schiane, ei du schiane Schnitzelbank, bald kurz, bald lang.

The verses in this Tyrolean version use the following words.'

a schianes Kurz und Langs 
a schianes Hin und Her 
a schianes Krumps und a Grads 
a schiane Liachtputzscher 
a schianes Fleischhackbeil 
a schianes Taschenpfeil 
a schiane Kellerstiagn 
a schiane Kinderwiagn 
a schianer Fingerring 
a schianes Jungfraunding

The music of the refrain is also in three-part harmony typical of the 
Alpine folk music. The text and overall pattern are quite similar, though, to 
the American versions discussed earlier.

A somewhat different variant is found throughout Germany. It begins 
as follows using Hobelbank instead of Schnitzelbank or Lichtputzschere as its 
prinicpal word:

Das ist kurz, und das ist lang, und das ist ne Hobelbank.
Kurz und lang, Hobelbank. O, du schdne, o, du schone, o, du schone Hobelbank.
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RUPPERTS 5cHmiZElB4im

SCHOWE ■ El DU SCM0l ^ ^ j ^ | i |T2E U t l f
■“itjvr ^W ,.Q

V #  / A  ^  1KUR2 I/ND .  _  ^  v v i ^ y
• I A N O  S C H A U H S O IB t . a , ^ r S

^•n i<itFffcRT, N*w Y iA  Qtf. N. Y.

Figure 5. Courtesy of Randall Donaldson, Loyola College, Baltimore, Maryland.

Figure 6 (following page). Courtesy of Jerry Glenn, University of Cincinnati, Ohio, and by 
permission of the Mary R. SchifF Library and Archives— Cincinnati Art Museum.
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The remaining three verses again show similarities and differences to the pre­
viously discussed versions:

Das ist hin, und das ist her, und das ist ne Schneiderscher 
Das ist krumm, und das ist grad, und das ist ein Wagenrad.
Das ist ein e Ofengahel, und  das ist ein Storchenschnabel.

Instructions at the bottom of the song text indicate that additional items may 
be added at pleasure and according to the circumstances of the moment. The 
items should be drawn skillfully with chalk on a table or board.

Alrhough we do not know precisely when or how the European versions 
of the Schnitzelbank-song were transmitted to the New World, it appears to 
be incontrovertible that the origins of the song are in Europe and that it was 
brought to the United States (and elsewhere) by immigrants from German­
speaking areas of Europe. In the United States, in particular, the song devel­
oped into an icon in popular culture. The song was popularizecf during the 
era of Vaudeville and entered an amazing variety of venues from the stage, to 
literature, to radio, to television, to film.^

Among the many versions of the song we find those used to advertise 
beer (see Fig. 5 for Ruppert’s Beer, New York, 1907), those that “roast” a 
prominent individual (see Fig. 6 about the career of the German-American 
painter Frank Duveneck of Cincinnati, Ohio, 1915), those that advertise 
a phonograph recording (see Fig. 7 from Odeon Records, 1922), or those 
used to advertise a book publisher (see Fig. 8 from the Pennsylvania-Dutch 
Cookbook Publishers, 1935). Its continuing popularity is evidenced by the 
many breweries that begain using the song as an advertising jingle in the post- 
Prohibition days (see Fig. 9 for Gunther’s Beer). The well-known or “classical” 
version of the song appears to have been popularized at the Chicago Century 
of Progress Exposition in 1933.^' The earliest attested version of the “classical” 
text was copyrighted in 1914 by the Vaudeville act known as Alphonse and 
Gaston.*^

However, a recent discovery may indicate the possible origin of this song 
in Europe and again points back to Basel in Switzerland where the tradition 
of singing Schnitzelbdnke lives on during Fasnacht. After finding a reference 
to a 1971 publication in the Schweizerisches Archiv f t i r  Volkerkunde mention­
ing the origin of a forgotten Schnitzelbank tradition, I contacted the author, 
Martin Staehelin, professor of musicology at the University of Gottingen. 
Professor Staehelin graciously shared his views on the Schnitzelbank-son^  
with me:^

Die Praxis des “Schnitzelbank”-Singens ist heute ein wesentlicher Teil 
dieser Fasnacht [in Basel]. Die “poetische” und strophische Form des “Ei 
du schoner . . . Schnitzelbank” ist heute flankiert von mehreren anderen
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Figure 7. Courtesy of Ronald L. Flick, Jasper, Indiana.

Figure 8 (following page). Courtesy of Ronald L. Flick, Jasper, Indiana.
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^chnitzclbanK-
y ,   ̂ El DU SCHOENE -  El DU 5CHOENE -  El DU SCHOENE SCHNITZEIBANK.

'nSMISIKIiTEKXWITZElMM: VA MS U1EW UWIIZELUIIk. IS DAS NICHT EIN KU(2 UNO UIN6
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S C H N IT Z E L B A N K
El DU SCHONE EIDUSCHONF-EI DU SCHONE SCHNITZELBANK

2

KURZ UND u n G

HIN UND HER
*̂ Kum  UNO grad

^  Q ^ D fN E R  Rl''^

I.
I-ICHTPUTZSCHERR ON RAD JCHONtS OÎ G

0 0
Gro se Re is e n r o c k  o «t t ? | S ter

_

GR0S^8

KLEINERTISCH

HERBERGSVATE**' A^^^NGE^CHT 
1 4

22

automobile g|GE'^^y^e6E’  ̂ HELLESlicHT

G e f in f  he Golden M ood

Figure 9. Courtesy of Theodore J. Potthast, Jr., Baltimore, Maryland.
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Strophen- und Melodieformen; allerdings ist deutlich, dass nach den alte- 
sten Belegen fiir den Easier “ Schnitzelbank” eben die “Ei du scboner . .
-Form die mit Abstand friibeste und aucb in der Folge lange Zeit dominie- 
rende Form gewesen ist. . . . “friib” beiGt in absoluten Daten in Basel die 
Jabre etwas vor und um die M ine des 19. Jabrbunderts.

The comments o f Martin Staehelin parallel the information provided to me 
by the Deutsches Volksliedarchiv in Freiburg whose earliest attested versions 
o f a Schnitzelhank-Vf^e. song date from the period after 1830—40 in the Ger­
man lands. Indeed, Staehelin related that a resident of Basel who died in 1913 
was able to recall hearing a Schnitzelbank there in the early 1840s. Staehelin is 
convinced this was the familiar “Ei du sch6ne”-form of the song.

Staehelin also provided me with a copy o f an 1857 Schnitsselbank from 
Basel that is introduced as follows:^^

Schnitzelbank.

Dieses bei Alt und Jung in Basel iibliche Reimspiel geht den bestimmten 
Gang, der unten soil gezeigt werden; die einzelnen Gegenstande aber, die 
darin genannt werden, sind der Willkur dessen iiberlassen, der die Schnit­
zelbank gerade vortragt, gewohnlich beziehen sich einige davon satirisch 
auf zunachst liegende Verhaltnisse und Begebenheiten des Tages, au f Stadt- 
neuigkeiten u. dergl. Hier sollen blofi die allgemeinen durch langjahrigen 
Gebrauch stereotyp gewordenen Reime gegeben werden, um den Verlauf 
des ganzen darzustellen. Die Schnitzelbank ist von ganz beliebiger Lange, 
je nach dem Reimvorath des jedesmaligen Verfassers; gewohnlich ist das 
Herunterleiern derselben mit dem Vorzeigen einer bildlichen Darstellung 
der genannten Gegenstande begleitet; Knaben zeichnen die Sachen auf 
einen Streifen Papier, Altere malen sie auf eine groKe in Quadrate einge- 
theilte Tafel; das Herumtragen einer solchen ist besonders wahrend der 
Fastnacht iiblich; oft genug werden solche Reime aucb ohne Bilder zur Lust 
abgesungen.

The above description o f  the singing o f a Schnitzelbank corresponds in 
all respects with the tradition known throughout the United States in Ger- 
man-American communities as discussed earlier. The objects presented in the 
1857 sample of the song, while providing some new items, including some 
obviously specific to Basel, nevertheless is amazingly close to the variant in 
Pennsylvania German from Berks County introduced at the beginning o f this 
essay.

The 1857 song is also sung in question and answer fashion using the 
rhyme words as follows:

Isch das nit e Spahlethori Jo das isch e Spahlethor.̂
Isch das nit en Eselsohri Jo das isch en Eselsohr.
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Followed by the refrain [with Schnitzelbank reflecting masculine gender in 
the Swiss German dialect of Basel]:

Ei du schoner, ei du schoner, ei du schoner Schnitzelbank.

Additional rhyme words become more and more familiar to those of us in the 
United States and are remarkably similar to those found in the Berks County 
version and others cited in this essay;

Isch das n it e hin und e her? Jo das isch e hin und e her.
Isch das n it e Liechtputzscheer? Jo das isch e Liechtputzscheer.

All rhyme words are then repeated in reverse order until we again hear the 
refrain:

U nd e Liechtputzscheer 
U nd e hin und e her 
U nd en Eselsohr 
U nd e Spahlethor
Ei du schoner, ei du schoner, ei du schoner Schnitzelbank.

More rhyme words follow in question and answer format as above and 
then in reverse order with the refrain— ultimately leading all participants 
to exhaustion— as confirmed by the last verse “jetz isch’s genueg” [that’s 
enough]:

der Lindemeyer 
drei Ostereier

der Ldllekdnig’' 
erschreckli wenig

e krumm und e grad  
e Wagerad

e kurz und e lang 
“M ach n it lang. ”

forchtig Thier 
guet Glas Bier

Tigeraff 
Dicke Pfaff

HoschehcP^
Salomo

Wasserkrueg 
Jetz isch’s genueg.
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j^ain , by comparing tbe style of singing tbe verses and tbe refrain, we 
find the form of the song very close to that of the variant from Berks County 
in Pennsylvania German.

But can we say that we have found the proverbial “missing link” between 
the European and American versions of the song? It would be tempting to 
argue that the song came to Pennsylvania with the ancestors of the Penn­
sylvania Germans from the southwestern area of the Germany and Switzer­
land. But it could also be the case that the Schnitzelbank-songs— as attested 
in the Deutsches Volksliedarchiv in Freiburg—were widespread in German­
speaking Europe and that the versions popularized in Basel as well as in 
the United States have their ultimate origins elsewhere in German-speaking 
Europe.

Commenting on my research on the German-American versions of the 
song, however, Martin Staehelin believes that there is a clear connection 
between the Schnitzelbank and the early-modern Bdnkelsang in Europe as 
noted above. Staehelin also believes that the German-American varieties with 
their ever-present picture charts maintain the tradition of the Bdnkebang to a 
greater degree than do their counterparts in modern-day Basel:

In Basel sind in jungerer 2^it Meinungen laut geworden, dass der 
“Schnitzelbank,” wie er in Basel geiibt worden ist und geiibt wird, mit dem 
“Bankelsang” nichts zu tun babe, vielmehr mit irgendwelchem Volksglau- 
ben. Wer Ihre Bilder sieht [images of U.S. Schnitzelbank charts], kann das 
wirklich nicht glauben: da ist das demonstrierende Bild zum Text gleichsam 
konstituierender Teil des “Schnitzelbanks,” und die Verbindung mit dem 
Bankelsang scheint mir bei Ihnen [in the U.S.] noch viel deutlicher und 
langlebiger gewesen zu sein als in Basel selbst.^’

Although this brief exploration of the connections between a Pennsyl­
vania German folk song and the Schnitzelbank traditions in the U.S. and in 
Europe is now at an end— “jetz ischs genueg”—the story of the Schnitzelbank 
is truly never-ending. We wish our honoree. Professor Earl C. Haag, the very 
best on the occasion of the publication of this Festschrift. It is my wish that 
this essay may provide him some delight as well as some insight into one facet 
of Pennsylvania German culture.

University o f Kansas 
Lawrence, Kansas

Notes

' George Korson, ed., Pennsylvania Songs and Legends (Philadelphia: University o f Penn­
sylvania Press, 1949), 80-82; orthography in all examples is unmodified and uses a variety of 
different systems for rendering words in German dialects as well as pseudo-Standard German.
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 ̂I interpret “Hamharp Mudder’ as a modified version of the rhyme word “ Herbergsmut- 
ter” that appears in several popular versions of the song at the b^inn ing  of the twentieth cen­
tury. The phonetic changes do require the substitution of the nasal for the “r,” but arc otherwise 
quite plausible.

 ̂Chart depicted on the inside o f the back cover o f the program for the 1999 meeting 
of the Ground Hog Lodge No. 1 of Allentown, PA. An identical version is printed on back 
cover o f “Die Dreiundreissigschte Fersommling fon da Grundsow Lodsch Nummer Elfa an da 
Fireline Karbon Kounty, Freidaag, da 9te Harnung, 1990, am halwa siwa Uhr owets, Towa- 
mensing Township Feier Kumpani, Trachsville, Pa.” (9 February 1990); both courtesy of Dick 
Beam, Millersville, PA.

■‘Chart on the back cover o f “Die Nein-Unn-Fattichscht Jacksonville Karich Fersom­
mling,” 2 May 1992, Jacksonville, PA.

’ Pennsylvania German Schank does not contain the <r> o f the corresponding Standard 
German Schrank.

’ Image is of a rattlesnake.
 ̂Image o f a sad sack (fellow).

* Image o f a corn cob.
’ Image of a black bird.
'“Image of an old hag.
"C hart depicted in the article by Timothy Buck, “Donner und Blitzen: Nicht nur das 

Deutsche importiert Englisches -  auch der englische Wortschatz nimmt immer mehr deutsche 
Brocken auf,” D ieZeit(\') May 1972), 20.

Image of a curious fellow.
Image of a Christmas tree.

'■‘Timothy Buck, “Donner und Blitzen: . . . .”
Phares H. Hertzog, Songs, Sayinp and Stories o f a Pennsylvania Dutchman (Lebanon, 

Pennsylvania: Applied Arts Printing, 1966), 8.
'“Ibid., 9.

Other variations substitute the following in standard orthography: Schiessgeivehr; 
Wagenrad; Ochsenblas; Haufen Mist; Linger Mann; Tannenbaum; Hochzeitsring; gefahrliches 
Ding and other minor variations.

'“The widespread method of singing the Schnitzelbank in the U.S. is to sing two rhymed 
couplets followed by repeating in reverse order all o f the rhyming words and at the end sing­
ing the refrain. This normally functions well when there is an even number o f images on the 
chart. O n the “classical” chart, however, there are an odd number of images— there are three 
couplets rhyming on “//er” -  “Quer” -  "Gewehr”; Jim Bestman o f Jimmy’s Bavarians (a band 
in Chicago) believes the “Schiess Cewehr" should be omitted when singing the song to get it 
right [personal communication 2001],

'“This refrain is attested for the following: “Maders Internationally Famous Schnitzel- 
bank” copyright 1969, Milwaukee, WI; “Amana Schnitzelbank,” Amana Colonies, lA; “Schnit­
zel Bank,” Famous Beer Sonp: A  Collection o f Favorite German, Scotch and English Drinking 
Songs (Evanston, IL: Baker Publications, 1933); the “Hermann Schnitzelbank,” Hermann, 
MO, and “Schell’s Deer Brand Beer” Schnitzelbank chart from New Ulm, M N (photograph 
courtesy of Wolfgang Rempe, Flensburg, Germany). No refrain is indicated for the “Bier Stube 
Song Book” of the Black Forest Restaurant, St. Louis, MO, ca. 1935, or for the “Schaller Brew­
ing Company Schnittel Bank,” Cincinnati, O H; however, the images on these two charts are 
identical with those of Milwaukee, Amana, Hermann and Famous Beer Sonp.

“ Schnitzelbangg <http.7/www/grunzgaischter.ch/Fasnacht/HTML/Vereine%20Schnit- 
zelbangg.htm> accessed 1 May 2004.
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“Ei du scheene . . Das 20. Jahihundert im Spiegel der Easier Schnitzelbanke <http:// 
www.schwabe.ch/docs/neu02-03/1924-5.htm> accessed 20 February 2004.

“  Marcus Fiirstenberger and Emelyn Gonzalez, “Ei du s c h e e n e D a s  20. Jahrhundert 
im Spiegel der Busier Schnitzelbanke (Basel; Schwabe Verlag, 2002); Dolores Hoyt, Indiana 
University-Purdue University at Indianapolis, brought this title to my attention.
^  A typical Schnitzelbank from Fasnacht in Basel 2006 is the following by the group Peperoni:

Wo’s im Vatikan bim Papschtroulett 
der Benedetto droflfe het, 

schreye d’Schwoobe: “W ir sind Papst!”
Jetz goot’s d a n ^  nimme lang,

Denn hertscht fir d’Schwyzergarde z’Rom 
—e Laaderhoosezwang!

Geheirruache Schnitzelbank (Ellwangen: Stadt Ellwangen, 2002).
’̂Jens Kohring, “Brauchtum: Der moralische Schatten,” in ibid., 10-25.

“ Kohring, 13.
Personal communication from Waltraud Linder-Beroud, Deutsches Volksliedarchiv, 

Freiburg, Germany, 12 December 2000.
“ Personal communication from Wolfgang Stanicek, Niederosterreichisches Volksliedar­

chiv, St. Polten, Austria, 21 December 2000.
“ Personal communication from Doris Dippold, Lawrence, Kansas, and Ingeborg Degel- 

mann, Beratungsstelle fur Volksmusik in Franken, Bayreuth, Germany, 22 November 2000. 
This version o f the song appears in the popular songbook Der Kilometerstein edited by Gustav 
Schulten (Potsdam: Voggenreiter, 1934).

“ See William D. Keel, “Was ist eine Schnitzelbank’: The Tradition behind the Popular 
German-American Sing-Along,” Missouri Folkbre Society Journal 24 (2002): 21-35: “A Ger- 
man-American Icon: O, du schdne Schnitzelbank.^ Yearbook o f German-Amertcan Studies 38 
(2003): 221-53; “From Bankelsangto Schnitzelbank: A  Never-Ending Story,” in “E ristein wol 
gevriunder man ”■ Essays in Honor ofErnst S. D ick on the Occasion o f His Eightieth Birthday, ed. 
Karen McConnell and Winder McConnell (Hildesheim: Georg Olms Verlag, 2009), 213-36.

^'According to James Bestman, Chicago band leader, the images for the “classical” ver­
sion originated with the duo “Herr Louie and the Weasel” at the Chicago Exposition in 1933. 
Personal communication from James Bestman, 3 March 2001.

“ Ronald L. Flick of Jasper, Indiana, sent me images of sheet music copyrighted in 1914 
in Cincinnati, O H . Words and music for this Schnitzelbank song are by “Alphonse and Gas­
ton.” Personal communication 24 March 2010.

“ Martin Staehelin, “Ein Easier Soldatenlied des 19. Jahrhunderts und der Ursrpung 
einer vergessenen Schnitzelbank-Tradition,” Schweizerisches Archiv fiir  Volkskunde 67 (1971): 
174-78, cited on p. 25 in Lutz Rohrich, “‘. . . und das ist Badens Gliick’: Heimadieder und 
Regionalhymnen im deutschen Siidwesten: Auf der Suche nach Identitat,” Jahrbuch fu r  Volks- 
liedJorschung'i'S (1990): 13-25.

“ Personal correspondence from Martin Staehelin dated 13 February 2008.
Baslerische Kirtder- und Volksreime aus der miindlichen XJberlieferung gesammelt (Basel: 

Schweighauser’sche Verlagsbuchhandlung, 1857), 64-68, photocopy courtesy of Martin 
Staehelin, Musikwissenschaft, Universitat Gottingen.

“ The Spahlentor, formerly one of the city gates o f Basel, was erected in 1400.
“ A figure on one of the city gates in Basel with a crown that stuck out its tongue to mark 

the hours from the mid-seventeenth century until the Napoleonic era. Liilli = tongue in local 
dialect.
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loud shout to get someone’s attention or to call them to the door without using a 
knocker or bell.

’̂Personal correspondence from Martin Staehelin dated 13 February 2008.
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